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Preface 


In my volume New Experiments in Kalidasa І had dealt with 
plays which are either the supplements to or adaptations of the 
works of Kalidasa or episodes therefrom or are pure fantasies 
woven in Kalidasa’s backdrop. This volume purports to deal 
with the poems with the above description. Their lumping 
together with plays would have meant an unwieldy volume. 
Hence their treatment in a separate volume though they form 
part of a particular type of literature which for purposes of 
convenience has been split up on the basis of literary genré of 
plays and poems. This volume also includes treatment of seventy 
or so of works which owe their inspiration to the Meghaduta, 
also called the MeghasandeSa and have earned for them the 
collective name of the dutakavyas or the sande§akavyas. They 
represent a corpus of literature of its type wherein the writers 
taking cue from Kalidasa have gone in for newer and newer 
types of dutas or messengers; birds, insects, animals and all sorts 
of natural phenomena like the wind, the moon, apart from the 
cloud, as also the abstract phenomena like righteousness, good 
conduct, the mind, the intellect. Very often they follow the 
Kalidasan metre Mandakranta to conform to the Kalidasan 
rhythm but in many a case deviate from it to press into service 
other metres. Not unoften have they a theme other than that of 
love. Their message then is purely gnomic and didactic which 
they seek to convey through the varied media to the prospective 
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receivers. They may not have then anything overt form Kalidasa, 
except an expression or two here and there or just the idea of 
sending the message of their conception through a messenger. 
They are for all practical purposes independent works of art, 
projecting the genius of their creators wont to use their writings 
for giving concrete shape to their imagination spurred and 
inspired—and that is important—by Kalidasa. Hence the title of 
the present volume; Kalidasa-inspired Sanskrit Poetry. 

It is pertinent to mention here that I have included in the 
present volume appreciation of sizable works only and omitted 
from its purview smaller poems of a few stanzas which abound 
in modern Sanskrit literature. They being, more often than not, 
mere eulogies of Kalidasa may not have much utility, though 
couched in a few cases in charming expression. The fuller works 
as available to me were quite enough for me. I certainly could 
not hope to take on more than I could cope with. Treatment of 
seventy two works should be exacting enough for even the most 
assiduous of the critics. I with all my penchant for work could 
not hope to be out of step with them. 

This is the third of my volumes on Kalidasa Studies which 
I have the pleasure to offer to scholarly community for its fuller 
appreciation of the phenomenon going by the name of Kalidasa 
which has served as the fountainhead of inspiration to the 
creative genius of India down the centuries. This phenomenon 
has been a constant motivating force behind the exquisite literary 
art that has flowered forth, the art that is a joy for ever. 

The present work I dedicate to the great spirit that the 
master poet had unleashed, the spirit that has enthused and 
pss creative talent and thereby added to the richness of 
meaning in life. 

Satya Vrat Shastri 
Bangkok 
29.993 
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Introduction 


It was mentioned in the introduction to the volume, the New 
Experiments in Kalidasa, that there have been attempts of late to 
have a fresh look at Kalidasa and to present him in a different 
literary mould. That volume had dealt with plays in that mould. 
The present one seeks to deal with kavyas, poems in that very 
mould. 

Just as attempts have been made in the case of plays to 
fashion them either as the supplements to or adaptations of the 
works of Kalidasa or episodes therefrom, in the same way have 
the attempts been made in the case of the poems in the prevent 
volume. In the vast range of the dutakavya literature comprising 
some seventy works there are at least three which are supplements 
to the Meghaduta and unlike some plays carry additions towards 
the end. The inspiration for these was provided by Kalidasa's 
laconic remark encased in the Yaksa's message that with the four 
months of the period of the curse over, they (he and his spouse) 
would have the fulfilment of their hearts" desires multiplied by 
separation. How these hearts’ desires are to be satisfied he had 
not elaborated. The post-Kalidasan writers felt that there was 
something lacking here. The poet should not have left the lovers 
in a state of separation with four months of the period of the 
curse still pending. He should have actually brought about their 
union in line with the time-honoured Indian tradition of happy 
ending with vivid description ofall the joys and pleasures which 
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` go with the reunion. To satisfy the inquisitiveness of the reader 
about the desires surging in the hearts of the lovers come 
together after the agonizing period of separation, it was incumbent 
on the poet speaking about them to describe their realization and 
not leave them to the imagination of the reader. Thus thought the 
modern writers. And to correct this anomaly they set about 
carrying on the account further bringing about the actual union 
and what goes with it. They did not feel that something should 
be left for imagination; that suggestion could be much more 
effective in its appeal than the actual description : the lovers 
rushing to run into each other's arms, engaging themselves in 
endless love talk and giving themselves over to àll kinds of 
mirth and merriment. 

Two of the supplements of the Meghadiita, the 
Yaksasamagamakavyam and the Alakamilanam have been framed 
to answer the supposed inquisitiveness of the reader as to how 
the Yaksa and the Yaksi would have reacted to their reunion, how 
they would have released their pent-up feelings. The former 
begins with the Yaksa coming to his sweetheart after the period 
of the curse. He enquires of her well-being and narrates to her 
a few stories. He spends the day somehow and in the privacy of 
the night engages himself in love talk with his spouse who 
serves him drink and otherwise regales him with her play on the 
lute. The next morning the couple offers respect to Brahmanas. 
The Yaksa then goes to Kubera who with his anger gone receives 
him well and assigns him a work of greater responsibility. The 
latter begins with the Yaksi getting rejuvenated with the message 
from her lord and pronouncing blessings on the cloud for 


she loses the sen 
he had come into 
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separation from her or had pleasure in company with some other 
woman. The Yaksa satisfies her on that count with the result that 
she offers herself to him and the two of them then have a 
wonderful time engaging themselves in all sorts of love-sports. 
The Meghapratisandesa, the earliest of the supplements in 
the form of poéms to the Meghaduta of Kalidasa is very 
different from the two noticed above. In it the Yaksi on getting 
relieved on receipt of the message from her husband through the 
cloud sends the counter-message; through the same. She looks 
upon it as a deity. She requests it to tell her husband of her 
mental anguish and the state of her house in utter neglect in his 
absence. She then gives a suitable reply to her husband’s message. 
She recounts next some of the incidents connected with the curse 
as proof of the cloud having met her. She describes then the 
route that the cloud is to follow to reach Ramadurga. Visualizing 
the possibility of the Yaksa having straggled to the South in a 
state of restlessness she gives a long list of the places where it 
could look for him. After that she offers it (the cloud) her good 
wishes and prays in the spirit of the parent poem for its eternal 
union with its spouse; the lightning. The offering of good wishes 
this poem shares with the Alakamilanam too with the difference 
that they are offered there on receipt of the message which is 
followed by the description of the return of the Yaksa, his getting 
united with his spouse and the love-sports of the two unlike in 
the present poem where they are offered after the counter- 
message. The rejuvenation of the Yaksi after the message from 
the Yaksa is common to both. Not common, however, is the 
address devara, younger brother of the husband, for the cloud by 
the Yaksi which figures in the Alakamilanam only. The reunion . 
all the three supplements describe. In the Yaksasamagama- 
kaavyam and the Alakamilanam it is effected with the Yaksa 
coming back to his sweetheart in the normal course of the end 
of the period of the curse, in the Meghapratisandesa it is brought 
about with the counter-message of the Yaksi somehow reaching 
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Kubera and his taking pity on her sad pight inducing him thereby 
to send a chariot to Ramadurga to bring the Yaksa back to Alaka. 
All the three supplements are in common in speaking of the 
husband and the wife in spending their life happily after the re- 
union. 

The last of the supplements, the A/akavilapam, differs from 
the rest of the three in that it has nothing of the union of the 
separated lovers. The Yaksi is already expired when the Yaksa 
returns to Alaka. He is the very picture of misery when on 
reaching his house he calls out to her and has no response from 
her. What he hears instead is the hooting of owls and the echo 
of his own voice. In the entire Meghaduta-related literature this 
is the only work which depicts this type of tragic consummation 
the possibility of which was hinted at obliquely even by Kalidasa 
through a reference by the Yaksa to the flower-like tender heart 
of the ladies sinking instantly in separation, the only thing 
coming in the way of this being the hope of reunion, the 
asabandha. To the author of the Alakavilapam the thread of hope 
of the Yaksi must have got snapped somehow; may be, she had 
no news of her lord which would have taken the life out of her. 

Of the adaptations of the works of Kalidasa there are three, 
the Kumarasambhavacampu, the Tavasmi Dasah and the 
Sakuntalopakhyanam of which the first two pertain to the 
Kumarasambhava while the third, as its title makes it clear, 
pn | akale. Of the two of the adaptations 
leaves no doubt aba ie ae E is Dae У 

. It is a campu, an admixture of 
prose and poetry. While this retells the story of the entire parent 
Work which consensually is accepted to go up to the eighth canto 
only, the Tavasmi Dasah confines itself to the description of the 
Ped episode and what follows it. Its title it owes to the 

Pun Y Siva in the parent work about his own self as “your 
eo slave”, adyaprabhrty avanatangi tavasmi dasah, 
ght over by your penance”, Its Story starts with Parvati 
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practising penance on a Himalayan peak with her friends Jaya 
and Vijaya after feeling discomfited with the burning of Kama 
by Siva, To test her devotion to him Siva appears before Parvati 
in the guise of a Brahmacarin and begins speaking disparagingly 
about himself. As Parvati cannot stand this and is about to leave, 
he reveals his true identity. The Himalaya is happy at the turn of 
events and takes Parvati back home. Her marriage is arranged 
through the good offices of the seven seers and Arundhati. The 
marriage rites and the festivities over, Siva, a householder now, 
sets up his home in Kailasa in all happiness. The 
Kumarasambhavacampi takes up the thread with the Himalaya 
marrying Mena, begetting two children, a son Mainaka and a 
daughter Parvati on her and goes on to the description of the 
gods’ torment at the atrocities of the demon Taraka on his. 
securing the overlordship of heaven, their repairing to Brahma, 
his advice to them to arrange for the marriage of Siva with 
Parvati a son on whom could only destroy the demon, Indra 
thinking of Kama, Kama’s instant appearance before him and 
accepting the assignment of generating longing in Siva for 
Parvati, Parvati engaging in the service of Siva, Kama’s shooting 
an arrow at him during one of her appearances before him, 
Siva’s burning of him to ashes, Parvati feeling slighted engaging 
herself in penance, Siva’s appearance before her in the guise of 
a Brahmacarin and speaking ill of himself, Parvati getting up, 
unable to bear it, to leave, Siva’ appearance before her in his true 
form, the marriage of Siva and Parvati, their engaging themselves 
in love-sports for a hundred years, the gods’ restlessness for the 
long wait in getting a son from the duo, their appearance before 
them, the depositing of Siva’s seed in the Ganga, the appearance 
therefrom of a child with six mouths, his breast-feeding by six 
Krttikas, his being placed, when of age, at the head of a battle 
and his slaying of Taraka. 
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As would appear from the summary of the contents as 
given above, the author of the Kumarasambhavacampu subjects 
the entire Kumarasambhava to adaptation, in no way feeling 
inhibited by the controversy about its genuine or the non- 
genuine portion. To him the work as it is is the Kumarasambhava. 

The Sakuntalopakhyanam is a neat summary in a century 
of verses of the Abhijfianasakuntala where nothing of importance 
has escaped the keen eye of the young adapter. The fluent verses 
in the composition with its smooth narrative giving out an 
appearance occasionally of being too compact and laconic, 
cannot but have an appeal of their own for connoisseurs. 

Of the next four works which cannot fit into any category 
is the Meghavilapah which is a beautiful word-picture of a 
person given to a life of want. The appearance of the cloud is not 
an occasion for joy and merriment for him with all its showers 
after the scorching heat. It may mean the worsening condition of 
his dilapidated house which may have to be vacated during the 
Tainy season, that could damage the garden round it, the garden 
tended by the lady of the house like her own son. There is 
nothing of the theme of the Meghaduta in the work. It carries its 
imprint only in the metre and the style as also the sentiment of 
pathos which cannot but touch the heart. 

The Kalidasarahasyam is a Work of its own type in stringing 
the similes and expressions from the works of Kalidasa in 
pinging his praise. So is the Meghacchaya in Weaving an 
expression, occasionally just an idea, from the parent work the 
Meghaduta into the new one (the Meghacchaya) which for all 
Practical purposes is an Independent composition, the chaya or 
the reflection being limited only, 
а phrase or an idea. 


In the Kalidasasangitam excerpts from Kalidasa's works in 


all the Ea languages, Sanskrit, Prakrit and Apabhrarh§a, are 
тезеп i i i 
p in accordance with Bharata’s technique of 
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` Gramamürcchana іп all forms of music, group or solo songs, 
dance and acting (silent). 

The Kalidastyam, the last of the works dealt with in Part 
One of this volume is an unique attempt that distinguishes it 
from all other works on the master port. A voluminous work 
spanning I7l] verses, it is neither a spplement nor an adaptation. 
Though the number of verses would tend to make it a Mahakavya, 
it cannot come under that category, not answering the requirements 
for that designation. The prerequisite for that designation is that 
the work should have the division in cantos, sargabandho 
mahakavyam. 'The work noticed is divided in Khandas, Parts, 
instead. The parts are four in number. Of these the fourth one 
presents a summary of the contents of all the seven works of 
Kalidasa that are accepted on all fours as genuinly his; two 
lyrics, the Rtusamhara and the Meghaduta, two Mahakavyas the 
Kumarasambhava and the Raghuvamsa and three plays the 
Vikramorvasiya. The Malavikagnimitra and the 
Abhijrianasakuntala. The preceding three Khandas have a unige 
setting. In the first the author visualizes Kalidasa appearing 
before him. He puts to him certain questions that have been 
agitating the minds of scholars for decades, the questions like the 
date and place of his birth, his childhood, his education, his 
marriage and family life to have answers to these from that 
supposed Kalidaas direct. In Khanda Two that Kalidasa answers 
them. In Khanda three the author gives his own views about 
them prefacing them with a neat summary of the views of other 
Scholars about them. 

Part Two of the present volume deals exhaustively with the 
class of literature that goes by the name of dutakavya or 
sandegakavya to which reference has been made at the very 
outset. 
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Part -I 
SUPPLEMENTS TO OR ADAPTATIONS OF 
KALIDASA’S WORKS OR EPISODES THEREFROM 
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Meghapratisandesah 


Written by Mandikal Ramasastri, it was published from Mysore 
in I923. As is clear from its title, it purports to depict the story 
of the counter-message of the Yaksi in Alaka to the Yaksa in 
Ramagiri. It begins with the description of the arrival at Alaka 
of the cloud from Ramagiri with a message of the Yaksa for the 
Yaksi. The cloud delivers the message which greatly relieves her 
but the news of the mental anguish of her spouse in no way 
lessens hers. She gets up somehow and starts talking to the 
cloud. She takes it a deity and praises its qualities of kindness, 
generosity, etc. She then makes a request to it to carry her 
message to her husband, which includes a description of his 
good qualities, her condition in separation, her sorrow at her and 
her husband's misfortune and the rather neglected state of her 
house. She then gives a suitable reply to her husband's message. 
Lastly, she recounts some of the incidents connected with the 
curse to serve as a token of the cloud having met her. She says 
that the curse has come to an end by the grace of Lord Siva and 
that he (her husband) should come back home quickly. After 
giving the cloud the counter-message, she tells it the convenient 
route it may follow in its return journey from Alaka to Ramagiri. 
It should first go to the Himalaya and from there take a 
southward turn arriving at Kashmir, having crossed the river 
Sindhu, on the way from Kashmir it may proceed to Delhi via 
CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 
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Amritsar passing Over Satadru, from where it may come to 
Ramadurga via Jaipur, Udaipur, Chittor, the Aravally hills, 
Ujjayini, the Vindhyas, the river Tapati, the Vidarbha country, 
the rivers Purna, Godavari and Krsna and the Andhra country. 
The Yaksi expresses the possibility of the cloud coming across 
her husband, somewhere in the Ramadurga hills. She then gives 
a description of his love-lorn condition. She also expresses the 
possibility of the Yaksa having moved in a state of restlessness 
to the South in the course of his wanderings. She then advises 
the cloud to look for him in the South, should it fail to find him 
in Ramadurga. From its southward journey from Ramadurga it 
may go to Rsyamuka mountain via the Pampa lake and the 
Tungabhadra river. From there it may go to Vijayanagara, the 
city of झा Madhavacarya, the Vedic commentator. Proceeding 
therefrom it may visit Pengode, Mandikal, Ghosadri, Dhenusaila, 
Nandidurga, Kalyananagara (modern Bangalore), Ramagiri, 
Yadugiri and Srirahgapattanam on the banks of the Kaveri and 
Mysore. With the possibility of the Yaksa having straggled to the 
city of Mysore, the cloud is advised to look for him (the Yaksa) 
in many of its various historically important sites. If it were not 
to find him there too, it is advised to visit the temple of 
Camunda and passing through the region of Mahabalagiri and 
Garalapura to reach Kerala wherein it may pay obeisance to 
Lord Ananta$ayana and visit Kalati, the birth place of 
Saükaracarya. Crossing the river Purna an 
goddess Minaksi in Madurai in the Pandya 
2 Rāmeśvaram and Dhanuskoti passing 
river Krtamala as also Sripatipadagiri and 
ss यचा ten requests it to find out the Yaksa 
GE балоны. rd сга and deliver her messagg 

е A 0 it to the effect that it may 
continue enjoying the com 


pany of its companion, the lightnin ; 
Moving about with it wherever it likes. : Ў 
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As a post-script to his poem the poet says that ће words of 
the Yaksi somehow reach Kubera who takes pity on her sad 
plight. To effect her reunion with her lover he sends his chariot 
to Ramadurga to bring him (the Yaksa) to Alaka. The Yaksa 
comes back and both he and his wife spend their life happily 
thereafter. 


Critical Appreciation 


From the summary of the contents of the poem as presented 
above it would be clear that the poet has laid the route for the 
cloud practically in the whole of India, from Kashmir in the 
extreme North to Dhanuskoti in the extreme South. He was 
probably actuated in this by his desire to take his reader to a 
Bharata-dargana through his poem. Even Ramagiri of Kalidasa 
which is identified by modern researchers with Ramtek near 
Nagpur in Vidarbha, he has changed to Ramadurga which he 
locates in Andhra giving him a chance to mop up a few more 
places for description. The mention of the possibility of the 
disconsolate Yaksa having moved away from Ramadurga down 
South is a clever device on his (the poet’s) part of a yet another 
attempt to describe more places. Otherwise how could he bring 
into the fold of his description important places of the South, the 
rivers, the mountains and the cities. With the North too he has 
proceeded somewhat similarly. Under the pretext of suggesting 
a more straightforward and simple route he has brought in 
Kashmir, Punjab and Rajasthan. He makes the cloud and along 
with it his reader, therefore, wander all through the country and 
have an idea of its beauty, grandeur and sanctity. So far so good. 
But after going through the poem a discerning critic cannot but 
help form the impression that the Yaksa and the Yaksi episode, 
their message and the counter-message the delivering of which 
form the subject-matter of the poem lie heavily buried under the 
thick crust of descriptions of places. It begins to appear to him 
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that the prime concern of the poet was to treat the reader, as 
pointed out earlier, to a description of different places. The 
Yaksa-Yaksi episode with its message and counter-message merely 
served to fit into this plan of his. 

The poem has two cantos of 68 and 96 verses each. Like 
the Meghaduta it is composed in the Mandakranta metre. 

The language and the expression of the poem are simply 
superb. The counter message of the Yaksi is couched in highly 
emotional words which cannot but touch the heart. Describing 
her condition in separation in her message to her spouse, she 
uses words which enable us to have a feel straight of her 
writhing pain : 


दूरीभूते दयित भवति त्वां विनाऽहं वृथाऽऽसं 
निर्यला धीरिव विरहितेवाकृतिस्सद्गुणेन। 
भोगेच्छेव द्रविणरहिता श्रीरिवारोग्यशून्या 

वाणी सत्यादिव विगलिता श्रूयतां मद्दशाऽपि и: 


“Now, my sweetheart, you too listen to my condition. With 
you away from me I in your separation had nothing left in my 
life like intellect not backed by effort, a good figure devoid of 
Bood qualities, the desire for enjoyments not supported by 
money, beauty without 8000 health (and) the words removed 
from truth.” 

The series of similes, Very apt and telling, used here by the 
poet bespeak his deep insight into things and events as also his 
fertile imagination, which can bring forth newer and newer 
upamanas. In another verse too we meet with the description of 


the Yaksi suffering from the pangs of separation. She has totally 


ja E gansal not knowing whether she is even conscious 
or not : 


aS दृष्टिः प्रचलति मनः कर्षति ध्यातुमन्त- 
Pr धीर्वशयति तनुः क्षीयते तवामलब्ध्ा। 
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दिव्यान्‌ भोगानपि मम रुचिर्देष्टि लज्जाप्रवासा- 
दुन्मत्ताऽऽसं न विदितमथो मूर्च््िताऽमूर्च्छिता वा i? 


“My eyes go out to see (you) but my mind drags them 
within to think of you; the awakened mind controls the body 
which gets emaciated when it does not find you. I have developed 
dislike even for divine enjoyments. With shame taken leave of 
me, I was behaving like a mad person not knowing as to whether 
I was conscious or unconscious.” What a graphic description of 
the love-lorn lady! Equally graphic is the description of the 
neglected state of the house in the Yaksa’s absence : 


उत्सार्यन्ते श्‍वसितपवनैर्देहलीधूलयो मे 
प्रक्षाल्यन्ते TAWA: प्रत्यहं बाष्पसेकैः। 
भित्तेश्चित्रं भवति विकृतं स्विन्नगात्रानुषड्गै- 
लूतातन्तुप्रकरनिचिता मञ्चकास्ते मनोज्ञाः ॥* 


“The dust on the threshold of the house is scattered 
(removed) by my breath, the floors in the house are washed by 
my tears, the mural paintings get spoiled by the touches of my 
perspiring body, your beautiful beds are full of the spiders’ 
cobwebs.” 

The things mentioned in the Meghaduta in some context or 
the other suggest to the author to pick them up for describing the 
whole environment of the Yaksa’s house as presenting a picture 
of loneliness and sorrow in his separation. Some of these in 
association with the Yaksi and the Yaksa such as the Sarika have 
a role to play in the description of separation. In the Meghaduta 
it is the Yaksa who says : 

पृच्छन्ती वा मधुरवचनां सारिकां पञ्जरस्थां 
कच्चिद्‌ भर्तुः स्मरसि रसिके त्वं हि तस्य प्रियेति ॥* 

The mention of Sarika here provides to our author the urge 
for describing the state of the Yaksa's house after he has left it. 
But then the Sarika had something to do with the description of 
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separation of the Yaksa from the Yaksi in the original poem. This 
cannot well be said of the peacock or ће Raktasoka and the 
Kesara trees or the tank with its emerald-studded stairs which 
are mentioned in the Meghaduta in the context of the description 
of the daily routine of the Yaksa and the distinctive characteristics 
of his (the Yaksa's) house. Since they are mentioned in the 
Meghaduta, our poet picks them up for describing their sad 
plight occasioned by their separation from the lord of the house, 
the Yaksa. The author's restriction of himself to those objects 
only as find mention in the Meghaduta and their presentation as 
the veritable pictures of sadness bespeak, more eloquently than 
anything else, the fact of the Meghaduta being constantly present 
at the back of his mind. So when he puts the counter-message in 
the mouth of the Yaksi, she is made to speak of them, suffering, 
as she does, from the pangs of separation : 


नाहारेऽपि प्रणयति मनः शारिकादारिकाऽसौ 

TS पुच्छं नमयति शिखी शोकमूकीकृतोऽयम्‌ | 

शश्वत्सिक्ताऽप्यनिशमयते शुष्कतां पुष्पवाटी 

क्षामच्छायं भवनमधुना त्वद्वियोगेन नूनम्‌ ॥४ 

रक्ताशोकस्तव विरहतस्तप्यते केसरश्च 

दौ मुञ्चन्तौ परिणतिपतत्पाण्डुपत्राश्रुविन्दून्‌ i 

कीर्णैजीर्णेररुणकमतैः प्राप्तकाषायवेषा 

शैवालौधैर्बिसपरिचितैशशीर्षतः कीर्णकेशा। 

पद्माक्षौषैः परिवृततनुर्भरिमितालङ्क्ियाऽसौ 

वापी चापि व्यथयति मनो दीनकात्यायनीव i 
"The young Sarika does not show its inclination to pick up 
its food, the peacock silent with Sorrow bends down its little tail, 


the flower garden gets dried up though constantly sprinkled; 


surel i : : 
y the house has Its splendour attenuated in your separation. 
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The red Aśoka and the Kesara trees pine in your separation 
with drops of tears rolling down them in the form of the pale 
withered leaves. 

The oblong tank too pains the heart like a poor middle- 
aged widow putting on the suffron robes as it were in the form 
of the scattered and withered red lotuses, loosening her hair as 
it were from the head with masses of moss-like plants surrounding 
the (lit. known to) lotus stalks, besmearing itself with ashes as 
it were being full of the masses of pollen.” 

It is but natural that the Meghapratisandesa should mention 
the things and the objects referred to in the Meghasandesa. 

It is a measure of the influence of the Meghaduta on our 
poet which resulted in words and expressions or sometimes even 
full lines from it, with or without some minor variations, occuring 
in the present work, e.g., 

क्षामच्छायं भवनमधुना त्वद्वियोगेन 
नूनम्‌, क्रूरस्तस्मिन्नपि न सहते सङ्गमं नौ कृतान्तः P 

Being beautifully studded into it they have an appeal of 
their own : 
मामालिख्य प्रणयकुपितां नेक्षिता кан: NO 
शब्दायन्ते मधुरनिनदैः क्वापि कान्ताशशकुन्ताः। ` 
` RET वा कथमपि स ते नेत्रपात्नीकृतस्स्यात्‌ Js 
नो चेदेनं वद कितव मे तेषु कस्मादकार्षीः 
सिनिग्धच्छायातरुषु वसतिं रामगिर्याश्रमेषु ॥* 

5. अस्मदूभाग्यं परिणतमभूदद्य चैवाभवस्त्वं 
शापेनास्तङ्गमितमहिमा वर्षभोग्येण भर्तुः ut 
в. मध्ये सन्तो न खलु सुहृदामप्युपतं त्यजन्ति। ” 

Sometimes the idea is taken from the Meghaduta and is put 

by our poet in his own words. Thus his line : 


प्रेयोवृत्ताग्रणयगुणितान्नान्यदाश्वासहेतुः' ^ 


юг‏ ي ج 
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conveys the same idea as the line 
कान्तोदन्तः सुहृदुपनतः सङ्गमात्किञ्चिदूनः ।!7 
of Kalidasa. 
One of the fine qualities of the poem is some of its rather 
significant sayings, e.g., 
लोके सन्तो नहि खलु परप्रार्थनां व्यर्थयन्ति 8 
स्वोपक्रान्तं महदपि बलात्साधयन्त्येव सन्तः |? 
स्वार्थ हित्वा परहितकृतां सर्वतो गौरवं हि 20 
शुद्धे चित्ते भुवनमखिलं पुण्यतीर्थायते हि।? 
कष्टे काले जगति महतां बुद्धयोऽपि स्खलन्ति ।१ 
वक्तव्यांशे जगति महतां मौनमङ्गीक्रिया हि ।१ 
7. कष्टं कष्टं विधिविलिखितं केन शक्यं प्रमार्ष्टुम्‌ i 
é It is interesting that the present poem gives the Yaksi's 
point by point reply to her husband's message. The Yaksa says 
in the Meghduta that he can mark the similarity of the individual 


a of the Yaksi’s body in individual objects, but not so in one 
object: 


D 9 к о wc 


श्यामास्वड्गं चकितहरिणीप्रेक्षणे दृष्टिपातं 
वकत्रच्छयां शशिनि, शिखिनां बर्हभारेषु केशान्‌ १5 
The Yaksi in the Present poem alludes to this and Says : 
ишет चकितहरिणीप्रक्षणादौ च तत्त - 
न्मत्सादृश्यं क्वचिदपि न ERT प्रीतिरेवम्‌ | 
ता मां हित्वा तृणमिव कथं दूरदेशं गतोऽभूः 
ततत चित्तं व्यरचि कुसुमैः प्रस्तरैश्चेति मन्ये ॥१ 
In the Meghadiita the Yaksa had said : 
मामाकाशप्रणिहितभुजं निर्दयाशलेषहेतो- 
लब्धायास्ते कथमपि भया स्वप्नसंदर्शनेषु i5 
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In the present poem the Yaksi alludes to this and says : 


मामाकाशप्रणिहितभुजः श्लिष्यसि स्वप्नलब्धां 
देवी निद्रा त्वयि सकरुणा भाग्यमेतत्तवास्ते । 
उन्निद्राहं दिशि दिशि समालोक्य ते रूपधेयं 
गाढाश्लेषोद्यतभुजलता त्वामनासाद्य लज्जे ॥2 


“Throwing up your arms in the air you embrace me when 
you find me in dream. It is your fortune that the dame sleep is 
kind to you. I, keeping awake, seeing you in every quarter am 
put to shame as I raise my arms for embracing you hard but do 
not (really) get you." 

The poem is replete with beautiful descriptions of the very 
large number of places and cities. By way of specimen only two 
verses are reproduced below which record the fact of Jauhar, 
collective immolation of the ladies of Chittor and present a 
graphic picture of the water system of Mysore : 


т. चित्तौडाख्यं जयति नगरं तैर्नृपैः पाल्यमानं 
घोरे युद्धे विनिहतधवा विश्रुता वीरपल्यः। 
्ुद्रारिभ्यो निजकुलभयं शङ्कमानाश्च यस्मिन्‌ 
पातिव्रत्यप्रवणमतयो वृन्दशोऽगिनिं प्रविष्टाः ॥2 


2. agam सततविततैर्नालिकान्तर्निरुद्धैः 
प्राप्ते YA पुरविभवसम्प्रेक्षयेवोत्पतद्भिः | 
कावेरीयैर्मधुरमधुरैः पावनैश्चाम्बुपूरै - 
स्तोयाधाराश्चिरविरचितास्तत्र सर्वे परास्ताः NO 
“Looked after by those kings the city of Chittor reigns 
supreme where the famed heroic wives with their husbands done 
to death in fierce battles feeling apprehensive of the loss of their 
honour (as noble wives) from the mean enemies with minds set 
on chastity entered into fire in groups. 
“Where all the water channels laid for long were superseded 
by the full flow of pure and sweet waters of the Kaveri enclosed 
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in pipes operated all the time by the electric power come out of 
holes to have a look at the grandeur of the city as it were.” 

The Meghapratisandesa, we may say, in fine, is a very 
good modern lyric poem in Sanskrit, presenting rich and delectable 
fare to a reader. It treats him to a plethora of geographical details 
couched in sweet and elegant poetry. It has only a few, very few, 
difficult words. Generally easy and fluent, it marks an attempt 
on the part of the poet to extend the theme of the Meghaduta. 
Well, if the Yaksa could send the message why cannot the Yaksi? 
With all the pitiable condition of her spouse laid bare before her 
she just cannot be expected to keep silent. She too was suffering 
in the same way as he was. If he could describe his condition, 
she could do also hers. Consolation in the normal scheme of 
things has to be mutual. Why should the Yaksi have remained at 
the receiving end only? 
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Yaksasamagamakavyam 


The Meghaduta of Kalidasa has continued to exercise its influence 
on Indian poetry down the ages. The very idea of sending 
Message through a messenger had so caught the imagination of 
the later writers that they too thought of trying their hand at 
poems with a message. And in them it was not necessarily the 
cloud which could be the messenger. In order to look different, 
though conforming to the pattern set by the master-writer, the 
later poets went in for all kinds of objects to serve as messengers, 
birds, the moon, the wind, and even the abstract phenomena like, 
the mind, the heart, the good conduct and so on. The process did 
not stop at this; it went a Step further and assumed the form of 
the poems that carried forward the theme from where Kalidasa 
had left it. These poems sought to depict the union of the Yaksa 
and the Yaksi and what transpired thereafter. The poets composing 
such poems were probably actuated in their attempts by the 


» the post-Me haduta story. 


tion 
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They are the Yaksa-samagama-kavya of Paramesvara Jha, the 
MeghapratisandeSa of Mandikal Ramasastri noticed earlier, and 
Alakamilanam of Dwijendra Lal Sharma Purakayastha. 
Incidentally, all these are by modern Sanskrit writers, writers of 
the twentieth century, thus showing the greater urge for originality 
characterizing the present thinking, probably due to the influence 
of the age in which ideas from different literatures of the world 
frequently commingle. 
In the Meghaduta the Yaksa in his message to the Yaksi 

says : 

शापान्तो मे भुजगशयनादुत्यिते शार्ङ्गपाणी 

शेषान्‌ मासान्‌ गमय चतुरो लोचने मीलयित्वा। 


“My curse comes to an end when Visnu rises from his bed 
of the cobra. Pass the remaining four months with eyes shut (to 
all other considerations).”! 


Theme 

Accordingly, as four months pass the Yaksa is relieved of the 
curse. He comes to his sweetheart. He first enquires of her well- 
being and narrates to her a few stories. Somehow he spends the 
day waiting anxiously for the night. In the privacy of the night 
both the lovers engage themselves in love-talk and love-sports. 
The Yaksi serves drinks to her spouse and otherwise tries to 
please him by playing on the lute. The Yaksa too describes the 
charming beauty of his wife. Both the husband and the wife, thus 
spend the night in utmost joy and happiness. In the morning the 
bards wake them up with their sweet songs. The couple leaves 
the bed and begins its day by first meeting the Brahmins and 
offering respect to them. After being blessed by them and after 
having finished his daily chores, the Yaksa in the company of his 
friends goes to meet Kubera not sure as to how he would be 
received. He offers him obeisance. Kubera with his anger gone 
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assigns him a work of greater responsibility. The Yaksa and the 
Yaksi from then onwards lead a happy life. 


Critical Appreciation 

The poem under study is rather small with only 35 stanzas. As 
in the Meghaduta, so in this poem the metre is Mandakranta. As 
can somewhat be inferred from the title, the principal sentiment 
in it is Srhgara of ће Sambhoga variety. In the Meghaduta the 
Yaksa had hinted at the pleasures and the joys that would be 
theirs when they would have their reunion : 


पश्चादावां विरहगुणितं तं तमात्माभिलाषं 
निर्वेक्ष्यावः परिणतशरच्चन्द्रिकासु क्षपासु Ё 


These pleasures and joys are described in some detail by 
our poet when he has accomplished the reunion. The very first 
thing that the Yaksa tells his Yaksi is : 


ये ये क्लेशाः सुमुखि विरहे ते मया सोढपूर्वा - 
स्तानानन्दानुभवसमयेऽलं पुनः RATT | 
सम्प्रत्येकीभव सह मया प्राणवदू गोपनीये 
भूयान्नैवं पलमपि कदाऽप्यावयो विप्रयोगः  ॥ 


“О beautiful-faced one please do not remind me of all 
those sufferings I had to undergo in your separation. 0 you to be 
preserved as life itself, be united with me. May there be no 
separation of us even for a moment.” 

The poet presents a very lovely description in his poem of 
the love-sports of the lovers meeting after a year's separation. 


The depiction of the intoxicated Yaksi playing on the lute for 
him is really touching : 


पत्यायात्ये मधुरमुखरे पुष्करे वाक्प्रवीणा 
वीणामेणीनयनतरुणी वारुणीघूर्णिताइके। 
कोणप्राज्तौ लघु लघु तथाऽवादयत्सा TEST 
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«While the husband was playing on Puskara, the doe-eyed 
young lady, skilled in speech so gently played on the lute, placed 
on her lap swinging with in elevation with the ends of the quail 
as (to make) the tinkling bracelets mark time like the cymbals.” 

The union with her lover means the happiness come back 
to the Yaksi. The long nights that she spent in tears in separation 
from her lover have turned into festivals for her : 


यां यां रात्रिं प्रियविरहिता त्राटकेनेक्षमाणा 

निद्राहीना कठिनकठिनं क्षोणिपृष्ठे लुठन्ती। 
आलीवाक्यैरपि परिपलं वोधिता तैव नेतुं 

शक्ता सैषा दयितयुतया सोत्सवन्नीयते स्म ` 


The Yaksa’s description of the charming beauty of his 
beloved is very graphic. Adored with beautiful imagery, it 
should have a special appeal for connoisseurs : 


बाले वक्त्रं तव विकलुषं wenden पूर्ण 
тей पातस्त्वरितमपतत्केशपाशापदेशात्‌। 
= चेदानीं लकुचितकुचे पाणिनोद्गृह्य राहु 
चीरङ्कारं चिकुरनिकरं पृष्ठबन्धं बधान нб 


“О you, the young опе, taking your faultless face as the 
full moon Rahu quickly came upon it under the pretext of the 
tresses of the hair. You now catch hold of him (Rabu i.e. your 
tresses) by hand on your breasts resembling the fruit of Lakuca 
(a kind of bread fruit tree) and tie them up at the back stealthily.” 

To imagine moon in the face, and Rahu in tresses is very 
ingenious indeed. 

The language and expression of the poem, in spite of the 
use at places of rather unfamiliar words like Pata for Rahu, 
grasti for grasa, swallowing, in the verse just quoted, maca for 
plantain, Кааап, and such other words in other verses, are fairly 
good; it is on the whole grammatically correct, though lacking 
generally in flow and perspicuity as also the Prasadaguna of the 
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lyric of Kalidasa of which it is a supplement. It is rich, however, 
in alliteration, Anuprasa which creates a jingling effect. As 
instances we may reproduce below the following stanzas where 
we meet with the Antyanuprasa and the Vrttyanuprasa 
respectively : 
І. अङ्काद्धीना वररमयितुः शापकालाच्च दीना 

कीनाशाशां जिगमिषुरिवातीव खिन्ना नवीना। 

मीनाक्षी या क्षणमिव शिलाः स्तावयन्ती सतीना 

सा दिष्ट्रयाऽद्य स्वपिति ललना कान्तदेहेऽतिलीना ॥? 


१. अङ्के कृत्वा कथमपि कलाकोविदः कामुकोऽसौ 
कान्तां कर्णे किमपि कुतुकाद्वक्तुकामः करेण Це 


The kavya has a couple of good sayings too, e.g., 


L मध्यस्थानां खलु समुचितं सन्धिकृत्यं हि तत्र ९ 
१. नैव द्वेष्यो न च खलु सुहृत्कोऽपि कस्याऽप्यकस्मात्‌ 
स्वस्याचाराद्‌ भजति हि जनो गर्हणामर्हणां वा i? 


8. अल्पादल्पो भवति विषयः कल्पकल्पो हि कालः 
सड्कत्पात्तः शमयसमयो हस्यते द्राधितोऽपि ॥!! 


À Though small in size, the poem is rich in Rasa. We do not 
think that our observations are in any way far apart from those 
of the author himself about his poem : 


माऽस्याकारे कुरुत कृतिनो दृक्प्रसादं कथञ्चिद्‌ 
т रसगुणममुं यो न लभ्यो ex | 
Nel wed सुललितफलं बिम्बकं तुप्डिकेयांस 
त्यकत्वा विज्ञास्तलितसरसं पत्रमास्वादयन्ति a 
W learned ones, do not look at its size, at all, partake of 
Its exquisite Rasa which elsewhere is rare. The vb ones leave 


aside the ripe tender fruit Bimbaka 
: , of attra T : д 
and relish its fresh fried leaf." हि १२०00 
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Alakamilanam 


A small kavya іп l7] verses by Dwijendra Lal Sharma 
Purakayastha, it forms the supplement to the Meghaduta. It 
describes the reunion of the separated Yaksa with his wife in 
Alaka. Like the Meghaduta it has two parts which unlike it the 
author designates as cantos, the first and the last, the Adya and 
the Antya which he titles as Virahavagega, the remainder of 
separation and Millanollasa, the joy of union respectively. The 
first canto is comparatively smaller with 4] verses while the 
second is bigger with 7 verses. The author picks up the 
narrative from the point of the receipt of the message from her 
husband by the Yaksi through the cloud. She feels rejuvenated as 
it were and a little glow appears on her face. She blesses the 
cloud almost in the style of the Meghaduta : “Be, O cloud, in 
constant union with lightning moving at will and enjoying long 
life and pleasures." Addressing it as devara, the younger brother 
of the husband, she prays that it may move about on Kailasa 
taking to itself the water of the Manasa lake with its growth ОЁ 
golden lotuses. She, though subdued by separation, had got 
strength from the message from her husband and thinking of the 
coming union counted the Temaining days time and again. With 
her whole being permeated with her lord, to whatev: 
cast her eyes, she found his things. She went to his room and 


worshipped his i 
рр portrait and sandals. On the way to the pleasure 
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house she noticed near the door a golden bracelet. Since her lord 
had worn it, she took it, placed it on her head and embraced it. 
Somehow steadying herself, she entered the house and found it 
unclean. A pathetic sight, it was all empty with the beauty of its 
murals just gone. She then tried her hand at the Vina but having 
got moistened with her tears, it did not give out any melody, 
Raga; it just creeked. The forlorn Yaksi thinking that even 
miserly fate was feeling jealous of a woman's happiness asked 
the Vina; Do you 0 Vina, share my feelings due to your merciful 
nature giving me, the separated one, consolation?” She said that 
all the things, the full moon, the sweet notes of the cuckoo, the 
flowers, the ornaments, the spring breeze which give happiness 
in the company of the lover torment her in his separation. She 
bemoans her lot in that her youth may go waste. She then refers 
to Sita who left the kingdom, the joys and pleasures of home life 
to be with her lord. All the divine pleasures in her house make 
her unhappy for, to her, to be with the husband is all happiness, 
to be away from him is all sorrow. Her palaces appear to her 
jails. Her beauty in her full youth is of no avail. So are the 
pleasures, the youthful figure, the life and the senses, the riches 
and her very being itself. She goes on like this in a couple of 
verses. She has no meaning left for her in her life. She feels 
sorry for her husband who lives in a far off forest. Alaka, the 
vast city, to her is bereft of all joys. To a woman the husband is 
as the moon is to the night or the sun is to the day. With all these 
thoughts surging in her mind, she feeling uneasy, buries her head 
in the bed of lotuses and sheds tears. The memory of her 
erstwhile happiness is making her unhappy now. She then comes 
out of the room somehow and repaires to the lovely garden. 
When the sun sets, she comes to the temple and offers worship 
to the portrait of her husband placed in a gallery. She takes then 
the Sarika in her lap to listen from it her husband’s name. The 
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night of the rainy season, long and sleepless, makes her 
exceedingly passionate. Neither awake, nor asleep she cannot 
have union with her husband even in dream. It is only the thread 
of hope that is sustaining her. Lost in thoughts as to when her 
husband would appear before her, she spends the rest of the 
months. The rains over, the earth is bedecked with new leaves 
shining bright in the midst of the golden palaces and the grey 
clouds. It is all set for the loving couples. So is Alaka with 
peacocks. 

With the onset of the autumn season everybody feels 
happy. Thinking that it is the moment for reunion with her 
husband she has her sacred bath, puts on bright clothes and looks 
up at some sound thinking that it may be his. Aimlessly does the 
doe-eyed one carry herself like an insentient object. At the main 
gate she stands motionless as if drawn in a painting, lost in her 
thoughts, her eyes fixed and her body horripilated. The life 
comes back to her so that she can just receive her husband. 

The curse over, the lady embraces her husband. To her it is 
8 boon. She regains her old beauty. The same way her husband 
too feels on seeing and embracing her as if she were to be his 


Very being, she has for long identified herself with her lord who 


not able to contain his emotions speaks to her on regaining her 
in the following words : 


"I am back with this wealth once again. 
In my separation my darling was almost lifeless. In my union 
now she has the glow back on her.” He praises her profusely and 
asks her to embrace him hard and bathe him with eyes exuding 
love. The Yaksi stands (before him) fixing her eyes on the Yaksa, 


о the aroma of his body, pressing her breasts hard against 
IS chest, keen to drink the wine of his mouth, every limb of her 
Bone over to the body of her 


husband as if she has no separate 
figure of her own. She is for a time in her own world of ideas. 
Then she slowly resting on th 


6 chest of the husband goes to the 
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pleasure house. With her mind all fixed on him, she has no idea 
of the moments passed and the distance covered. She then 
speaks to him about her being lucky in that she is united with 
him again, he being the very essence of her life. The beauty, the 
ornament whatever it is, it is he for her. She asks him as to how 
he passed his days in separation from her. Did he withstand the 
separation by coming into contact with another like-minded 
woman or enjoyed pleasures by getting a loving woman ? She 
knows all right that her husband is all for her. Still she asks him 
all this. The jealous pride is verily the ornament of a woman. 
The husband knowing that all that she had said, she does not 
really mean, tells her that she is his very life. In separation he 
did not know whether he had life in him or not. In union with 
her he has got revived. He could not think of going in for another 
woman even in dream. Neither would he care for heaven, nor 
even the supreme bliss. His wife is his hope. He beseeches her 
to give up the false pride (mana) and be pleased with him. He 
asks her to give up all her doubts about him. She is everything 
for him. This satisfies the Yaksi. She offers herself to him and 
the two then have a wonderful time. They enjoy themselves to 
their heart's content engaging themselves in all sorts of love- 
sports. 


Critical Appreciation : 
The Meghaduta of Kalidasa ended when four months of separation 
were still left. What would happen after that the great poet did 
not omit to mention. Said he : 

पश्चादावां विरहगुणितं तं तमात्माभिलाषं 

निर्वेक्ष्यावः परिणतशरच्चन्द्रिकासु क्षपासु ॥ 

* Afterwards in nights of full autumnal moonlight we shall 

enjoy our various desires of heart imagined when we were 
раней”! What he said in a hemistich of his stanza, the later 
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poets elaborated in full kavyas. As a matter of fact, the desire to 
elaborate, provided them with the motivation to compose their 
works. How the Yaksi would react to the message, how she 
would pass the remaining four months of separation, after 
receiving it (the message) and how would the lovers behave in 
reunion was enough to bestir the imagination of those of the 
modern poets who though carried away by the Meghaduta 
wanted still to be original. The actual presentation of the 
denouement they wanted in all its details, in all its vividness. 
They were not to be satisfied with the mere hinting of it. It is a 
different matter if in the process they took away the artistic 
touch of the master poet and made it a more prosaic affair. The 
present one is an attempt in providing the supplement to the 
Meghaduta in line with other similar attempts. Though the 
author has striven to make it a work of art, he has not had much 
of a success in it. The poem fails to impress the reader. All 
through it gives the impression of laboured work. It lacks the 
natural flow. Not that it is completely devoid of merit. It has 
brilliant patches at times. Some of its Arthantaranyasas for 
instance, are quite appealing : 


चित्तग्लानेः कथमपि शमः कान्तिपुष्ट्योस्तु Ч 
पत्युः सङ्गो हि सकलसुखं विप्रलम्भस्तु दुःखम्‌ ।' 
स्त्रीलोकेभ्यो न यतिसुलभो रोचते ATTA: | 
विच्छेदान्तेऽधिकमिह भवेत्‌ सङ्गतिः कामभोग्या Р 
प्रेमावेगः प्रियजनहृदि स्वानुकूलो यतः स्या - 
Tai समुदितफलं योषितां वित्तसारः ।* 
The work being the supplement to the Meghaduia it Was 


but natural that some of its words or expressions should carry ०० 
them the imprint of the latter. Thus in the line. 
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the line of the Meghaduta 
वित्तेशानां न च खलु वयो यौवनादन्यदस्तिः 


easily peeps out. Similarly in the lines Š 


कण्ठाश्लेषप्रणयितपतौ योषिति स्याद्विकारो 
धारापाते प्रगमितपतेः का पुनश्चिततवृत्तिः 


the influence of the lines of Kalidasa 


मेघालोके भवति सुखिनोऽप्यन्यथावृत्ति चेतः 
कण्ठाशलेषप्रणयिनि जने कि पुनर्दूरसंस्थे'? 


can easily be marked. So can it be on 
आद्यां सृष्टिं सकलसुषमासारमित्येव eur 
of the Kalidasan line 


या तत्र स्याद्युवतिविषये सृष्टिराद्येव धातुः 

This influence does not necessarily remain restricted to the 
Meghaduta only. It spills over to the other works of Kalidasa as 
well. Thus in the line 

शोभावृद्ध्यै किमपि न भवेन्मण्डनं स्वाकृतीनामू' 
it is the influence of the Sakuntala line 
किमिव हि मधुराणां मण्डनं नाकृतीनाम्‌!” 

The expressions like haimaharmya”, катага“, 
kamarupa!”, kanthaslega!?, priyatamasakha"’, jiiatasvada”, sa 
kami?! though used in different cases carry on them the imprint 
of the Meghaduta. Likewise na prabuddha na supta in nairasye 
nanubhavarahita na prabuddha na supta? is from the Meghaduta 
line sabhre ‘hniva sthalakamalinit па prabuddham na suptam а .” 

For the mention of the Yaksi’s difficulty in playing on Vina 
it being moistened by her tears, nayanasalilaih, too our poet is 
indebted to Kalidasa. While the latter mentions (antri to be ardra 
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our author speaks of it as sikta. The similarity, however, ends 
here. While according to Kalidasa the Vina is somehow played 
upon, sarayitya kathancit, our author says that it merely creeks; 
sikta tantri vigamavibhava kevalam samrurava?4, 

He imagines the creeking sound of the Vina as the 
consolation by it (the Vina) to the Yaksi out of sympathy as it 
were as would do a dear friend identifying herself with her 
feelings : 


X वीणे कि सकरुणतया भावसाम्यं च धृत्वा 
विच्छिन्नायै प्रियसखिसमं सान्त्वनां मे ददासि? 


Our author becomes a little conventional and consequently 
prosaic when he makes the Yaksi question Yaksa’s fidelity. Such 
queries as to whether he had been enjoying some other woman 
while away from her appear ridiculous and incongruous in the 
totality of the atmosphere of complete devotion and surrender to 
each other built up assiduously by the author all through the 
poem. 

Since the author is a teacher of philosophy, he permits 
himself occasionally observations, which reveal his philosophical 
bent of mind, e.g., 


सौन्दर्य चित्तदपि हिततादुःखसौख्याकरत्वम्‌ . 
अन्यायत्तं नहि तु विषयस्यात्मधर्मः क्व च स्यात्‌ ।* 


“Even beauty is the cause of well-being, unhappiness 07 
happiness. Depending as it does upon some other thing, how can 
it serve as the very core of the object.” 

Even though the Alakamilanam may somehow pass off as 
a kavya, it cannot pass off as a perfect flawless work. It is 
marred by far too many grammatical or other aberrations, some 
of them no doubt occasioned by metrical considerations. A few 
instances of the above may well be given here. The author uses 
the word jriapayantyah". йара is mit and Consequently. hes to 
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have hrasvatva. The same is the case with snapayelt?. Avivesuh?? 
in the last stanza of Canto I should be avivisuh. Highly 
indefensible is the use of patyah* in place of patyuh which 
could go very well in the stanza without infringing the metre. 
sangacchami*! is patently wrong, Panini enjoining Atmanepada 
to Угат with sam, vide, samo gamyrcchibhyam (l.3.29). So is 
the use of svastim?^ going with purnam which is clearly 
inadmissible, svasti being indeclinable, bhavadabhimukhi® going 
with prema in place of bhavadabhimukham is equally 
unsustainable. So is tusyate?4 in place of tusyati, Vitus being 
Parasmaipadin. Some of the other absurdities are obviously 
printing errors. These are premajananayanayol?? in place of 
premaijananayanayoh ог ѕуйтіїйпат?6 for svamihinam, 7 in 
svami violating the metre : katham ahi for katham api 
mandanam?’ for mandanam, kirttene? for kirtiane, janagy eva” 
for janasy eva and so on. In a couple of cases prepositions have 
just been added without consideration for their propriety or 
conformity to usage. The very first stanza has the word 
apeksyamanam* where a(ii) has unnecessarily been added. The 
usage also would not permit it. Simply apeksyamanam would 
have done but then it would have violated the metre. That was 
the helplessness of the poet. The same a(n) again appears in 
sudrdhabandhananam” and sarthakajyavibabhuvat! where 
babhuva would have done, vi in vibhrtya makes it sound 
strange. So is praticara? in place of ѕайсаға or vicara. The 
form pratyarigena‘® is clearly indefensible, the compound being 
Avyayibhava, it should have been pratyangam. Quite peculiar 
and unfamiliar is the use of cit in expressions like nupuran cid 
дадага, saundaryam cit tad hitataduhkhasaukhyakaratvam™, 
Svatantryan cit ksanam api sada kalpane casahisnuh®. So is his 
use of baddhadrstim raraksa® in the sense of looked on intently. 
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The same can be said of his use of the compound iribhuvanajita5! 
which should better have been Jitatribhuvana. 

Now, a word about the metre. It is faulty in at least three 
places : 


L आनन्दोऽयं मनुजमनसि प्रातरेति समृद्धः ४? 


(If only the poet could have used 795: in place of समृद्धः it 
would have been all right). 


2. संयोगे मे किल पुनरसाराप्तमूतिरनन्या D? 
3. प्रेमामूल्यं त्वननधि हीप्साम्यपारात्‌ पयोधेः i 


Apart from these violations ceasura is not observed in 
many places. 

Sometimes the poet inverts the order of the words. In place 
of saying atividdha he says viddha ti”. 

Among the rather uncommon words could be mentioned 
viccheda?6 for separation and promita for prosita>’. A line or two 
in the poem is sometimes difficult to construe : 


सन्देशोऽयं जदलविहितः स्वामिना प्रेषितो यः 
स्वल्पश्रौतो बहुमतिपदं बाधते मामशेषम्‌ |" 


“A message sent by the lord through the cloud (jaladavihitah) 
is short in hearing but has many words of wisdom. It torments 
me all over’. In a case or two the symmetry is lost sight of. For 
the point that a husband goes well with a woman (the construction 
is not happy here, it literally meanis shines or goes well in a 
woman) bhati bharta ramanyam??, the comparisons that are 
given are those of the moon in the night, ratrav induh, and the 
sun in the day, ravir iva dine. As for the first, ratrav induh, it 
could go well with ramanyam bharta, ramani is feminine, so iS 
ratri. 

Similarly bharta is masculine, so is indu. But what about 


ravir iva dine! dina is neuter unlike ramani. 
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At one place in the work the poet describes the sexual 
encounters of the long-separated couple which cannot but appear 
rather grotesque to refined taste. He goes as far as to describe 
even the sharp thrusts : 


वक्षःस्फीत्या सुविकचकुचे कोमले धूयमाने 
नीवीबन्धच्युतिमपि परिस्रस्तमेवाडूगवस्त्रम्‌ | 

सोष्णश्वासं लघुगतिमतो देहवल्लीं तुदन्तं 
प्र्मादेशावनतनयनाऽऽघाततैकष्ण्यञ्च धत्ते |" 


Having said all this, it would be pertinent to turn around to 
cast a look at the good points of the poem which too it has in 
good measure. It gives a fine psychological analysis of a separated 
lady getting ready to receive her husband. With the approach of 
the happy moment she regains her former self with her beauty 
back to her again, looking Very much like Laksmi out of the 
churned ocean : 


प्रत्यापन्ने सुखसुसमये स्वाभियोगात्तसत्ता 
स्वीयं रूपं विजितमदनं दीप्तिमत्‌ सर्वकाम्यम्‌। 
आनन्दोत्थं विततमतुलं प्राप भूयः कृशाङ्गी 
्षीराब्धेस्तु प्रमथनफलादुद्धुताऽऽद््या रमेव u” 


This psychological analysis is discerned in the depiction of 
the condition of the forlorn Yaksi who finds everything around, 
however beautiful, however comforting, meaningless for her, if 
her husband is not with her, so much 80 that she finds no 
meaning in her very life : 


किं тебе етая 
नारीत्वेनाविकलवयसा किं पुनर्मे श्रियाऽपि। 
किं वा भोगैस्तरुणवपुषा जीवचेने््रियमें 
सम्पदूभिर्वा मम किमधुना जीवितायास्तथाऽपि |” 
This is because she knows that to be with husband is all 
happiness, the otherwise of it is all sorrow : 
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पत्युः सङ्गो हि सकलसुखं विप्रलम्भस्तु दुःखम्‌ ४ 


That is why when she at the end of the period of Curse 
comes to be united with her husband, she finds meaning brought 
back to her life : sarthaka’ to bhavami®. 

The intense love of the husband and the wife coming 
together after separation the poet brings out very effectively in 
words which can hardly be improved upon. They both are in 
reality one, one in life, one in aim, one in soul, one in feeling, 
one in tastes, thoughts and actions, differing only in figures : 


एकप्राणौ रतिसुखपरावेकलक्ष्यज्चरन्ता - 
वेकात्मानौ खलु च नितरां भावनाऽभेदवन्तौ | 
अन्योन्यं वै सममनुभवैश्चात्मसेवां दधाना - 
वेकोऽप्यावां रुचिमतिकृतैर्देहबन्धात्तु भिन्नौ ॥७ 


How beautifully the oneness of the two is expressed by the 
poet in just two Words, one in dual and the other in singular : 
eko pyavam. 

In the Vina episode also the poet shows his originality in 
interpreting the creeking sound as the attempt on the part of the 
instrument to comfort the hapless lady. 

The poet not unoften embellishes his poem with telling 
Arthantaranyasas, a few of which bear reproduction here : 


Т. चित्तग्लानेः कथमपि शमः कान्तिपुष्ट्योस्तु मूलम्‌ i5" 
2. स्वालोकेभ्यो न यतिसुलभो रोचते त्वात्मरामः |® 
3. प्रकृतिसरला मानभूषैव नारी ।® 
4. रिक्तता पूर्णतायै re 
5. प्रेमावेगः प्रियजनहृदि स्वानुकूलो यतः स्यात्‌ 
तच्चारुत्वं समुदितफलं योषितां वित्तसारः ॥7 
Some of the verses are particularly happy in their flow and 


felicity of expression, e.g. : ः 
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मानं किं वा परमपि यशो गौरवं वाऽपि धर्म 
देवत्वं वा त्रिभुवनतले नार्थयेऽहं प्रभुत्वम्‌ | 
किं लोकैर्वा शृणु पुनररे कामये नापवर्ग 
निर्विच्छेदं प्रणयमतुलं धेहि ते मय्यशेषम्‌ и" 


The poem, everything said and dong is a good attempt. Its 
author is needlessly apologetic in describing himself as having 
nothing of the poet in him, kavitvalesahina. He is a poet in his 
own right. The very thought of creating a supplement to the 
Meghaduta would prove it. It requires a deeper insight even to 
imagine as to how the separated ones would have come together, 
how they would have behaved towards each other, what would 
be their thoughts in moments of supreme joy. Kalidasa had just 
mentioned, as pointed out earlier right at the start of the present 
appreciation, the various desires tam tam atmabhilasam in 
separation which the couple looked forward to fulfilling in 
union. It was left to our author, and to some others like him to 
pick up the thread and detail the atmabhilasa of different types 
tam tam. All credit to him for this as also for weaving in the 
course of his work a fine web of Similes, Metaphors and other 
figures of speech which make his work worth noticing. 
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Alakavilapah 


Published in Vol. LX Nos. 5-8, Sept.-Dec., 977 of the Sanskrit 
Sahitya Parishat Patrika of Calcutta it deals with the Yaksa who 
comes back to his house in Alaka at the expiry of the one year 
period of exile to find it deserted with none to answer his call 
and is the last of the Vilapakavyas, the poems bemoaning 
something or the other called collectively the Vilapapaficika 
published in book form in 99 Iby Deepak Ghosh of Calcutta. In 
this poem—and this is the only one of its kind in the entire range 
of Kalidasa - inspired literature—the poet imagines that the 
Yaksi could not survive the separation ‘falsifying the Yaksa's 
hope of reunion after four months of the message. 

The poem starts with the Yaksa returning to his house in 


Alaka : 
अथ वर्षसमापने सति 
प्रभुशापविमोचितात्मकः | 
अलकापुरि यक्षकः पुन - 
निजमालयमाययौ किल ॥/ 


Eager to meet his beloved with the speed of the mind as it 
were : 3 
बहुकालपरं समीक्षितु 
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मनसेव समागतो गृहं 
सुतरां त्वरितः स чаа: ॥? 


He called to her again and again : स तामाहयति क्षणे क्षणे and 
cries out his heart as it were at the absence of the response : 


सुमनः सुमनः प्रियाप्रिये 
न कथं प्रतिवाक्‌ प्रदीयते | 
तव पश्यसि कि न वल्लभं 
प्रभुशापविमोचनादिमम्‌ ॥१ 


What he hears instead is the hooting of the owls and the 


shrill note of a crow. 
He had not forgotten the words of his beloved. That is why 


he was back : 
दयितावचनं न विस्मृतमिति मे पुनरागमः खलुः 


He not finding his beloved is a picture of sadness; his grief 
and sorrow go up in the words : 


वद मानिनि किं कृते तव 
प्रियगुह्यकजीवनं सखि; 

गमितं न गिरो विसर्जित - 
मभिशापमयं सुदूरतः ॥* 


What he had from his house was only his own echo. The 
face of the beloved did not show up from the window. The 
claptrap of the hoofs of the horses of a chariot gradually fading 
away at a distance told him in a muffled tone; Ah, where is your 
beloved; 


क्रमदूरमयं गतो ध्वनी 
रथवाजिचलत्खुरोत्यितः | 
अनतिस्फुटमाह केवल - 
मयि TER; कुत्र ते रमा I 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 





52 || Kalidasa-Inspired Sanskrit Poetry 


This small poem of twenty four verses, appropriately 
composed in the Viyogini metre and couched in an impeccable 
expression is a fine description of the sentiment of pathos and 
cannot but moisten the eyes. 
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Verse | 
Verse 2 
Verse 5 
Verse 22 
Verse 32 
Verse 34 
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The Kumarasambhavacampu: 
A. Study 


Campü is a form of literature which has its own attraction in the 
skilful admixture of prose and poetry that it presents: 
gadyapadyamayam kavyam campur ity abhidhiyate. There are 
some very good specimens of it in Sanskrit literature. Beginning 
with the Nalacampü a whole class of literature in this form has 
grown up over the centuries. One of the latest instances of this 
is the Kumarasambhavacampu, the adaptation in Campu form of 
the great poem, the Kumarasambhava of Kalidasa. In the entire 
modern Sanskrit literature pertaining to Kalidasa which includes 
original plays or poems on him or adaptations of his works, there 
is no other work in this literary form. 

Its author is King Sarfoji IJ, known in Sanskrit literature as 
Sarabhoji, the Sanskritization on sound analogy, of course, of 
Sarfoji, who ruled over Tanjore from 800-32 A.D. A great 
patron of learning, he made Tanjore, a centre of attraction for all 
savants in Sanskrit, Tamil and Marathi. Not only that, he was 
himself a scholar and a writer of note in Sanskrit and Marathi. 
There are at least four Sanskrit works to his credit: 
Smrtisarasamuccaya, Smrtisangraha, Mudraraksasacchaya and. 
the work under reference, the Kumarasambhavacampu, 
undoubtedly his best work, being 8 creative composition unlike 
the first three which are compendia or abridgements of older 
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works. King Sarfoji attracted to his court a number of Pandits 
whom he patronized by liberal grants of land or rich rewards, 

The greatest monument to King Sarfoji’s memory js 
Sarasvathi Mahal Palace Library at Tanjore which is named after 
him. During his life time the scholar-king had been enriching 
this collection by not only the copying of the manuscripts but 
also purchasing as many of them as were available for sale 
during his frequent pilgrimages to Banaras. The result: The 
Sarasvathi Mahal Library now surely is one of the richest and 
the costliest libraries of the Oriental manuscripts in India. 

In the very beginning of his work the author presents the 
rationale of his going in for a Campi form for his composition 
avoiding exclusive verse or exclusive prose. According to him a 
verse without prose does not really go down the heart. Equally, 
prose without verse is not relished by it. It is their combination, 
their admixture, which like the combination of sudha (nectar) 
and madhvika (spirituous liquor distilled from the madhiika 
flowers) which gives particular satisfaction to connoisseurs: 


पद्यं हृद्यमपीह गद्यरहितं धत्ते न हृद्यास्पदं 

"rej पदयविवर्जितं च भजते नास्वाद्यतां मानसे | 
साहित्यं हि तयोर्द्वयोरपि सुधामाध्वीकयोर्योगवत्‌ 
सन्तोषं हृदयाम्बुजे वितनुते साहित्यविद्याविदाम्‌॥ 

The author is conscious ofthe merits of the Ramayanacampu 
by Bhoja, a predecessor of his. He, therefore, sets about writing 
his work, faultless in composition, very much like him adorning 
it with charming figures of Speech in words full of Rasa: 


чач: शरभोजिवर्म्मनृपतिः साहित्यसाम्राज्यभू- 
मोजो रामकथासुधामधुरितं चम्पूप्रबन्धं यथा | 
सालंकारचमक्ियारसपदं शुद्धं च सन्दर्भतः 
सङ्ग्रध्नाति छमारसम्भवमहाचम्पप्रबन्धोत्तमम्‌॥ 
Published by Sri Sankaragurukulam, Srirangam, as Volume 


5 in its publication series in the year I940 and edited by T.K. 
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Balasubramanya Aiyar, the Campu is divided in four parts called 
the Agvasas, which have 33, 30, 60 and 79 verses and 4, 4, 7 and 
4 prose paragraphs of varying length respectively. The first 
Agvasa begins with an invocation to Lord Siva. Next is given a 
brief account of the ancestry of the poet. He is the son of 
Tulajendra, a descendant of Maloji of the Bhosala family of 
Tanjore. 

After these preliminary remarks the story of the birth of 
Kumara is taken up which closely follows the story as given by 
Kalidasa in his Kumarasambhava. 

The account of the birth of Kumara starts in the work as in 
the model before its author, the Kumarasambhava, with a detailed 
description of the glory and the grandeur of the mount Himalaya, 
which is said to have married Mena, the mental progeny of the 
Manes and begot from her a son Mainaka and a daughter, 
Parvati, who is once seen by Narada and is predicted to become 
Siva’s wife. As for Siva, he is practising penance on a Himalayan 
tableland. Parvati at her father’s instance serves him. While this 
goes on gods tormented by the demon Taraka go to Brahma for 
succour who asks them to contrive for Siva’s attraction towards 
Parvati which may result in her marriage with him and the birth 
of a son who would destroy the demon. Indra thinks of Cupid 
who appears before him with his companion the Spring. He is 
sent on a mission of softening Siva for Parvati. He, however, 
does not succeed and is reduced to ashes by the Lord much to 
the sorrow of Rati, the Cupid’s wife. With firm resolve to secure 
Siva for her as her husband Parvati takes to severe austerities. 
One day the Lord disguised as a Brahmacarin enters her A§rama. 
He speaks disparagingly of Siva pointing out many of his 
angularities and dissuades Parvati from pursuing her desire to 
which she does not agree. Unable to stand Siva’s denunciation 
she is about to leave the place when he appears before her in his 
true form. Parvati suggests to him to approach her father for her 
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hand which he does by sending Arundhati and the seven Rsis 
who settle his marriage three days thence. The marriage 
solemnized, the couple spend a month in the Himalayan city 
moving thereafter to mount Sumeru. After they had enjoyed 
marital bliss for a hundred years, the gods, who had in the 
meantime got tired of the long wait, appear before them with the 
earth and pray for a son. The love-sports having been interrupted, 
the Lord asks the earth to carry his seed which she deposits in 
the Ganga from which is born a strange child with six mouths 
and twelve arms who out of pity is fed by the six mothers, the 
Krttikas, on their milk, acquiring the name Sanmatura thereby. 
Sanmatura or Senapati is put at the head of their army by the 
gods in the battle between them and the demons and leads them 
to victory, thus bringing long-awaited relief to the three worlds 
that had been groaning under the oppressions of Taraka. 
After narrating this story, the author pays obeisance to the 
goddess of speech and asks for her forgiveness for any 
deficiencies, errors or omissions on his part due to hurry. And 


with this the fourth Agvasa and along with it the whole work 
comes to an end. 


Critical appreciation 


The Camp starts on a note of full confidence on the part 
of its author in his capacity in the successful execution of his 
Work. The very second verse of it written in the form of the 


imaginary dialogue between him and the goddess of learning 
exudes it: 


मातर्वाग्देवि! किन्ते शरभनरपते वत्स! कार्य ममास्ते 
iua रुचिरमूदुपदे चम्पुकाव्येऽभिलाषः। 

, हैमशैलस्फटिकमणिशिलासड्यसम्पातजात- 

स्फीतास्फोटाभ्रगङ्गाप्रवहणसदृशाः सन्तु ते वाग्विलासा॥ 


“О mother Sarasvati, (Sarasvati)—yes my child, King Sarabhe, 


what do you expect of me? I want to compose а Camp with 50 
and pleasant words dea 
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(Sarasvati)— I know. May the play of your words be like the 
flow of the celestial Сайра gaining in intensity born of its fall 
on the crystal rocks of the mount Meru.” 

This confidence seems to have worn off as the author had 
arrived at the end of his work. In the last verse of his Campu, 
again addressed to Sarasvati, he appears to be rather conscious 
of his shortcomings and inadequacies: 


मातर्वाणि नमस्करोमि चरणडन्दाम्बुजं तावकं 
क्षन्तव्या किल बालकेन रचिता मात्राऽऽगसां सन्ततिः। 
यन्मेऽत्र स्खलितं, मया यदपि वोत्सृष्टं त्वरागौरवात्‌ 
तत्सर्वं मम साहसं भगवति क्षान्त्वा प्रसन्ना भव 


«Mother Sarasvati, I bow to your lotus-like feet. You, the 
mother, should forgive the chain of offences committed by me. 
Whatever error I have committed in it (the Campu) or whatever 
omission I have made in a hurry, O goddess, that is a rash act 
on my part. You would forgive it and be pleased." 

The contrast between the tone and tenor in the two verses, 
both of them addressed to Sarasvati, one in the beginning and 
the other at the end of the work cannot be lost on any careful 
observer. These two verses between them sum up the author's 
own assessment of his work. And, everything said and done, no 
assessment could be more objective than that of the author 
himself. Looked at from this point of view, it appears that both 
the statements of the author are on the whole correct. The work 
is characterized by an excessive flow of words which have a 
kind of rhythm of their own. The work has a number of 
descriptions, the descriptions of the Himalaya, of Siva practising 
penance, of Taraka oppressing the worlds, of the forest under the 
spell of Cupid and Spring, of the penance of Parvati, of the rites 
and festivities relating to the Siva-Parvati wedding, of the love- 
sports of Siva and Parvati and finally, the battle between the 
gods and the demons. Each one of these had given an opportunity 
to our author to show his vagvilasa which, as explained by him 
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through an apt simile, simply enthrals the reader. But while there 
is vagvilasa in abundance, the work does suffer from 
here and there, it does give some idea of having been hastily 
done up, something having been left out in a hurry: yad api 
votsrstam tvaragauravat. What the author, therefore, says, in the 
last verse is not out of modesty only, it may have, as it does 
have, a grain of truth in it. 

We find that upto the second Asvasa the Story moves rather 
leisurely. Upto that, the work deals only with the birth of Parvati, 
Siva’s penance, Parvati’s service to him, Cupid’s burning by him 
and Rati’s lamentations. The author lends considerable Space to 
the description of the Himalaya, Siva in penance, the condition 
of the forest under the influence of Cupid and Spring and so on. 
From the third Agvasa onwards the story picks up momentum 
and the events follow each other in quick succession. The 
descriptions also become shorter, lesser space being devoted to 
them, thereby giving rise to the feeling that the author was 
hastening to bring his work to completion; he was, therefore, 
omitting some of the details found in the parent poem: yad api 
volsrstam tvaragauravat, He dismisses the post-marriage love- 
sports of Siva and Parvati in just 9 verses while Kalidasa devotes 
83 Many as 44 verses to them. Similarly, the description of the 
Parvati’s make-up in the work also lacks the elaborate details 
found in Kumarasambhava. There might have been some 
compelling reason for the author to hurry through, especially, 
towards the end. Again, he has throughout his work very closely 
followed the Story of the parent poem, the Kumarasambhava 
except towards its end where he has made a significant departure. 
The departure relates to the description of the birth of Senapati. 
In the Kumarasambhava it is said that the gods having got tired 
of the long wait for the birth of Senapati sent Agni to look for 


iva. Agni assumed the form of a pigeon and entered the 
apartment where Siva 


and Pray; ап : j 
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Siva discovered the pigeon to be Agni in disguise. He felt 
offended but was appeased by Agni who told him that he had 
been sent by the gods who had been waiting to see him for 
hundred years to plead with him for begetting a son who would 
kill their oppressor Taraka. The love-sports having been 
interrupted Siva’s seed was picked up by Agni who lost his 
natural lustre thereby and got disfigured. For making an 
unwarranted intrusion into the chamber and causing obstruction 
to love-sports he incurred the wrath of Parvati who cursed him 
to be leperous, all-consuming and atrocious in deeds with smoke 
inside. In the Сатри under notice the entire incident has been 
reshaped. According to it after the gods had waited for long, they 
appeared before Siva and requested him to beget a son who 
would kill Taraka and offer them relief from the torture that they 
had been suffering from for a long time: 


सर्वे लेखाः सपदि गिरिजाशङ्करौ दीर्घकालं 
तावन्योन्यं प्रकटितसुखौ सङ्गतौ नित्यतृप्तौ। 
ध्यात्वा सेनापतिजनिकृते तुष्टुवुर्वेदवाग्भि- 
देवोऽप्येनांस्त्रपुरदमनः प्रोचिवान्‌ वाचमेताम्‌। 


Siva agrees to fulfil their desire: 
हे देवाः काङिक्षतं वः सुचिरमिदमतः सम्प्रसन्नः करिष्ये t 


He asks the earth to carry his seed: madviryari bhiitadhatri 
vahatu. Parvati at this curses the gods not to be able to beget 
children on their wives and the earth to be polyandrous: 


ततोऽम्बिकाऽतिकुपिता शशाप सुखविष्नतः। 
स्वस्त्रीष्वप्रजसो देवान्‌ भुवं चानेकभर्तुकामू॥* 


When we compare the incident as described in the 
Kumarasambhava with the one in the Kumarasambhavacampu 
we find that the latter omits the Agni episode altogether, it 


straightway presents the gods, including the goddess earth, 
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before the primeval couple, Siva and Parvati while they are 
engaged in love-sports and it is the earth which at Siva’s instance 
carries his seed. This appears rather naive lacking the finesse of 
the master writer with which he had approached it. To admit a 
host of gods and a goddess in the strict privacy of Siva and 
Parvati would simply be revolting to more developed taste. It 
also would look incredible as to how they could land themselves 
there. There is no mention in the work anywhere that they had 
been permitted entry. To descend on the couple, whatever the 
urgency prompting it, while it is engaged in love-sports betrayed 
a height of impropriety. It looks strange as to how our author 
could not see through it. It is precisely to guard against it that the 
genius of Kalidasa had invented the episode of Agni, and the 
guise for it of a pigeon. A bird could enter the privacy of the 
apartment, and not a god or a human being. It is a different 
matter if it is found out later and its true form discovered. 
Kalidasa adopts a clever device here for conveying the message 
of the gods to the Lord. All this means that even if somebody 
had to approach the Lord he had to do it discreetly. And this has 
precisely been done in the Kumarasambhava. Again, to ask the 
earth to carry the seed in the very presence of Parvati looks 
rather indecorous. Everything said and done, one cannot help 
feeling here that the naturalness characterizing the description of 
the incident in the parent poem is missing in its adaptation. A 
departure from the primary narrative would be welcome only of 
it leads to some improvement in it. As it is, no improvement is 
visible in it, hence no need for the departure from the old 
narrative. 

Now, a word about the language of the poem. It is generally 
of а very high order. It is characterized on the whole by the 
qualities of perspicuity, sweetness and grammatical accuracy. 
Furthermore,, it.aas..the).classicabcringsiabouts:itouWhiles going 
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through it one feels as though one is going through the work of 
an older period. At places the author's style reminds us of that 
of Bana and Subandhu especially where he indulges in 
paranomasia, e.g. 
यत्र च महादेव इव हिमखण्डपाण्डरे पुरुषोत्तम इवोत्फुल्लसरसीरुहलोचने, 
कमलासन इवोपगतहंसमण्डले सुरलोक इव सुपर्ववंशाधिष्ठाने...वैकुण्ठ इव 
हरिणाधिष्ठिते सत्यलोक इव सहिरण्यगर्भे हिमोत्पत्तिभूमावप्य- 
हिमहिते गङ्गाप्रभवेऽप्यभीष्मे (हिमालये) पुण्डरीकाक्षवक्षस्तट इव वनमाला- 
लडूकृते काव्यप्रबन्ध इव नानावर्णधातुविचित्रे...परशुराम इवाधरितराज- 
मण्डले महाकासार इव | 


अथ स मन्मथः हैमवत्याम्‌ अधित्यकायां वैयाघ्रचर्मास्तरणं 


प्रदीपमिव निवातनिष्कम्पम्‌ ऊर्ध्वोद्‌भासिनीभिर्ललारनेत्रज्चालामाला- 
भिर्ग्लपयन्तमिव मृणालसूत्रसुकुमारान्‌ बालेन्दुमयूखान्‌ निषिद्धाखिलकरण- 
भगवन्तमन्तकान्तकमद्राक्षीत्‌ 


प्रचारम्‌ आत्मन्येवात्मानम्‌ अवलोकयन्तं भगवन्तः 
in beautiful prose 8 


Sometimes the author presents 
in verse. The paragraph 


paraphrase of what the older poet has said 
reproduced below as a specimen: 


सन्ततनिष्यन्दमानतुहिनासारधौतरकतं पदमपश्यतामपि किरातानां 
नखरायुधनखरन्धरमुक्तमुक्ताफलान्येव विभिन्नवनकरुम्भिकेसरिपदवी 
परिज्ञानहेतवः सातपशुङ्गाश्रयणमेवाधःसानुगतसिद्धाता दृष्टिबाधानिवारणं, 
धातुरसन्यस्ताक्षरा भूर्जत्वच एव सुरसुन्दरीणामनङ्गलेखाः, कीचकरनभरेषु 
दरीमुखोदूगतसमीरपूरणमेव करन्नरगणोपगानं, कण्डूलवैतण्डकषणीद्‌ 
भूतसरलगन्ध एव सानुसुरभीकरणपङ, वनितासखवनेचराणां ज्योतिर्लता 
एव सुरतप्रदीपा, अतिघनजघनपयोषराणामश्वमुखीनां तुहिनदुर्गमेषपि मार्ग 


मन्दमेव गमनम्‌... Û 
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is nothing but the following half a dozen verses of Kalidasa ut 
in prose form with some abbreviation and a change of Wording 
here and there: ; 
पदं तुषारखुतिधीतरक्तं यस्मननदृष्ट्वाऽपि हतद्विपानाम्‌ । 
विदन्ति मार्ग नखरप्रमुक्तैर्मुक्ताफलैः केसरिणां किराताः॥ 
न्यस्ताक्षरा धातुरसेन यत्र भूर्जत्वचः कुञ्जरबिन्दुशोणाः | 
ब्रजन्ति विद्याधरसुन्दरीणामनङ्गलेखक्रिययोपयोगम्‌॥ 
यः पूरयन्‌ कीचकरन्ध्रभागान्‌ दरीमुखोत्थेन समीरणेन। 
उद्गास्यतामिच्छति किन्नराणां तानप्रदायित्वमिवोपगन्तुम्‌॥ 
कपोलकण्डूः करिभिर्विनेतुं विघट्रिटतानां सरलट्ुमाणाम्‌। 
यत्र सनुतक्षीरतया प्रसूतः सानूनि गन्धः सुरभीकरोति॥ 
वनेचराणां वनितासखानां दरीगृहोत्सेकनिषक्तभासः। 
भवन्ति यत्रौषधयो रजन्यामतैलपूराः सुरतप्रदीपाः॥ 
मार्गे शिलीभूतहिमेऽपि यत्र। 
न दुर्वहश्रोणिपयोधरार्ता भिन्दन्ति मन्दां गतिमश्वमुख्यः॥! 
Occasionally the Kumarasambhava idea contained in two 
or three verses is put by our author in one single verse: 


दक्षावज्ञानमुक्तस्वतनुर॒थ सती पूर्वपत्नी पुरारे- 
रुत्साहेनेह नीतावजनि हिमवता श्रीर्यथा मेनकायाम्‌। 
आसीदाज्ञाप्रसादो ववुरपरजसो वायवः शङ्खशब्दात्‌ 


पाश्चात्या पुष्पवृष्टिर्जननदिनमभूत्‌ प्राणिसौख्याय quar! 


The Kumarasambhava verses are: 


अथावमानेन पितुः प्रयुक्ता दक्षस्य कन्या भवपूर्वपत्नी। 
सती सती योगविसृष्टदेहा तां जन्मने शैलवधूं प्रपेदे॥ 
सा भूधराणामधिपेन तस्यां समाधिमत्यामुदपादि भव्या। 
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In spite of the metre employed by our author being a bigger 
one, some brevity in condensing the idea of three verses in one, 
is no doubt noticeable here. 

By far the most striking instance of how the Campu 
attempts a paraphrase of the Kumarasambhava verses can be had 
from the following well-known Kalidasan verse: 


स्थिताः क्षणं पक्ष्मसु ताडिताधराः 
पयोधरोत्सेधनिपातचूर्णिताः। 

वलीषु तस्याः स्खलिताः प्रपेदिरे 
क्रमेण नाभिं प्रथमोदबिन्दवः॥!१ 


which is found in the Campu as: 


क्षणं स्थित्वा पक्ष्मस्वथ निपीड्याधरदलं 

ततो वक्षोजोर्ध्वस्थलपतनचूर्णीकृतिभृतः। 
स्खलित्वास्या रम्याकृतिवलिषु पश्चाच्च तिसृषु 
प्रपन्नास्तं नाभीकुहरमथ नूत्नाम्बुपूषता:॥* 


Though the language of the work is on the whole easy and 
simple, the author does go in for some recondite or obscure 
expressions here and there. Thus he uses bhivalaripu'> for king, 
sutraman! for Indra, vadikriyakarman!! for abhivadana, 
(vadi=abhivadana, vadi=abhivadane), niketabhumi'* for a covered 
place, pragunita!? for avrtta, (repeated), tara" for suddha, pure, 
auspicious, agtapada?! for gold, Siladajanus” for Nandi, lekha?? 
for deity. In line with the above is his use of words which are 
Structurally peculiar for the sense intended of them. They are: 
digtabhumi meaning one ‘to whom a seat is offered’, dattasanah, 
Sthanajfiatvacanak?? ‘one who possesses the expert knowledge 
of marking an aim’, sthana=aim, aharyasamanadhairya”®, опе 
Whose even ordinary or normal patience cannot be disturbed’, 
Samana =ordinary or normal, gariyast in vi$ir, iparaavritia 
‘apahsthiter gariyasi?” meaning hindrance, obstruction, pitrmatat? 
With the permission of the father, mata standing for anumata or 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 





64 || Kalidasa-Inspired Sanskrit Poetry 


anumati. At a couple of places in the work one comes across 
ellyptical construction too, e.g. kalpa for kalpavrksq in 
kalpaprasavamrdulam™, $ambhavah for Sambhavah karah in 
nijanabhide$anihatas іи Sambhavo dharanidharendrasutayg 
sakampaya rurudhe.° Occasionally a word in the work is altered 
due in all probability to metrical exigencies. A rather interesting 
instance of this is found in the line : 


पत्यौ वाल्लभ्यमस्या हिमगिरिदुहितुर्मेनकायाः स्वमातुः?! 


where the name mena is altered to menaka though the latter is 
the name of a particular nymph. The editing of the work also 
leaves something to be desired. A few readings in it are definitely 
corrupt and need improvement, e.g., drstya in drstya nutanayeva 
Suskasarasimatsyangana tarpita??, naga in saivam тайраіа- 
turyanagaruciram snata?), nihata in nijanabhidesanihatas tu 
Sambhavah**, kridaty ekam in kridaty ekam triyamam iva 
divasaganany anaisit sukhatma®5, where obviously vrstya, nada, 
nihita and kridann ekam respectively, would be the correct 
readings. In an isolated instance jatar kalpaprasavamrdulam 
Sekharam sarvam eva, sekhara, the masculine, is found used in 
the neuter. In an equally isolated instance the two words, though 
in construction, are used far apart from each other: 


यथाप्रदेशसङ्गता भुजङ्गमा विभूषणी- 

बभूवुरेष नूलता शरीरमात्रगोचरा। 

फणामणिप्रभा तु या पुरा बभूव सैव सा 

शिरःस्थितो विधुः परं कुतो भवान्न чүт: 
esa in the second line is in construction with vidhuh in the 
fourth, both being intercepted by a number of words. In the vers® 
immediately following the above there seems to be the defect 
adhikapadatva, excess of words, The verse in question reads: 


साधारणे सति महेशसमाश्रयेऽपि 
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भस्माजिनादि पररूपमवाप नेन्दु- 
रन्तःस्थिता मलिनता किमु तत्र हेतुः॥११ 


«While the ashes, the moon, the skin and the serpents all in 
common attach themselves to Siva, it is the ashes, the skin, etc. 
with the exception of the moon, that assume a different form and 
not the moon. Is it due to the impurity settled within?" 

Now, here vidhum vihaya and nenduh convey one and the 
same idea. One of these could easily have been dispensed with. 

The work is marked by a couple of typical Taddhita 
formations which cannot be considered unusual in the composition 
of a South Indian whose love for them has found an echo in as 
early a work as the Mahabhasya of Patafijali which says: 
priyataddhita daksinatyah. As specimens we may mention 
dhaurandhar®°, parampari, svacchandya"!, sauvarga™, 
savitra?, sautramana'^, sahasra”, aunnatya'6, уаіуйрћгға“, 
aibha**, ksauma”, tartiyika?, sauvarna>!, vallabhya?, $arvara.? 
Of these, the use of the feminine suffix nis after the Taddhita 
formations, dhaurandharya and paramparya is uncommon. 

One of the special features of the work is the occurrence in 
it of some of the lines which can easily pass off as good sayings. 
A few of the typical ones of these are reproduced below by way 
of illustration: 

l. मानैषिणो ह्युन्नताः 
प्रभूणां प्रायेण स्वाश्रितेषु स्वफलपरतया गौरवं चञ्चलं स्यात्‌ 
असत्कथा श्रुता हि पापकारिणी* 
शुद्ध्यर्थं यदधिष्ठितं सुकृतिभिस्तत्तीर्थमाचक्षते 
कुटुम्बिनां प्रकृतयः कलत्राश्रयाः 
6. goai: wan 

The work has as many as || metres. The author seems to 
have a special fascination for the Sardulavikridita. He composes 
in this metre the bulk of his work, I23 verses out of a total of 
202 verses. Of the remaining LO metres he uses Malini in |9, 


Anustubh in I5, Prthvi in l3, Paficacamara in 2, Upajati in 8, 
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Sikharini in 5, Bhujangaprayata in 2 verses, while Arya, Svüpatz 
Mandakranta, Maiijubhasini and Vasantatilaka each, he uses only 
once. Except the yatibhanga in the following few verses there is 
no violation of the metres: 


І. ब्रह्माद्यालयपूरितोत्सवसमाजोल्लासिता Sirm? 

2. आपादं स्फुरुत्तरोत्तरसमस्ताज्ञभिरूप्यं qu! 
मार्गेणात्मस्वरूपं मनसि कृतसमाधानयोगे विशुद्धे 

बाणानां प्रतिपन्नकल्पमिदमेवास्मच्तिरप्रार्थितमुर७१ 

एषाऽन्या च विडम्बना यदुद्वाहे गजारोहणे£ 

ते चाकाशमथातिनीलिमसमुस््लुत्योपजग्मुस्तदा 

उच्चैः संलापधावद्रथरथिकविमुक्ताशुगाच्छादिताभ्रम्‌० 

. इन्द्रो मन्दारमालामदित मनसिजायेक्षमाणः सहर्षम्‌? 

As far as the arrangement of the words, padasayya, is 
concerned it is simply exquisite, answering very correctly the 
description of ruciramrdupadatva and salankaraca- 
matkriyarasapadatva for his Campü by the author. It has delightful 
alliteration which sometimes produces a jingling effect, e.g. 

l. अस्ति स्वस्तरुवृन्दसुन्दरतरच्छायोल्लसत्‌कन्दरक्रीडत्‌किन्नर- 
मानिनीजनमन:स्वाच्छन्द्यसाक्षातकृती(9 
&. तदनु स द्विजनुः कदा वा सुतनुमिमां शशिशेखरः.....समाश्रयिष्यत 
इतीडुतज्ञः69 
3. अथ स भगवान्‌ अन्तकान्तकः अतिधवलैर्दशनांशुभिर्मुकुटतटघटित- 
उपचिन्वंस्तान्‌ सप्तर्षीन्‌ प्रत्यभाषत" 
भापिशङ्गितपदाम्बुजौ प्रभवतां 


Ф @ o фо 


9 × 


4. 
उमाशङ्करौ 


mé рош the other figures of Speech used in the work 
nti 


шышы Upama and Utpreksa, the latter two being the 
Ost irequent. The author’s conceiving the Himalaya as the dark 
b Parvati as the string of gems, rainasalaka, 


iti from the space and 
Waiting for an end to her i . 
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refreshed by a fresh shower, and the digit of the moon waiting 
for the night-fall, are good illustrations of Upama. The earth 
emitting vapours on account of fresh showers at the end of the 
summer, the seeing by the Himalaya of the Saptarsis as a shower 
without a cloud or a fruit without flower, Parvati with her face 
scented by the smoke of the lajas (fried rice) as the lotus-stalk 
with an autumnal lotus made fragrant with the sweet smell of 
lodhra brought by bees, the stars as the drops from the moon, 
Arundhati as the success incarnate of penance, present a few of 
the good illustration of Utpreksa in the work. 

Sometimes a chain of a figure of speech is employed to 
emphasize a point. Thus the great joy experienced by the 
Himalaya on the unexpected advent of the Saptarsis is expressed 
by means of three Utpreksas. The Himalaya feels as transformed 
as a fool turned wise, as a thing made of iron turned into that of 
gold, as someone from the earth uplifted to heaven. 

The author also occasionally draws word-pictures with the 
help of his imagination. 

While describing the make-up of Lord Siva at the time of 
his marriage he imagines the things normally associated with 
him to be the constituents of his make-up: his ashes are the 
cosmetics, angaraga, his chain of skulls, the wreath of flowers 
for the head, his tiger and elephant skins, the pair of clothes, the 
third eye, the forehead-mark, tilaka, and the serpents, the 
ornaments. 

Among the many descriptions found in the work it is in the 
description of the battle between the gods and the demons that 
we find far greater originality on the part of the author. How life- 
like is the fling of the demons at the gods can be seen from the 
following verse: 


नेदं नन्दनकाननं विशसनं नैताः सुपर्वाज्ञना- 
स्तीक्ष्णाः शस्त्रपरम्पराः समुदिताः प्तयर्थिमर्मच्छिदः। 
नैतत्सल्मसृग्वसान्त्रनिकरक्रूरं महायोधनं 

नायं गौतमदारजारचरितो नेताउसुरस्तारक॥ ` 
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"This is not a Nandana park, it is a slaughter house, these 
the celestial damsels but accumulated piles of sharp-edged 
weapons which pierce the vitals of the enemies. This is nota 
sacrificial session but a great battle dreadful on account of mass 
of blood, marrow and arteries. This is not Indra, the paramour of 
the wife of Gautama, but the leader, the demon Taraka." 

The demons also indulge in the cat-calls at the gods which 
look so real and life-like by the quick flow of the words: 


अग्नेऽन्नं वह वाहि वात विपिने पर्जन्य गर्जाम्बरे 
मृत्योऽमर्त्यजनेषु गच्छ धनद त्वं कोशगेहे वस | 

वस्वादित्यगणा भवन्ति भवतां श्राद्धक्रियासु क्रमाः 
नो युद्धेष्विति सैनिका दितिभुवां देवानवामंसत॥?9 


“Agni, carry food; Vata, blow in the forest; Parjanya, 
thunder in the sky; Mrtyu, 80 to the mortals; Kubera, confine 
yourself to the treasury; Vasus and Adityas, go to attend the 
Sraddha ceremonies, and not to the battle-field. Thus the soldiers 
of the demons slighted the gods." 

The Campü has quite a few of the Rasas: Santa in the 
description of Siva and Parvati practising penance, Karuna in 
Rati's lamentations at the loss of her husband, Srügara in its 
variety of Vipralambha at the discomfiture of Parvati at the 
burning of Cupid and of the variety of Sambhoga in the description 
of love-sports after Siva-Parvati wedding, Hasya (very briefly) 
їп love-dalliances of the divine couple and Vira in the battle 
between the gods and the demons. 

Though the Story in the work in the main is the same as that 
of the Kumarasambhava and though much of the verse or the 
Prose portion in it is a paraphrase of the verses of Kalidasa, it is 
not devoid of an individuality of its own. It attempts at retelling 
the Kumarasambhava in its own words. It is an attempt, where 
the setting is that of the reteller while the backdrop to it is that 
of the older work. The result: The words and expressions from 
Kalidasa’s poem Peep out into this work even in the new frame. 


A read ; = VA MM 
er who has studied the Kumarasambhava has it in his 
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unconscious mind. While going through the Campi, he is 
comparing it all the time and much to his interest and curiosity 
finding it well-rendered. The fly over from verse to prose and 
vice versa, the characteristic-in-chief of a Campi, acts as a relief 
to him. 

As a first attempt at retelling the Kumarasambhava in a 
different literary form by a scion of the princely family of South 
India with a good sprinkling of his own exquisite composition, 
the Campu provides real pleasure to connoisseurs. 
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Tavasmi Dasah* 


Divided in two parts, the First and the Second, the Purvabhaga 
and the Uttarabhaga with 83 and 73 stanzas in each respectively, 
it is a Khandakavya by Vaneshwar Pathak. For its First Part the 
poem bases itself on the story of the penance of Parvati as 
described in the Fifth Canto of the Kumarasamabhava. For the 
Second Part it depends mainly on the story of the Siva-puràna. 


Theme 


Having realized that Siva cannot be won over by her beauty on 
his having burnt Kama, Parvati decides to practice severe penance 
and goes for the purpose to an Himalayan peak with her friends 
Jaya and Vijaya. Siva comes to know of it from the sages, its 
fame having spread among them and reaches the Agrama of 
Parvati (in the guise of a Brahmacarin) to test her. Received 
there with all courtesies, he comes to know from Parvati’s 
friends the purpose of her penance. Happy inwardly he begins to 
speak ill of Siva. Unable to stand this, Parvati gets ready to g0 
Out avoiding thus the hurting of the sentiments of a guest who 
she thinks does not understand the reality of Siva. As Parvati i$ 
about to leave, the happy Siva assumes his own form, holds 
Parvati by hand and tells her that he has been won over by ber 
Penance and that he being her slave, dasa, from then onwards 
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would not permit himself anything unpleasant for her. Saying 
this, he leaves for his Arama. Himalaya happens to come to 
Parvati’s Agrama from somewhere and comes to know of the 
happy event. Extremely pleased he takes his daughter home. 

With the idea of marrying Parvati Siva sends the Seven 
Seers, the Saptarsis, to the Himalaya to beg for her hand. 
Beaming Himalaya decides about the date of the marriage 
through his priest and hands over the Lagnapatrika, the calendar 
for the auspicious moment, to the seers. The date decided for the 
marriage is the fourteenth day of the dark fortnight of the month 
of Falguna. Under instructions from the Seven Seers the marriage 
is solemnized through Vedic rites and a reception is arranged the 
usual way. Siva had sent the marriage invitation to Visnu, 
Brahma, Indra and other gods and requested them for their 
presence on the occasion along with their families. Brhaspati 
officiates as the priest at the marriage. With the Svastivacana, 
the utterance of the auspicious words by Brhaspati, the 
Mangalagitas, the singing of the auspicious songs by Sarasvati 
and the saksatacumbana, the kissing of the paddy, by Laksmi as 
also the sound of the Damarus and Dindimas by the Ganas, the 
marriage party of Siva makes a start for the palace of the 
Himalaya. All the gods and seers invited for the marriage attend 
it with the exception of the sun and the moon "who being 
otherwise busy sent their good wishes through Visnu with regrets 
for their absence. The Himalaya receives the marriage party with 
his people to the accompaniment of music the dance of the 
Siva's serpents whereby is a sight to see. Parvati's mother Mena 
sees it and shouts for Narada. With such a frightful sight she is 
reluctant to marry her daughter to Siva. She is somehow persuaded 
for it by the divine seers. Brhaspati, the great poet, the preceptor 
of the gods, regales all those present in the wedding hall with his 
fresh poetic compositions. Two grammarians then begin to 
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engage themselves in Sastrartha. Visnu dissuades them from 
doing so. 

At the time of the wedding a barber woman brings Parvati 
to the wedding hall and makes her sit by the side of Siva, 
Parvati's elder brother along with his friend the Ocean performs 
the auspicious fried rice ceremony. The Ocean gives many a 
costly gift to the bride and the bridegroom. After the Kanyadana, 
the ceremony of the giving away of the girl in marriage, 
Brhaspati performs the rite of pronouncing the gotras, the 
gotroccara, Siva along with Parvati then enters the kautukagrha, 
the pleasure house where Parvati’s friends crack jokes and 
provide enjoyment. 

Marriage over, the guests are honoured with sumptuous 
meal, etc. at the reception hall. They move about the Himalaya 


There as the couple reaches the gate, Laksmi blocks it. Smiling 
Siva presents her with the necklace which the Ocean had earlier 
offered him. He then dismisses the marriage party and accepting 
the invitation of Brahmani, Indrani, Sarada and others sets up his 
home in all happiness, being a house-holder now, with his wife 
Parvati. 


Critical Appreciation 


the story of the First Canto of the Kumarasambhava. The author 
Seems to attach Considerable Significance to it. He provided the 
title to his work from it only. This is as it should be. Unless Siva 
Were to have been Won over, the marriage and what follows it 
Would not have been possible, That is the key, юа! subsequent 
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developments. Parvati's hard penance and her steadfastnes in her 
resolve to have Siva for her ultimately bear fruit when Siva 
proclaims himself as her slave; tavasmi dasah, the Kalidasan 
expression picked up by the poet to serve as the title to his work. 
The First Part is a very faithful reproduction of the Kalidasan 
episode by our poet. Recounted as it was by the master poet, 
there was little scope for our poet to show his originality. It is 
in the Second Part that he could have greater leeway and 
freedom to introduce something of his own. The marriage 
ceremony he made in the same way it is celebrated among the 
upper caste Hindus in U.P. and Bihar with all the rites and 
rituals, some of them typically local, like the kissing of the 
unhusked rice, discussion among scholars much in the form of 
Sastrartha, the blocking of the gate, etc. The writing of the 
Lagnapatrika and Gotroccara, mentioning of the Gotra of the 
bride and the bridegroom, too are as they are in the present-day 
marriage. All this is the originality of the author. 

One of the principal characteristics of the work as a poem 
is its Yamaka in which it abounds. Not being laboured generally, 
it has naturalness about it with an appeal of its own. A few of the 
more noteworthy of the instances of it are reproduced below by 
way of specimen : 

l. भवमना विमना भववस्तुषु' 
- उदकवासमुवास सुखं निशि* 
. विजयया जयया स ददृशे? 
. तनुमितोऽनुमितोऽथ यथा शमः* 
 स्मरहरं विजयाऽऽह हरं ततः 
. भवभवैर्विभवैर्भुवि राजतेः 
. त्वमसि नः शुभकामनयाऽनया' 
. द्रुतमनङ्मनङ्गतयाऽकरोत्‌ः 
. स्मरमना विमना अभवभद्‌ गृहे? 
l0. कमलयाऽमलया च भवेदियम्‌! 
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п. नहि भवेऽविभवे कुरुतां mr! 

I2. तव सखी वरयेन्न रयेऽवरम्‌!१ 

i3. कृतवतीमशिवे च शिवे रतिम्‌! 

l4. तपति मानसमानमसद्वचः!^ 

05. स्मरहरो न हरो विदितरत्वया!5 

l6. FRE रहस्यमजानता ।!° 

i7. श्रुतिरियं सहते न तव श्रुतिम्‌! 

28. नयवतीं भवतीमहमर्थये!१ 

9. विधिविदां गुरवे गुरवे «dp? 

20. वरं वरं Tem न मेने”? 

2. शङ्करं WE 

22. वारयन्‌ विवदमानमानसौ* 

28. त्वमसि का भवती भवती च का 

24. क्व सखिता सखिता विमुखे जने 

25. त्रिभुवने विदिता विदिता गुणैः 

26. विषमलोचनलोचनजोऽनलः१ 

27. कृतमुमेऽसुलभं सुलभं त्वया 
It is not only in Yamaka, even in Anuprasa the author 

shows his forte. It is employed by him rather frequently with a 
very happy effect as can be seen from the following : 


l. भवत्परिचयप्रवणे श्रवणे हि न:28 


9. पाणिपीडनविधेः सरीतिका 
गीतिका समभवत्‌ सुखश्रवा 
T0. प्रेम्णा शङ्करजायया गिरिजया 


и. :33 


The author is fairly strong on the side of Prosody employing 


as he does a number of metres. The whole of the First Part with 


the i : : 
exception of the last six verses he composes in Drutavilambita. 
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Of the six verses he uses Malini in two (verses 80-8]), 
Upendravajra in one (verse 82), Prthvi in one (verse 83) and an 
unfamiliar metre! not listed in works on prosody and presumably 
the poet's creation. It is in the Second Part that he is more 
prolific. He uses in it Rathoddhata (verses -8, 6, 2], 24-26, 3- 
35, 39, 4l, 45, 47, 48, 5], 56, 58, 60, 7I, 72), Drutavilambita 
(verses 9, 8, 22, 29, 30, 68), Varnéastha (verses 0, 2, 43, 6], 
62), Paficacamara (verses l4, 54, 55), Upajati (verses 7, 52, 53, 
63-67, 70), Prthvi (verses 20, 36, 44), Arya (verses 23, 50), 
Svagata (verse 37), Upendravajra (verses 38, 75), Sardülavikridita 
(verses 40, 74), Sikharini (verse 57), and a couple of unfamiliar 
metres not listed in works on Prosody and presumably the 
products of the poet's inventing genius (verses 27, 28, 68, 73 and 
two stotras (verses 9, 42) in free verse. His favourite metres 
seem to be Drutavilambita and Rathoddhata which cover a 
substantial part of his composition. It is interesting to see him 
come back to Rathoddhata again and again after foraying into 
other metres in the Second Part. 

In spite of Prosody being his strong point, the poet does 
permit himself here and there metrical violations, e.g., in Vijayaya 
Jayaya ca sa dadrse** the metre being Drutavilambita da should 
have been guru; in nanrtur vapusi tasya sarvatal?? the metre 
being Svagatà the initial na should have been guru, in ratnakaro 
'pi vividhopaharaih®® the metre being Vasantatilaka pi should 
have been guru; in pragrhya sandade sutam Haraya Svar 
manoramam:” the metre being Райсасашага уа of Haraya should 
have been laghu which it is not on account of the following 
conjunction of s and v, in kautukagrham agat Sivo vara the 
Metre being Rathoddhata ka of kautuka should have been guru. 

The texts on Prosody allow short vowel of the preceding 
syllable to be treated as guru optially when followed by hra and 
pra : hre pre và, when in terms of conjunction that they baye 
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they would have normally been treated guru. This 
author exersizes in at least three places in his Work 


(i) अनुमतिं पितुरेत्य प्रसेदुषः5 

(2) सपवने च प्रवर्षति nR 

(3) अथ प्रियं वचनं agit 

(4) योग्यो भवति प्रथमां कौतुकगृहे*? 


According to rules of Prosody Sandhi is necessary between 
the final vowel of the First Pada and that of the initial of the 
Sceond as also between the last one of the Third and the initial 
of the Fourth respectively. This the poet ignores at a couple of 
places as can be seen from the following : 


(7) सपवने च प्रवर्षति वारिदे 
उदकवासमुवास सुखं निशि iif 
(2) इयमनादृतमौक्तिकलालसा 


अनलसा तपसि स्थिरमानसा | (4 
(3) शिवममुं परिवेत्ति न ते सखी 
अत इयं तपसेऽस्ति कृतोद्यमा | [5 
(4) समभवत्‌ कथमत्र शिवे रता 
अशुभलक्षणके शुभलक्षणा | (6 
Unconventionality and innovation are noticeable in the 
5 vocabulary at places. In an isolated instance it is a made- 
up word as Kudhraja^? for Parvati, j@=born of, Audhra=mountain. 
In two others it is a touch of Hindi idiom : parinaye mama ko 
‘Sti bhavan bhavan's which only is a Sanskrit rendering of the 
Hindi expression mere vivaha ke bare meri ap kaun hote hain 
and new coinages like kara-petika'9 for handbag, arighripa? for 
Socks, mastakambara5! for turban, pakageha*?? for kitchen (in 
older Sanskrit it is always mahdnasa ог rasavati). In an isolated 


Options the 


poet' 


i aka, 54 
8 cal an 
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Though the poet has good command over expression he 
does permit himself, happily only at very few places, aberrations 
the more glaring of which are the Sandhi with a Vocative as in 
krtam Оте 'sulabham sulabham tvaya,>> the use of sumanas as 
sumana as in varam varam surabhi sumanaih* and the use of 
Pefect with reference to one's own self which is inadmissible on 
account of its prescription in Paroksa as in varam varam naham 
атит nu mene.”” In svalayam mamur ime Sivalayam,? mamuh 
seems to have been used in the sense of 'thought' in which case 
a form like menire should have been used. VMa nowhere has the 
sense Чо think'. Probably there was confusion in the mind of the 
poet between ma and man. The use of Samskrta in the feminine 
as the name of language is improper,? Dandin having clearly 
indicated its gender while speaking of it : Samskrtam пата daivi 
vak which is neuter and which is invariable. 

Sometimes the poet permits himself unnecessary words 
which could on certain occasions be for metrical padding only as 
su in kamalabhüur api hamsasuvahanah® or tad in sa Himavan 
api visrutim agatah, sa Sarada sendira® where it does not 
refer to anything mentioned previously, or ka in upayaka as in 
yadi $rnosi tadartham upayakam.™ 

Though the construction is generally happy and fluent, it 
would have gained a bit in felicity with a slightly better choice 
of words. The poet could have easily put his (which could have 
given a happy Yamaka) 


0) शिवमवाप्तुमनन्यमना उमा 
नहि बबन्ध मनो чач” 
as 
भवमवाप्तुमनन्यमना उमा 
नहि बबन्ध मनो भववस्तुनि 
and 


सुखेन कैलासगिरौ qun 
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as 


सुखेन कैलासगिरावुवास 


Since the work is in part an adaptation of the Kumara. 
sambhava, it should not be unusual to find in it the ideas of the 
latter in different words which may just be its paraphrase. The 
Kumarasambhava idea 


अद्य प्रभृत्यवनताज्ञि तवास्मि दासः 
क्रीतस्तपोभिः"? 


the port puts in the words 


निजकठोरतपस्क्रियया क्रयो 


मम शिवस्य कृतः कृतिनि त्वया। 
अयमतस्तव किङ्करतां गतः 


A charming Khandakavya Tavasmi Dasah depicts the story 
of Siva and Parvati, the practice of penance by the latter to win 
the former for her and the marriage between the two with a 
fluency which is very rare. It is indeed a treat to go through the 
work which cannot but captivate the heart. It also is excellent as 


an adaptation of the Fifth Canto of Kalidasa's classic, the 
Kumarasambhava. 
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Kalidasasangitam 


It is a small book of 20 pages. Published in I973 by the Banaras 
Hindu University, it is a collection, divided on the basis of 
theme, into five parts, called Kusumas or Flowers, of verses 
from Kalidasa's works rendered, as the title itself would indicate, 
in music, though there is indication of the Ragas in only the first 
two Kusumas. As per a statement in the inner title page the 
collection represents excerpts from Kalidasa's literature in all the 
three languages, Sanskrit, Prakrit and Apabhramsa which is rich 
in poetry, drama, dance and music. It is presented according to 
Bharata's technique of Gramamurcchana in all forms of music— 
group or solo songs, dance and acting (silent). The selection of 
the matter was done by L.O. Joshi. Adviser to the Vice-Chancellor 
of the B.H.U. Sanskrit dialogues in the Second Kusuma and their 
music setting was provided by Prem Lata Sharma, Head of the 
Department of Classical Music in the B.H.U. and its translation 
and editing was done by Rewa Prasad Dwivedi of.the Faculty of 
Oriental Learning and Theology of the same University. 

The work begins with four Mangalaslokas drawn from four 


different works of Kalidasa, the Raghuvarnsa, the Vikramorvasiya, 
the Malavikagnimitra and the Abhijaanasakuntala to be sung as 
h each in Ragas, Bhupali, 


per the indication provided along wit 
Sankara, Hamir and Kedara respectively. The only exception for 
these $/okas is the Rtusamhara from which eleven verses are 
reproduced next along with the indication of the Ragas to carve 
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a dance drama out of it. This forms the first Kusuma of the work. 
The Second Kusuma presents five Prakrit and Apabhrathga 
verses from the Abhijfianasakuntala and the Vikramorvasiya, 
Since the verses are unconnected with each other, an indication 
of their context is provided in Hindi. An introduction 0 them in 
the form of a dialogue is also provided by Prem Lata Sharma 
where apart from their context such questions as to why the 
songs should be sung in Prakrit and Apabhrarhga and not their 
Sanskrit rendering are effectively answered. Equally effectively 
answered is the point of the place of song in a drama by quoting 
Bharata : 

गीते प्रयलः प्रथमस्तु कार्यः 

शयूयां हि नाट्यस्य वदन्ति गीतम्‌। 

It is pointed out that Bharata has used Prakrit for songs 

called Dhruvas while Kalidasa has used both Prakrit and 
Apabhramsa for them as also other types 0 songs. It is better to 


sing them in the language they are composed rather than in their 
Sanskrit version : 


संस्कृतशय्याया गानं तु नैवात्र कल्पितम्‌। 
किञ्च शय्यापेक्षया मूलमेव ज्यायः। 


First is taken up for singing the Dhruva from the Abhi- 
jfianasakuntala. It is pointed out that because of its indicating 4 
deeper meaning, it is of the variety of Apeksiki-Dhruva. It is: 


अहिणवमहुलोलुबो तुमं 
तह परिचुम्बिअ चूअमञ्जरिम्‌। 
कमलवसइमेत्तनिव्बुदो 


महुअर ! विम्हरिओ सि णं HER ।। 


There is reproduction next of four songs from the 


Vikramorvasiya from its first Act of which the first two beginning 
with 


the sahaariduhkhaliddhaam! and cintadumbhiamanasi 


"F-Penfemed. as thecexamples GP tho Бадан Naiskramill 
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Dhruvas respectively, the former indicating the two girl friends 
by means of the pair of she swans : hamsiyugalarupenaksiptasya 
sakhidvayasya°, the latter having been sung at the time of the 
exit of the girl friends : sakhidvayasya nigkramanakale* and thus 
deriving their name thematically or contextually. Next there is 
reproduction of an Anyokti where by way of an elephant King 
Purüravas is referred to. It begins with piaavirahakilamiavaano. 

It is pointed out here that the song would look nice in male 
voice only. After this a song in the form of a reply is put forth: 
phalihasilaalanimmanijjharu, etc. Finally is presented a song 
from the second Act of the Malavikagnimitra : dullaho pio me, 
etc. 

In the Third Kusuma the Malavika dance is presented. The 
Fourth Kusuma reproduces verses from the Raghuvarnáa depicting 
Sita's banishment and her message. The Fifth Kusuma entitled 
Mahakala Arati reproduces a verse from the Meghaduta which 
makes a reference to the incident that has prompted the editor to 
give the above title to it : 


अप्यन्यस्मिज्जलधर महाकालमासाद्य काले 
स्थातव्यं ते नयनविषयं यावदत्येति भानुः। 
कुर्वन्‌ सन्ध्याबलिपटहतां शूलिनः श्लाघनीया- 
मामन्द्राणां फलमविकलं लप्स्यसे गर्जितानाम्‌।। 


This is preceded by seven verses from the Meghaduta just 
to introduce this though they have nothing to do with Mahakala 
Arati. In addition, a couple of verses form other works of 
Kalidasa in praise of Siva follow forcing us to conclude that the 
editor was interpeting Mahakala Arati in the broader sense of 
songs in praise of Siva. In that state introductory verses from the 
Meghaduta describing Yaksa's banishment, his request to cloud 
to carry his messag to his beloved, etc. are clearly ош of place. 
If to present the Mahakala Arati, as described by Kalidasa, WA 
the aim here and the introductory Verses were to serve that in the 
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form 00 providing contekt to it, the following Verses collec 
random from different Kalidasan works are misfit. Even though 
the verses in Kusumas III and IV have no indication of the Ragas 
in which they are to be sung, unlike the preliminary Mañgalaślokas 
and the verses in Kusumas I and II the natural Presumption js 
that they too are to be set to some tune or the other because of 
their inclusion in the Kahdasasangitam. The Programme was 
presented according to our information at the Kalidasa Samaroha 
at Ujjain in 973 where all the songs included in the booklet 
Were rendered in one Raga or the other. 

The attempt in setting Kalidasa's verses to tune, though not 
the first of its kind, is commendable. Kalidasa's verses havea 
music of their own. When it is combined with the Sastric music, 
the effect is bound to be superb. 

With better selection of verses and equally better editing 
the monograph would have added much to its utility. An altogether 
a mediocre attempt in which three celebreties collaborated, it is 
salvaged by its only brilliant feature, its music. 


ted at 
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Sakuntalopakhyanam 


It is reproduction in a century of verses of the theme of the 
Abhijfianasakuntala of Kalidasa by a fourteen year old Tenth 
class student Sharat Chandra Vasistha and is published in July- 
September, 975 issue of the Samskrta Ratnakara from New 
Delhi. The Sataka or the Satasloki as it is alternatively titled in 
brackets, is a remarkably mature work for the age of the young 
one who seems to be possessed of rare poetic talent, the Pratibha 
or the Sakti of the Sanskrit rhetoricions, which arises out of the 
impressions of the previous births, the pragjanma-samskaras to 
which the young one himself makes a reference in the context of 
his poetic creation inspite of his not having studied the Sastras 
and acquired mastery over the language in one of the needlessly 
apologetic introductory stanzas to the poem which for its sheer 
flow can very well put the more well established of the poets to 
shame : 


बालोऽस्मि शास्त्रेष्वकृतश्रमोषस्मि 
वाचां रहस्ये5पटुरस्मि चापि। 
तथापि काव्ये मम वाग्विलासाः 
प्रार्जन्मसंस्कारवशाद्मवृत्ताः ।।' 
It is natural for him to feel unsure ofhimselfathis age and to 
appeal to critics to be patient with him, should they meet with 


errors in his composition : 
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नूनं भवेयुः स्खलितानि मेऽत्र 
कृतौ बहूनीति विदां वरेण्याः | 
स्वाभाविकौदार्यगुणेन युक्ताः 

सत्यं भविष्यन्ति मयि क्षमार्द्राः | | 


The fact of the matter is that the work is remarkably free 
from errors, grammatical or otherwise, except for the one violation 
of metre in verse 39 where the fifth syllable should have been 
long. 

Even for the hundred verses the young poet has employed 
a variety of metres showing his intimate acquaintance and grasp 
of Sanskrit Prosody. He begins with Indravajra but passes on to 
Upajati in the very next verse which continues to the following 
verse. He reverts to Indravajra from this onwards till verse 9 
when he comes to Upajati again. Verse 8 he composes in 
Upendravajra. He continues to alternate between Indravajra, 
Upendravajra and Upajati till verse 49 with the exception of 
verses 36 and 4 which he composes in Salini. He switches to 
Anustubh from verse 50 and continues with it till verse 99. He 
closes his composition with Malini. 

Since he had to summarize the entire theme of the Seven- 
act Kalidasan play he had to hurry through, e.g., the incident of 
Durvasas’ curse he introduces suddenly with the name of the 
sage also missing : 


कुञ्जेषु रम्येषु परिभ्रमन्ती 
वेलामनैषीत्‌ जनकप्रतीक्षा | 
तातागमातू WS मुनिनागतेन 
शप्ता सरोषेण तिरस्कृतेन t i$ 
Soon thereafter he picks up. The curse and the softening of 
the sage by Sakuntala's friends to timing it to the sight of a 


identification ornament he reproduces more steadily : 
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यं त्वं विमूढा हृदयेऽनुरक्ता 
ऽवमन्यसेऽत्रातिथिमागतं मामू। 
सोऽसौ प्रयत्नेन विबोधितोऽपि 
स्मरिष्यति त्वां न कथञ्चनाऽपि । 4 


बालानुनीतः स मुनिर्महात्मा 
शापस्य कालं नियतं चकार। 
दत्तोर्मिकः स्मारितपूर्ववृत्तः 
कान्तस्तदास्याः परिचेष्यतीमाम्‌ Û 


None of the highlights of the theme the young poet omits, 
all that is there worth mentioning he mentions : Dusyanta's 
coming upon a hermitage in the chase of a deer, the intervention 
in its behalf by the hermits, their invitation to him to come to the 
hermitage, his meeting Sakuntala, his marrying her, Durvasas's 
curse, repudiation of Sakuntala by Dusyanta, her being lifted up 
from his court by Menaka and her deposit in Marica's Asrama, 
the discovery of the ring through a fisherman, his capture by 
policemen, his release and reward by Dusyanta, Dusyanta's 
recollection of Sakuntala, his pining for her and sketching her 
portrait, Matali's invisible attack on the jester, his appearance 
later and conveying the message of Indra to help him against the 
Daityas, Dusyanta's leaving for heaven and stopping over while 
returning from there at Marica's Aírama, his noticing 
Sarvadamana and his reunion with Sakuntala, his return to the 
earth with both. 

The young poet takes с 
original. Just as a specimen may be 
the incident of the protective rosary 
same in the parent work : 


मणिबन्धाच्च गामस्य रक्षाकरण्डक a l 
समीपस्थं पस्पर्शाज्ञानतो वशी ut 
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mentioned his description of 
which is a true replica of the 
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विमर्दात्सिंहशावस्य परिभ्रष्टं करण्डकम्‌ | 
अविकारं च तद्‌ दृष्ट्वा तापस्यौ विस्मयं गते।। 
एषाऽपराजिता नाम समये जातकर्मणः। 
मारीचेनौषधिर्दत्ता भाषतेऽन्यतरा तयोः | | 


वर्जयित्वा किलैतां नु नात्मानं पितरौ तथा | 
गृह्णाति कश्चिदप्यन्तःपतितां पृथिवीपते | | 


गृह्णाति पुरुषोऽन्यशेत्‌ स्पृशत्येतामथापि वा | 


मारीचस्य प्रभावेण सर्पो भूत्वा दशत्यमुम्‌ | ° 


Аз сап Бе seen from the above stanzas, in the simplicity of 
diction they have the epic and the Puranic touch. 

The young poet in the closing stanza terms his attempt as 
balacapala, a childish prank. If more of our young people were 


to play such a prank on society, the world would be a much 
better place to live in! 


REFERENCES 


. Verse 3, 
verse 4. 

. Verse 2]. 

< Verse 22. 

. Verse 24. 

* Verses 92-95. 


سم دم د # t‏ ۵ 


SE. : SA 
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Meghavilapah 


Composed by Deepak Ghosh it was first published in Vol. LIII. 
Nos. l-6, May-October, I970 issue of the Sanskrit Sahitya 
Parishat Patrika of Calcutta as one of the five Vilapakavyas 
collectively called И/арарайсіка, the poems that bemoan 
something or the other. It was published in book form in 99]. 
The poet takes the cue for composing his work from the 
description of the luxurious mansion of the Yaksa in the 
Maghadita in contrasting it ruefully with his own dilapidated 
house with his sleepless worn out wife cursing him for her 
misfortune and an old invalid lady piercing the heart with her 
shrill coughing. While on the one hand the great poet composes 
а poem at the sight of a cloud, our poet gets scared at it for it 
may damage the garden around the house giving a shock to his 
wife who would look at it with tearful eyes having tended it as 
her son. The condition of the house being what it is, it will have 
to be vacated during the rainy season. The rains over, the poet 
Would be back to it to find it lashed by rains and in total disorder. 
With his poverty, his life full of wants, he presents a pathetic 
figure. 

This small poem of twenty four stanzas is a beautiful word 
Picture of a poor man given to a life of want, as generally is the 


Case of one belonging to the lower middle class family in India. 


The rainy season is no occasion for him for mirth or merriment 
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It brings with it its own problems and accentuates the misery and 
hardship. The poem is one of the most effective of the socio 
economic studies that have appeared in recent times in Sanskrit. 
It mirrors in the most poignant manner the life of a man weighed 
down with indigence and penury who, being tired of it now 
physically and mentally and being condemned to live it feels like 
a bird with its wings clipped or a lute with its string broken or 
an elephant sunken in mud : 


क्लान्तध्वस्तः सतनु समनो भग्नपक्षो Reg: 
काचिद्‌ वास्मि स्तिमितरणना छिन्नतन्त्री विपज्ची। 
भेकानां वा पदविदलितो नित्यनृत्योपहारो 
ЭТ: श्रान्तो विपुलवपुषा पडूकमग्नो गजो5हम्‌ । । 
When feeling scared of further hardship he throws up his 


hands in despair and thinks that he is totally a lost case with no 
hope of redemption : 


शापान्ते चेत्‌ पुनरपि भवेत्सङ्गतं यक्षभाग्यं 
कान्ताभीष्टं सनयनजलं सन्ततं स्वश्चिया वा | 
मदूभाग्यं हा! नहि नहि सखे! कान्तया धिक्कृतं सत्‌ 
शापान्मुक्तं विगतदुरितं श्रीपदं जातु पश्येत्‌ ii? 

His misery leads him to a point of no return. 

The poet's description of his poem being based on the 
Meghadita is probably due to its following the same style and 
the metre and in drawing the inspiration, in all probability, for 
describing the pathetic condition of the poor man—'T' of the 
poem is symbolic of him— from the description of the pathetic 
condition of the Yaksa and the Yaksi in that work which with the 


further inspiration, as pointed out by him in so many words in 


the beginning of his poem, for the соп ast in the life style of the 
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two, the semidivine Yaksa of Kalidasa and the poor middle class 
householder of the present poetm. 
The language and the expression in the poem are simply ex- 


cellent. 
REFERENCES 


|. verse 22. 
2. verse 24. 
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Kalidasarahasyam 


PA पूजयितुं किमन्य- 
द्वमप्रसूनान्युचितानि तानि? | | 
"І worshi . 
comparison se i: thee with thy hundreds of standards of 
fit for offeri ud 2 flowers. Are the flowers form other trees 
fes = Worship to the desire-yielding tree?" 
nstance of a line or two being woven from the works 


of Kalidasa and hi 
à Is very Similes bei ; 
be mentioned the following Verses : FEES for hi шу 


चित्रं ममाऽयम्‌। 
चित्रं न चेद्‌ भाति समप्रकाशः 
दीप इव प्रदीपात्‌ Т 
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न ख्रिस्तपूर्व शतकेऽभवस्त्वं 
ख्रिस्तोत्तरे वा प्रथमे TAT । 
भवो हि लोकाभ्युदयाय येषां 
ते त्वादृशा जातु न कालबद्धाः | | 


The well-known incident of the German poet Goethe dancing 
in ecstasy as he had finished reading the translation in English 
of Sakuntala is described by the poet in the following words: 

अनूदितं नाटकमुत्तमं ते 

पठन्‌ स शार्मण्यकविर्ननर्त। 
लोकान्तरस्पृकूपदपुष्पधन्वन्‌! 
अहो बतासि स्पृहणीयवीर्यः ।। 
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Meghacchaya 


It is a shadow poem, the chayakaya with a verse below each of 
that of the Meghaduta whose shadow only in some part, in an 
expression or two or only in an idea or a word or a couple of 
words it carries by Sukhamoy Mukherji. The poem has as many 
verses as the Meghaduta, 8 in all, which it purports to reflect. 
Apart from following the diction; it also is in the Mandakranta 
metre, and, as stated above, reflects an expression or an idea of 
the model before it; it is for all practical purposes an independent 
poem in its own right and not merely a pale shadow of another 
work as can easily be seen from one or two instances which are 
being reproduced here by way of specimen : 
Meghaduta : 


धूमज्योतिःसलिलमरुतां सन्निपातः क्व मेघः 

सन्देशार्थाः क्व Чер: प्राणिभिः प्रापणीयाः। 

इत्यौत्सुक्यादपरिगणयन्‌ गुह्यकस्तं बभाषे 

कामार्ता हि प्रकृतिकृपणाश्चेतनाचेतनेषु । । 
Meghacchaya : 


दिष्टया त्वं मे नयनविषयं प्राप्तवान्‌ वारिवाह 
स्निग्धश्यामद्युतिरसि यतः श्रीमदाश्वासनं मे। 
ITE वहसि सलिलं वायुना चोदितः सन्‌ 
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Here the chaya is only in the yacana part. In the Meghaduta 
itis yayace, in the Meghacchaya it is prarthyamanah. There is 
similarity of sound in sandesarthah and sandesartham as well 
but not that of sense. 

Meghaduta : 


रत्नच्छायाव्यतिकर इव प्रेक्ष्यमेतत्‌ पुरस्ताद्‌ 
वल्मीकाग्रात्‌ प्रभवति धनुःखण्डमाखण्डलस्य। 
येन शयामं वपुरतितरां कान्तिमापत्स्यते ते 
बर्हेणेव स्फुरितरुचिना गोपवेषस्य विष्णोः।।' 


Meghacchaya : 


सूर्यालोकै््वलितवपुषो व्योम्नि कृष्णप्रभस्य 
ज्योत्स्नाभिश्च स्तिमितरजनीमूच्छिताभिः सितस्य। 
तेजोरागैर्नियतमुभयोः सन्ध्ययो रक्‍तभासः 
प्रेक्षिष्यन्ते जलधर जनाश्चित्रवर्णश्रियं ते । ।* 

Here the dark (form of the) cloud mentioned in the 
Meghadiita as Syanıavapuh is referred to as krsnaprabha(sya) 
and its lustre, atitaram kantim apatsyate as jvalitavapusah. 
Ratnacchayavyatikarah is also hinted at by the word 
citravarnasriyam. 

The rest is all independent of the great work. 


Meghaduta : 
जालोदूगीर्णैरुपचितवपु: केशसंस्कारधूपै- 
बन्धुप्रीत्या भवनशिखिभिर्वत्तनृत्योपहारः | 
र्म्येष्वस्याः कुसुमसुरभिष्वध्वखेदं नयेथा ; 
लक्ष्मी पश्यन्‌ u 
Meghacchaya : 
आलोक्य त्वां सुभगदयिताः सौधवातायनस्थं 
प्रत्यासन्ने प्रणयिनि जने तत्र सौभाग्यदर्पात्‌। : 


Vm सा कक लीम | 
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Here the chaya is only in the reference to the 
of the Meghaduta as subhagadayitah in the Megh 
rest is all the author's. 

The poem follows the Meghaduta in its theme. Its beginning 
however, is very abrupt and completely unconnected, It jg 
strange to start a kavya with इत्थम्‌ 


इत्थं दूरादभिनववधूसङ्गमाद्‌ विप्रलब्धः 

सेहे दुःखान्यसकलधृतिः सोऽधिकं दुःसहानि। 
संमोहाद्वा प्रणयिनि जने सन्निकृष्टेऽन्यथा वा 
कार्यभ्रान्तिर्भवति महतामप्यपप्रंशनिष्ठा | । 

Kalidasa at least makes a reference to a certain Yaksa. The 
poet following him is just content with the pronoun सः, The 
cloud also he does not mention as such. For that too he has the 
pronoun and this time it is एनम्‌ : दृष्ट्वा चैनं निबिडगगनश्याममार्द्रीकृतात्मा! 
unmindful of the fact that the form एन is permissible only in 
अन्वादेश, the reference once again to a thing which has been 
referred to once already vide, Pan द्वितीयाटौस्वेनः (2.4.34). The 
Same unconnectedness and use of the pronoun is noticeable in 
the verse : तस्याः स्रोतोविमलसलिले मण्डलेनावगाहूय?. There is no 
mention of any नदी, river, Prior to the use of तस्याः to which it 
may refer; सर्वनाम्नां सन्निहितपरामर्शित्वम्‌ | It appears the Meghaduta 
is too much Present in the mind of the author and he is able to 
connect his words with those from that work. In the present 
instance the Meghadita verse under which the छाया with तस्याः 


Jalitavaniy 
acchaya, The 


back of the mind of the author when he 
uses तस्याः. But this certainly is not fair to readers. His work is 
not, as said earlier, а paraphrase of Kalidasa's work. It is not 
necessary to print it verse for verse along with the Meghaduta 
just for the detection of an expression or an idea in some form 
or the other from the master work which could, Бе left, to the 
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good sense of the discerning reader. That the work is chaya is no 
apology for such incoherences or such anomalies as where the 
first half of the stanza has no connection with the second one, 


6.2५ 
ग्रामेष्वात्मप्रगुणसलिलेरड्कतेषु A: 
संकूजदिभर्निभृतविहगैर्गीतरम्यान्तरेषु | 
यत्र स्त्रीणां विधुरमनसां विप्रवासात्‌ प्रियाणा- 
माश्वासाय त्वमपि भविता लोककान्तप्रकाशः।।!° 


But this disjointedness persists upto a certain point only. 
Once the take off stage is over, the poem picks up its threads and 
then everything looks normal. 

As Arthantaranyasas the author makes certain general 
statements which are very happily worded. A few of these may 
well be reproduced here by way of specimen : 


() प्रेम्णोऽसाध्यं किमपि न भवेत्‌ साधवश्चेत्‌ enr I" 
(2) उअत्युत्सुकानां सत्त्वावाप्तिः कथमपि सता श्रेयसो गौरवाय! 
(8) अन्योन्येषां रसविनिमयात्साधवः सिद्धिमन्तः U 
(4) प्रायः स्त्रीणां विरहि हृदयं कल्पते संशयाय I 
(5) प्रत्यासन्ने प्रणयिनि जने सर्वमाह्लादनं स्याद्‌ 
दूरीभूते सकलमपि तत्‌ कल्पते दूषणाय।* 
(6) स्त्रीणां शश्वद्‌ रमणविरहो दुःसहक्लेशहेतुः |” 
(7) सन्तः प्राणप्रशमनविधौ तत्परा हि प्रियाणामू। 


The originality of the author even though following ше 
Meghaduta makes itself felt in some of his own fancies which 
are refreshingly charming. The separated lover while providing 
Points of identification of his house to the cloud refers fo а 
Water-fall wherein finding her face broken up by agitated waves 
his wife burst into laughter again and again : 


तस्योपान्ते वहति सततं निर्मरश्चाम्बुवाहै- 
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यस्मिन्‌ दृष्ट्वा निजमुखरुचिं कौतुकात्‌ शीर्य्यमाणां 
वीचिक्षोभैरसकृदपि मे गेहलक्ष्मीर्जहास ।। 

According to our poet the rainbow in the cloud 
but the feathers of the peacock, barhabhara com 
pindita.!? 

While Kalidasa speaks of the Yaksi busy either with making 
offerings, or drawing the sketch of the lean figure of the Yaksa 
as she thought he would be or enquiring of the Sarika in the cage 
whether she, his darling, remembered him, our poet imagines her 
to be looking at her sad companions or calling out to her vital 


airs, pranas, as to with what she, separated from her lover, is to 
console herself : 


is nothing 
Pounded, 


पश्यन्ती वा प्रियसहचरीः सन्निषण्णाः पुरस्ताद्‌ 
दुःखार्ताः सहदयतया मूढवाक्यानुबन्धम्‌ | 
क्रोशन्ती वा स्फुटितहदयोदूगारिभिर्बाष्पभारिः 
प्राणानू ब्रूत प्रियविरहिता केन वाश्वासयामि । i22 


While Kalidasa's Yaksi, about to sing a song carrying the 
name of the Yaksa by placing the Vina in the lap, forgets the 
tone-combinations composed by her, the Yaksi of our author 
reads with tearful eyes something of the poetry of earlier poets 
which she had recited time and again along with her husband : 


काव्यार्थ वां विबुधरचितं कोविदैर्गीतपूर्व 

काले काले पठितमसकृत्सार्द्धमात्मप्रियेण | 
प्रत्यासन्नं किमपि च पुनः सास्रदृष्टिः पठन्ती 
कस्यैव स्यात्‌ प्रणयिविरहे प्रीतये काव्यबन्धः | ! 


It is first as a curio that one goes through the Meghacchay, 
to discover in what form or the other, the original gets retouched 
In it. Once the curiosity is over, one likes to go through it 9) 


enjoy its beautiful poetry, its charming diction and its natural 
flow. 
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Kalidasiyam 


D bu rn Ren even from abroad. The Samaroha which 
organizses Po E j need affair which apart from Seminars 
symposia, the Cd nent Kalidasa specialists, the poetic 
of Sanskrit plays Ab оп of Kalidasa related paintings and staging 
those of the uibs ке the plays there is по bar that it is only 
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Pathak starts his Preface with the discussion as to how he 
should describe his work. For this he goes back to the great 
rhetorician Mammata who divides poetry in categories 
vyahgya and avyaügya. The аууайруа to which his composition 
belongs again he divides into two citra and vrtta. While citra 
is of two kinds Sabdacitra and vacyacitra, the vrttacitra, the 
division to which the work under notice, belongs has no 
division. Then he takes up for discussion all that needs to be 
told about the life and works of the person being described. 

The most interesting parts, Khandas, of the present 
composition are the first two where in the first, titled Kalidaso 
bravitu nah, let Kalidasa speak to us the author visualizes 
Kalidasa appearing before him. He puts to him certain questions. 
The questions are: 

In which part of India were you born? 

Where did you play (Where did you spend your childhood)? 

In which family were you born? 

Who were your father and mother? 

What is your date of birth? 

Where did you receive your education? 

Who was your wife? 

Any information about your family? 

It is said that you wrote seven works. Did you write any 
other work/s apart from these ? 

Where did you write them? 

Is it that because of the grace of Goddess Sarasvati you 
acquired command of speech which excels that of all the others? 
. ОҒ the court of which King Vikramarka were you the 
Jewel? 

Who were the earlier poets you had in mind when m 
Wrote while starting to compose the Raghuvarnsa that nd s 
pened the door for entry in the description of the race 9 e 
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How come the four sons of Dagaratha hel 
with the milk of nurses while their mothers were around? 

Why was it said that at the time of the Svayarhvara of 
Indumati where a number of well-known kings were present that 
the earth has one good king in the form of the ruler of Magadha? 

How was the composition of the Kumarasambhavg 
interrupted in the middle and was brought to com 
some one else ? Who was that other one? 

You seem to be very active in describing the burning of 
Kama, the hard penance of Parvati and the dalliance of the newly 
married Siva and Parvati. How come that active mode of yours 
suffered setback at the inopportune moment? 

Your heroes and heroines represent high ideas. How come 
then that you took for delineation one of low calibre with 
majesty having taken leave of him in the first play of yours? 

Why did you describe the marriage of Urvasi, a nymph 
with King Agnimitra which neither the scriptures nor society 
allow? 

Why was the daughter of Kanva (Sakuntala) who was 
cheated by Destiny in that she was abandoned by both the father 
and the mother at the time of her birth was made to suffer the 
curse? 

Why should the Himalaya, the centre piece of the actions 
of all your works is so dear to you? 

The Yaksa having been banished from Alaka spent the 
period of exile in the hermitages of the Ramagiri. Where is that? 

Why was it that the cloud was asked to make a detour not 
to miss Ujjayini, a lesser known city while far more well-know? 
were around? Why this special consideration for it? 

These and other similar questions agitate the mind of the 
author. He wants answers to them and that too from none els? 
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On hearing this barrage of questions of the author Kalidasa 
casting а meaningful look at him laughs and then takes a pause 
as if thinking of something and begins to speak to him with an 
affectionate look. 

Year after year in the city of Ujjayini in Madhya Pradesh 
is celebrated the Annual Day of mine. You know that city is very 
dear to me. I go there with a happy mind to see the learned 
scholars assembled there. You also go there every year to 
worship me with flowers in the form of your words. I am happy 
with you of simple mind and therefore welcome you. The 
learned scholars come there from far and near and carry on 
discussion about me. How come then your inquisitiveness about 
me has not ended? If there is special liking of a person for 
something the wise try to seek the reason for it. That is what 
precisely happened in the case of Ujjayini as also the ruler of 
Magadha. Scholars set about working on the thesis that there 
should be some connection of me with the ruler of Magadha. 
The Himalaya occupies the centre stage of many an incident in 
my poems and plays. The connoisseurs infer therefrom my 
partiality towards it. I am known the world over by the name 
Kalidasa. With the ending dasa going with me the Bengalis treat 
me as one from their region while others attribute it to my 
having acquired the name to my having exceptional command 
over speech through the grace of Goddess Kali. The Mithila 
scholars believe that Uccayittha near Venipatti in Bihar is the 
place where I spent my childhood. There is а view that Twas one 
of the nine jewels in the court of King Vikramaditya, the 
annihilator (lit.enemy) of the Sakas (Sakari) from whom I 
received the great honour of Kavikulaguru. There 25 а шпор 
that associates me with Vikramarka which does not help sa 
the question of my date of birth for there have been many kings 


of that name. At this point Kalidasa takes мөк ае аа 
аа 3 es his speech. 
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the ४९7७९ वेश्यास्त्वत्तो नखपदसुखान्‌ प्राप्य वर्षाग्रविन्दूनामोक्ष्यन्ते मधुकरश्रेणि- 
दीर्घान्‌ कटाक्षान्‌ some scholars of sorts associate me with a harlot. 
Basing themselves on Simhalese tradition that I had met with 
death at the hands ‘of a harlot some scholars of South India 
propound the view that I lived in her house while the fact is that 
I was born in a Brahmana family. I left my house early enough 
and went away from my parents. The reason was my being total 
dud which was a source of great pain to them (parents). There 
is a tradition that I had composed a play called Kalidasa to 
which you have traced my utter foolishness. Merutwiga in his 
work assigns a learned princess as my wife who became the 
cause primus of the great fame of me, the ignoramus. In this 
way a number of views have found expression from a number of 
scholars. I go on listening to all this again and again in all 
amusement with no trace of disquiet. Just as there is a plethora 
of views about my date and place of birth and other things there 
is also a divergence of views about my works. Some say it was 
one, some say it were two, some others Say it were three. With 


this stops Kalidasa and comes to an end the Second Part 
(Khanda). 


; E about the questions raised 
in the First Part (Khanda). In the Third Part (Khanda) he (the 


as a mater of fact, nobody knows : 
birth-place, nor about his » Nor does he know about his 
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about his works, nor about his activities, nor about the range of 
his knowledge of disciplines. The analysis of his works throws 
up the information that the following three are his great favourites, 
Alaka, the abode of the Yaksas, the city of Ujjayini and the 
mount Himalaya. The last one finds detailed depiction in both 
of his Mahakavyas, the Kumarasambhava (which verily begins 
with its elaborate description) and the Raghuvamsa. The Himalaya 
is described in the Meghadūta as well. The Megha is asked to 
circumambulate its rock sanctified by Lord Siva having placed 
His foot on it. The mount is described as the source of the 
Ganga. The next in line among his favourites is Ujjayini and still 
next Magadha and still next Vidarbha. In the recount of the 
kings Raghu is credited with the defeat of all kings. There is no 
mention, however, of the defeat of King of Magadha which at 
the time of Svayarhvara of Indumati is said to have in its ruler 
the great king (rajanvati). Then there are Vidisa and Vidarbha 
which have found warm references in his works. It is Vidisa of 
all the cities which is referred to as the capital city, rajadhant. 
The cloud is asked to tarry there for a while because it is there 
that he will reap the the reward of being lustful. Now about 
Vidarbha. The heroine of Malavikagnimitra is a Vidarbha princess. 
In the Raghuvamsa Indumati, the Svyarhvara girl is the Vidarbha 
princess. This has led scholars to claim that Kalidasa could 
belong to any one of the cities mentioned above. That is the 
greatness of the poet that everybody lays claim on him. There 


: : + avini, Alaka and 
are three vi is birth place, it was Ujjayini, З 
e views about his birth p thor itis Alakā उनी 


the Himalaya. Of these, according to the au К 

is closest to Kailasa. In ће Meghaduta ше Megha Я eae 
its (Kailasa’s) guest : Kailasasyatithis (van p Pel called by 
the mountain Haramukuta of Kashmir, үш है "nid to have 
that name. In the Puranas Hara s ue पाक हो 
undertaken a trip from РУ ays), Ja its place 
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is now the village Manigrama whose remains are reminiscent of 
its once richness. The Meghaduta speaks of its palaces of jewels 
(manis). The girls played in it with jewels. It was here that 
Kalidasa was bom. It was this village, Manigrama that was 
described by Kalidasa by the name Alaka. In the northern part 
of the Himalaya there is a hill of the name of Suvarnagiri which 
finds mention in the old Jain texts. Merutungasuri in his work 
Vicarasreni refers to it. This Suvranagiri was Alaka is the Jain 
tradition. Kailasa, Alaka, Manigrama and Suvarnagiri are in 
Kashmir. One thing is clear thereby that Kashmir was Kalidasa's 
janmabhumi, place of birth, Ujjayini was his karmabhumi, 
sadhanabhumi, and lilabhumi, the place of work. Migrated from 
. Kashmir to Ujjayini the poet had vivid memories of his birth 
place. He mentions a rock, silakhanda, sanctified, as said earlier, 
by the feet of Lord Siva. That Silakhanda is in Kedarabhumi in 
Garhwal region of Uttarakhanda. In the lower portion of that 
rock is a village Kavistha. There is a rock called Kaligila in the 
temple Kalimatha. It is there that Kalidasa acquired knowledge 
by propitiating Goddess Kali. The works pf Kalidasa, specially 
his Meghaduta, carry a clear imprint of Garhwal culture. The 
Yaksa of the Meghadüta was none other than Kalidasa. Even 
today Yaksa is worshipped as a deity in Garhwal. There was a 
city of ше name of Guptakasi at the time of Kalidasa. A centre 
Rei. M SEE ruled by King Saradananda. It was his 
E ghter that Kalidasa had married. This is how the historians of 
arhwal think. 
io पलक the date of birth of the great poet. ihe 
Ki ы. з: It with mention of the uncertainty 
anything about ee of his place of birth. He has not said 
except the mention of his name in three 


of his plays. According to the author he has mentioned in the 


Abhijnanasakuntala the name of Vikramarka as his patron along 
with his name. Here he (the autho 
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is not known as to which edition of the Abhijfianasakuntala he 
is referring to. Most of the vugate editions of the same have 
nothing of Vikramarka. There is a strong tradition, however, that 
he was one of the nine jewels of Vikrama (Vikramaditya) 
ratnani vai narapater nava Vikramasya. Now, there have been 
many kings of the name or the title of Vikrama. One, the chief 
of the Malava republic who carried the title Sakari, the one after 
whom was named an era which is 57 years before Christ; the one 
who repulsed the first invasion of the Sakas; the one who 
re-established the glory bedimmed by the Sakas of the Vedic 
Dharma. The second, Satakarni, the son of Gautami, who started 
the Saka era in the 377 cen. A.D. inflicting a crushing defeat on 
the Sakas when they invaded India the second time. The third, 
Candragupta II of the Gupta dynasty who also defeated the 
Sakas and came to be known by the titles Sakari and Vikramaditya. 
Now, all these except the first one did have the title Vikramaditya 
but not the name Vikramaditya. Nor did the era called Vikrama 
start with them. The Guptas had their own era, though their 
period was marked by great prosperity that led to its being 
described as the ‘Golden period of India.’ The author is disinclined 
to place Kalidasa in that period. He also is disinclined to dismiss 
the various legends associated with the great poet as without 
basis, based as they are on tradition, the popular notion and the 
folklore. He dismisses the view of those who take Vikramaditya 
‘to be an imaginary king with no existence in reality because 
there is no mention of him in ancient historical texts. 
As for his life-account there are various legends. According 
to one legend he was a born idiot who was married somehow 
to a learned lady with the help of the Pandits. ‘Through the 
Inspiration of the lady he worshipped Goddess Kali and ae 
her grace became a great poet. The other er ut 


the conspiracy theory. A learned princess eng? 


of her time in scholarly disquisition and defeated them. They felt 
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insulted and slighted. The defeat of the Pandits had made her 
proud and haughty. To teach her a lesson they conspired to marry 
her to a person who was dead fool. They went out in search or 
him. In their search they came across a person who was cutting 
the very branch of the tree he was perching on. Feeling reassured 
that he was the best among the fools they luring him to marry 
him to a princess brought him to their house. That was the time 
the father of the princess had asked the Pandits to look for a 
groom for her. The duffer was introduced as a great scholar who 
had taken a vow of silence for the day. The princess was to 
engage him in disquisition. Because of his vow of silence it had 
only to be in the sign language. The signs were so interpreted as 
to satisfy the princess. The marriage solemnized, the princess 
heard some sound. What kind of sound it was the princess 
wanted to know from the duffer who not having been able to 


acquiring Tare poetic genius through her grace, repaired to the 
princess. She on seeing him put the question. *is there any 
Improvement in (your) Speech’, asti kascid vagvisesah. The fool 
turned into a great poet went away and composed three kavyas 
each beginning with each of the three words uttered by the 
arasambhava, with kascit the 
Raghuvamsa. After composing 
€ princess to hand them over to 
is through her that he had been 


him that he 
; Who was forsaki his vifo; 
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to a harlot and meet with death at her hands. As a result of this 
curse Kalidasa fell in love with a harlot who brought him to her 
house and out of greed killed him. There goes a story in the 
Sirihala country (Sri Lanka). Having heard that Kalidasa had 
expressed appreciation of his kavya Janaktharana the Simhalese 
King Kumaradasa invited him to his kingdom and had him settle 
there. It was there that he came into contact with a harlot to 
whom he lost his heart. One day the king recited in his court a 
part of a stanza and announced that the one who would supply 
the other part to complete it, समस्यापूर्ति, would be rewarded with 
hundred thousand gold coins. The first half was कमले कमलोत्पत्तिः 
श्रूयते न तु दृश्यते ‘the appearance of a lotus on a lotus is only heard 
but not seen’. On hearing the king’s announcement Kalidasa got 
worried. It was not easy to supply the other part. He returned to 
the quarters of the harlot that was his abode at that time. The 
harlot noticed his uneasiness and enquired of him the reason for 
it. The poet told her all that had transpired including the prospect 
of reward. As he was talking to her he happened to cast a look 
at her and came out of his mouth words in appreciation of her 
eyes “O darling, how come on your lotus-like face are seen two 
blue lotuses’, बाले तव मुखाम्भोजे कथमिन्दीवरद्वयम्‌। Now, that solved 
the problem. That could form the remaining part of the stanza. 
At this point greed overtook the harlot. She thought if Kalidasa 
could be got out of her way she could claim the reward. She 
Poisoned him. With him no more, she went to the court to claim 
the reward. She recited the remaining part of the stanza as she 
had heard from Kalidasa. The king, however , was not convinced 
that it could be she who would have composed the remains 
Part. He ordered an enquiry. The truth was out. That Kalidasa 
Was no more was too much of a shock to (the king him). He it 
his life thereby. According to Simhalese tradition m uae 
© Poet had taken place in the Matar province in eylone = 
ank of the river Kirindi, Close to it took place the funera! o 
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There are other legends which also record Kalidasa’, 
attachment to a harlot. One of them is very similar to the one 
recounted above. There is nothing of Kumaradasa and Sinhala 
in it. The back-drop of the legend is the same as it is known in 
Ceylone. It simply says that he incurred a curse from his wife 
whom he had told that he could not look upon her as his wife, 
she, the motivational force behind his acquiring super intelligence 
through the grace of Goddess Kali whom he had propitiated 
through austerities at her (his wife’s) bidding but as mother 
which had infuriated her to pronounce a curse on him to get 
attached to a harlot and to meet death at her hands. According 
to another legend it was Goddess Parvati that had pronounced 
the curse on him to get involved with a harlot who could be the 
cause of his death because of getting infuriated at his too 
explicit a description of her sexual activity. Disowned by King 
Vikramarka he began to live with the harlot. One day Vikramarka 
spoke of a samasya, a portion of a stanza that had to be 
completed by supplying the remaining portion. It was a difficult 
task. Nobody came forward to undertake it. Then he had this 
announced to the accompaniment of the beating of drums which 
attracted the notice of the harlot who told Kalidasa about it. The 
announcement had the incentive in the form of a reward for one 
wu would supply the remaining portion. Kalidasa supplied the 
portion and said that he would hand over the reward money to 
her. Overcome with greed the treacherous harlot killed Kalidasa 
in the night when he was asleep. Later she conceded her crime. 
On hearing of the murder of Kalidasa the king was stricken with 
ow grief This anecdote figures in old Jain texts. 8९79 

utunga has also referred to it in his work the 
Prabandhacin tamani. 


Among other anecdotes connected with Kalidasa there is 


one that connects him with Priyangumafjari, the daughter 0 
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scholarship that had made her 80 haughty as to insult any and 
everybody. Upset at her behaviour her teacher thought of teaching 
her a lesson. He contrived her marriage with an unlettered 
herdsman. In distress at his foolhardiness the princess turned 
him out. Insulted and humiliated, the fool propitiated Goddess 
Kali and turned into a genius, a poet laureate. Since he was the 
devotee of the Goddess and was dear to Her he came to be called 
Kalidasa. There is mention of the poet in the Bhojaprabandha of 
Vallalasena where he is said to have been honoured by King 
Bhoja, a great poet, scholar and patron of men of letters. He took 
great interest in Samasyapurti, the completion of the incomplete 
portion of a stanza. He would reward poets who would complete 
the portion to the tune of a gold coin for each syllablke. Having 
noticed the expertise of Kalidasa in the art he showed special 
consideration to him which angered other poets who conspired 
to bring him down in the estimation of the king by speaking ill 
of him—that he is involved with a harlot, that the queen also has 
softness for him. The king to get at the truth first turned towards 
the allegation of his (Kalidasa's) stay in the house of the harlot 
which he found to be true. Next he wanted to examine the 
allegation of the queen's softness towards him. He (the king) one 
day was helping himself with a dish made of rice and a kind of 
kidney beans. Expert in putting forward the Samasya the king 
asked Kalidasa who was present there the question: 

“O the master poet how come the lentil muda, the female 
snake for ailments, is without chaff?” TRÎ गदव्याली कवीन्द्र वितुषा 
कथमू। Expert in completing the incomplete portions of the 
Stanzas Kalidasa spoke out. 


अन्धोवल्लभसंयोगे जाता विगतकज्चुकी 


“She gave up her kaficuka, bodice in union with her lover, 


the rice”, This smile 
This bn Е e of the queen. 
his brought smile on the fac ation of the other 
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poets. He turned out the poet. This, however, led to the king 
courting illness that prompted those opposed to Kalidasa to bring 
him (Kalidasa) back fearing as they did the total disappearance 
of them all. With Kalidasa back, the king regained his health and 
everything was hunky dory again. Vallasena places all the poets 
Bana, Magha, Bharavi and of course Kalidasa as the court poets 
of Bhoja who ruled in the | Ih сеп. A.D. which evidently is 
absurd. 

In the Rajatarangini of Kalhana there is description in 
detail of Matrgupta who approached King Vikramaditya to 
accept him in his service which he did. He won the heart of the 
king by his exemplary service. Observing his expertise in 
governance the king gave him the rulership of Kashmir. Some 
scholars are of the view that this Matrgupta was none other than 
Kalidasa. He is described in the Rajatararigini as the son-in-law 
of the king. 

Ascribing the authorship of the play Kuntalesvaradautya 
to Kalidasa some scholars associate the leading by him of an 
embassy to the ruler of Kuntala who had won the rulership of 
South India through his prowess. In the play King Vikramaditya 
sends Kalidasa to gather information about him (the ruler of 
Kuntala) which he dutifully does and reports it back to him. It 
Is not clear as to for what purpose Kalidasa was sent as an 
emissary to the Kuntala court and what information he was to 
с The very fact that he composed the play 
* ds RR ss that there are references here and there 
skill in diplomacy 4 ae the ruler of Kuntala, bespeaks his 
composed the Vo = panga тан of paris He ie 
Pravarasena, the E a ee ne bada s 

Was no other than the one who IS 


Since Kalidasa has 5 
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scholars on the hasissef thédégendy nything j about his own SA 


IN circulation about him and 
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piecing together the stray references in his works which they 
interpreted in their own light have tried to Sketch his life 
account. The result : There is still no certainty about it and as the 
situation is there probably cannot be. 

After permitting himself these remarks the author proceeds 
to summarize all that he had said earlier with an inkling of his 
preference for certain views. The summary is : Kalidasa was a 
Kashmirian Brahmana who not being able to win the affection of 
his parents on account of his being a dud left his place of birth 
early enough leaving behind his parents and kinsmen. His being 
dud did not allow him stay anywhere for a longer period. 
Nursing a hurt in his mind he was constantly.on the move. It was 
in the course of his wanderings that he reached Magadha ruled 
by Vikramaditya who shifted his capital to Ujjayini later. There 
he took up service with a keeper of rams. Since he had seen the 
rams at close range in the Himalaya, he tended them well which 
mighty pleased their owner. There was no improvement in his 
foolishness. Instead it got a fillip due to being with the rams. It 
was this extreme foolishness of his that became instrumental in 
his marrying a princess and acquiring unmatched learning. 

The author seems to be taking a pause here. He refers to a 
play he had composed on the poet, which, he says he would like 
to put on boards with the permission of the master poet. Ше 
permission granted, he proceeds to detail its theme which is as 
under : Addressing Kalidasa he says that he (Kalidasa) got the 
name ‘Kalidasa’ because of his acquiring unmatched learning by 
Propitiating Goddess Kali though his famiily name was 
Medharudra (it is a million Dollar question as to from d the 
author accessed this namo). It is through the name Kalidasa a 
he is taken to be a devotee of Kali, a fact that makes the Kali- 
Worshipper Bengalis own him while the position Is ct Hs 
literature does not show him а devotee of Kali. It shows him 8 


t 
devotee.rof Sivassivasbhakta; instead, The only, reference о 
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Kali is Her presence at the marriage of Siva in his 
Kumarasambhava. Here the author goes in for an altogether a 
new interpretation of the word Kalidasa. Kali he takes as ‘one 
who has Kala, kalo ‘syasti, ‘and Kalidasa as Kali casau dasa; 
ca, ‘who belongs to Kala, Mahakala and who is slave of Him. At 
this the author says that this innovative interpretation of the 
name of the master poet brought smile on his face who 
beckoned him to proceed on. Proceeding on the author says that 
his devotion to Lord Siva is noticeable in all his works. The 
author is of the view that the words Parvati and Рагатеќуага 
were the names of the poet’s mother and father which he has 
obliquely hinted in the form of offering of obeisance to the 
divine parents, pitarau. He did not get any respect in his village 
nor from among his kinsmen nor did his parents love him nor 
did his teachers look upon him kindly. He did nowhere mention 
them in his works. Whether he was blessed with a child is 
doubtful but his works give sufficient indications that he had a 
longing to have one. He speaks with a heavy heart of childless 
fathers having their forefathers going without oblation of obsequial 
псе balls and water (luptapindodakakriyah). Sarvadamana's 
Pranks in counting the fangs of the lion cub overwhelm him. In 
the lamentations of Dusyanta he seems to be giving expression 
ү п of being childless. He won the grace of Sarasvati. It 

Bh that he became а Breat poet where all the fourteen 


disciplines, vidyas, came to rest. As goes a legend, he was turned 
out of the palace by the Magadha 


Was driven out in a few days 


hess. Sad and distra le 
nearby, There he placeq his head ught, he went to a temp 


it 
CC-0. Prof. Satya Vrat Shastri Colleen, а the feet. of Goddess, SarAsyat 
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and went to sleep. He saw a dream there wherein he saw the 
Goddess blessing him with a boon with a raised hand. The 
Goddess was saying. 


वेदाः साझा रहस्यैरतिसुवितताः कर्मकाण्डः स्मृतिश्च 
मीमासान्यायनीत्याद्यमरक्तयो ज्योतिषस्वास्थ्यविद्याः। 
काव्यं नाट्यं पुराणं विविधविषया लौकिकालौकिकास्ते 
जिह्वाग्रे स्फुरन्तु त्वमपि सततं स्या यशोमण्डितश्च॥ 


“May there appear on the tip of your tongue the Vedas 
together with their auxiliaries, the Upanigads, the science of 
rituals, the Smrtis, the immortal works on Mimarhsa, Nyaya, the 
Polity and so on, the Astronomy/Astrology, the medical science, 
poetry, drama, Puranas and the various worldly and the non- 
worldly lores and may you be always bedecked with glory." 

At the end of the dream he felt very happy with the boon 
scene etched on his mind. He had attained knowledge. Now was 
the time to appear in a test to be conducted in Ujjayini court 
along with other contestants. He had two classmates Nicula and 
Dinnaga of whom Nicula was friendly towards him while Dinnaga 
was not. The test in the court proved the turning point in his life. 
He won fulsome praise allround. With the grace of Sarasvati his 
fame spread far and wide. This made him proud and haughty. 
Thinking that it could lead to his downfall the Goddess of 
Learning assuming the form of a maid came to him E a 
intent look at him with a jar on her waist. The poet stricken with 
passion looked at her as she too was feeling likewise. Since she 
Was a maid, he did not feel like accepting her. He told her in 
harsh words, 


कि मां निरीक्षति чёт कटित्यितेन 
वक्त्रेण चारुप्ररिमीलितलोचनेन। 
अन्या निरीक्ष gor fugeret 
CC-0. Prof. Satya vare Hen gie. समद्या Tl, by S3 Foundation USA 
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“Why are you with your face with your beautiful eyes 
closed looking at me with a pitcher on your waist. Look at 
somebody else who is of your standard. I would not like а 
woman who carries a pitcher on her waist". 

As a rejoinder to that the Goddess said that which was 
enough to bring down his pride: 


सत्यं ब्रवीषि मकरध्वजकामपीड! 
नाहं त्वदर्पितदशां परिचिन्तयामि | 
दासोऽद्य मे विघटितस्तव तुल्यरूपः 
सोऽयं भवेन्नहि भवेदिति मे वितर्कः॥ 


"O smitten with love you are telling the truth but I do not 
approve of the bearing attributed to me. A man as handsome as 
you has accepted my slavery. I am toying with the idea as to 
whether I should accept him or not." 

Hearing these meaningful words the pride of the poet wore 
off. He turned humble, the humility very well noticeable in the 
beginning of the Raghuvamsa. 


क्व AT ar क्व चाल्पविषया मतिः 


Noticing your Popularity and the fame some of your 
compeers burning with malice took to insulting you by slapping 
charges against you like association with a harlot that turned 
EIN the contemporary kings against you. On knowing the 
em s they felt great remorse. Even if there could be a grain 

uth in all the slander Slapped at you by the jealous rivals, 


that would Just get lost in the midst of a multitude of your 
gualities like the dark Spot in the moon : 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 
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The author says that whatever blame that came to be 
attached to Kalidasa was due to his indulgence in amorous 
activities due to his being united with his wife, a beautiful 
youthful, supremely affluent and learned lady of the princely 
family and association with the princely class. For some reason 
he could not be with his wife for long. His pain due to separation 
from her was hard to bear for him. His works carry instances 
where this pain has found expression. That is why he has prayed 
for the union even of the two inanimate objects superimposing 
manhood and womanhood on them; of the rivers with the ocean, 
of the cloud with lightning. The separation from his wife had 
caused him a deep hurt. In the Raghuvamsa he made Sita 
forsaken by her husband say that he should be her husband 
even in the next birth but let there be no separation: 


जननान्तरेऽपि त्वमेव भर्ता न च विप्रयोगः 


The author expresses his surprise that how could a poet 
enjoying amorous life turn indifferent towards worldly activities 
and could come to wish for himself no rebirth. 

ममापि च क्षपयतु नीललोहितः JAA 
परिगतशक्तिरात्मभूः 

It could be the sorrow from the separation from his wife or 
his being stricken with a deadly disease of leprosy because of 
the curse that he courted from Parvati for his too detailed and 
explicit description of sexual encounters of hers. As the story 
goes, noticing him to be too sad Sarasvati appeared before him 
in one night and asked him to describe the life of Lord Rama- 
That would cure him of the fell disease. It was because of that 
that he composed the Raghuvamsa. Even there driven by his 


habit he described the amorous activities of ae a 
. So 
€ result that the disease did not go away eee ARIES 


Bi it Stayed put.at,the.tip ое nose; Distraught | S3 Foundation USA 
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both of his works the Raghuvamsa and the Kumarasambhay, 
incomplete. 

With this comes to an end the rather lengthy Third Part 
(Khanda) of 5l2 verses of the work. This is followed by the still 
lengthier Part (Khanda), the Fourth one on works of Kalidasa, 
seven in all, two lyrics, two epics (Mahakavyas), three plays 
the themes of which the author has summarized in all skillfulness 
with his comments interspersed here and there in 4] verses. 
A unique attempt, it deserves full plaudits. 

The author starts this survey of Kalidasan literature with 
the Rtusamhara considered on all fours as the first work of the 
great poet when he was stepping into adulthood. There is thus 
some amateurishness about it. There is description of six seasons 
in it. The first season taken up is the summer though elsewhere 
it is the spring that is taken up first, That is the Yajurvedic 
tradition. In the Atharvaveda it is the summer that gets priority. 
Since it is the Atharva tradition that was in vogue in Kashmir, it 
was natural for a poet of Kashmir, as established in preceding 
Part (Khanda) to take up the description of summer first. That 
the poet did in the Abhijnanasakuntala as well. The lyric has six 
cantos going with the number of the seasons. This is the first 
lyric that describes the seasons and has served as model for later 
Boe in their descriptions of nature. The beauty of nature and the 
dalliances of the lovers describes the lyric side by side. In a 
BN мае the poet has described the seasons and in the 
amorous а canto prayed for the happiness of E 
Cr ae ith this the author starts describing seasons in 

S of the master poet. 
wa i із the Meghaduta which in popularity 
* Source of the succeeding corpus of dutakavy? 


li i r 
Terature, Since megha, cloud, was sent in it as dita, messengeh 


it x called Meghadiita. Some call it a lyric, gitikavya, Some 
द BR sam Hhapdakavya: Ko Win Ain Ver tint the task 
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of carrying Es is not possible with non-sentient objects, the 
poet still assigned the task to cloud, a non-sentient object. The 
reason given for this was that the lovers lose under the influence 
of passion Ше distinction between {һе sentient and the non- 
sentient which met with the approval of the rhetoricians. The 
route for the cloud was so designed that it would cover the entire 
region from the South to the North. This also provided the poet 
the opportunity to have a close look at nature. The author takes 
a line different from that of the master poet to divine the cause 
of separation. It was not the curse of the lord of the Yaksas that 
had led to his separation for a year from his beloved but a royal 
command. In the solitude of the Ramanagari hills when he 
spotted a cloud moving in the sky he thought of sending a 
message through it. By making cloud a messenger he broke a 
new path by following which his successors were not fearful of 
the attacks of the critics of the sorts of Dinnaga. Now, the 
question was as to what could have been the motivating force 
of this imagination of him, the imagination of sending message 
through cloud. According to some it was Hanuman who carried 
the message of Rama to Sita in Lanka. According to others like 
Mallinatha it was the swan which carried the message of Nala to 
Damayanti as described in the Mahabharata. But then Hanuman 
and the swan are sentient beings, one a monkey and the other an 
aquatic bird. To pick up cloud, a non-sentient object, as messenger 
is Kalidasa’s innovation. With his work, the Meghaduta, he 
introduced a new genré in literature. INC 
There is another reason, as per a legend, fon Kalidasa's 
composing the Meghadiita. As the story 8०65; a supremely 
Charming gardener woman dear to him would offer Eo 
Barland of excellent flowers every day - Highly pleased with A 
the poet one day said that if she were to like to go to е 
Would make some arrangement to send her there. The next day 


she cantesto: hinnsianid aid Tamasady, You, Send me there - ТО 
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regale her he began to compose a kavya. After listening to a 
couple of verses of this she said that heaven is said to provide 
joy but his verses do not do that. To this Kalidasa said that *just 
as a person climbing up through stairs first feels some unease, 
the same is the case with his verses. Initially she would fee] 
` restless. But that is temporary. After that she would enjoy 
heavenly bliss. The next stanzas that he composed were very 
lovely. After narrating this story the author goes in for putting 
the Kalidasan narrative of the Meghaduta in his words. 


Kumarasambhava 


The tradition is that Kalidasa composed the Kumarasambhava 
first and the Raghuvamsa thereafter. In designing its theme he 
depended on two ancient texts, the Siva-purana and the Skanda- 
purana. There is no unanimity among scholars about this. The 
story is found in full or in part in many other Puranas like the 
Linga, Vamana, Vaivarta, Padma, Matsya. Brahmanda and so on. 
It is found in the Valmiki-Ramayana as well. So is it in the 
Mahabharata, The way it is found in the Siva-purana in the 
same way it is found in the Skanda-purana but the verses in both 
Giffen while the fact is that a large chunk of the verses of the 
Kumarasambhava is as it is in the Siva-purana. It is, therefore 
more plausible that the source of the former is the latter. Those 
who subscribe to the view that the Siva 
than the Kumarasambhaya are o 
purana that borrowed the story 
the Ramayana the account of the 
detail. On a query from Rama Vi 
the descent of the Сайра on th 


-purana is a later work 
f the opinion that it is the Siva- 
from the Kumarasambhava. In 
birth of Kumara is described in 
isvamitra told him the story of 
€ earth. In the same context he 


СС-0. Prof. Satya Vrat Shastri conclude that theworks(Ramayane) 
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is the source of the Kumarasambhava, According to the author 
the superb creative genius of the master poet gifted to him by 
the Goddess of Learning getting sharpened with the study of the 
various Puranas, the Vedic lore, the Scriptures and the kavyas led 
him to compose poems and plays. With that he had access to all 
disciplines of knowledge. The honey bee that Kalidasa was took 
honey from everywhere and created the sweet poem the 
Kumarasambhava. By savouring its taste again and again and 
seeing the glory of its description of renunciation and amorous 
activities the men of taste rejoice. 

One side it is the union of renunciation and penance, the 
other side it is that of enjoyment and playful activities, still the 
other side it is the auspicious coming together of Prakrti and 
Puruga. The author gets effusive at this point and says ५0 friend 
if you want to see the search for the Supreme One the darling 
of one that has got separated from one’s self and the regaining 
of it through austerities go to Kalidasa's work the 
Kumarasambhava : 


वियुक्तेनात्मनाऽन्वेषं प्रियस्य परमात्मनः 

प्राप्तिं च तस्य तपसा लोकमङ्गतकारिणीम्‌ ॥ 

द्रष्ट्रमिच्छति RE dd श्रूयता वचः। 

सेव्यता कालिदासस्य कवेः कुमारसम्भवम्‌ ॥ 

According to one view the Kumarasambhava ran originally 

Up to the eighth canto only. Mallinatha’s comment IS Up to that 
canto only. The tradition is that the poet having been cursed by 
Parvati could not complete it. The cantos beyond these e 
Were added by some later poet. There is description of "i 
Marriage of Siva and Parvati and their sexual exploits up to E 
eighth canto, The marriage could lead to the birth of Kumara. с 
the name Kumarasambhava for the kavya should not pose ш 
Of a problem. That is how some scholan think. But ed o 
be the description ofthe bith,of Kumara fa 7 te, te is 
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view of others. This view would have obviously prevailed on the 
later poet to go in for composing the supplement. The author is 
of the view that the kavya, in the present form with its seventeen 
cantos is that of a single poet, obviously Kalidasa. There js 
uniformity of language and style in all the cantos, cantos I—8 
and cantos D—7, a point not sustainable on closer scrutiny. 

After this point the author proceeds with retelling the story 
of the work in line with his plan. 


Raghuvamsa 


In sync with his style of addressing the Kalidasa of his vision the 
author tells him that he had introduced his work by referring to 
the qualities of the kings of the Raghu race whose description he 
was going to undertake even though conscious of the limited 
scope of his intellect, अल्पविषया मतिः and the poor power of 
expression, तनुवाग्विभव:, the description being possible because of 
the door to it having been opened by earlier poets much like a 


thread passing through a gem already perforated by diamond 
pin: 


अथवा कृतवाद्वारे SRT पूर्वसूरिभिः | 
मणौ वत्रसमुत्कीे सूत्रस्येवास्ति मे गतिः॥ 


Now, the point that is to be taken into consideration is that 
the master poet has not described the solar race but the Raghu 
Tace and accordingly Biven the name to his kavya. The word 
Raghuvamsa figures in the Valmiki 
the Balakanda and the Yuddhakanda. 
the title Raghuvam$a to the 


i oet just as the word 
Kum i х 

imarasambhava in the same work for another of his poems as 
pointed out earlier, The 


रघूणामन्वयं वक्ष्ये “T will de Poet begins his work with the words 


Scribe the kings of the race of Raghu.” 


It is the descripti 
backdrop to Tae Raghu that he first takes up. Аз 8 
СС-0. Prof. Satya Vrat Shai SIP, Ме acpouné;andathe:cinoumstances 


-Ramayana incidentally in 
That could have suggested 
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of his birth : His father being issueless, his preceptor Vasistha 
divining the cause of it in his not observing the proper etiquette 
in not circumambulating the divine cow Surabhi which provoked 
her to slap a curse on him that he would not have an issue till 
he were to propitiate her progeny, his serving the same in all 
devotion for three times of seven days (twenty-one days), she, of 
the name of Nandini, out to test his devotion entering a cave to 
savour its lush green grass, a lion taking her in its grip as a prey 
come to it on its own as food after the fast (vrata-parana), he 
(the king) trying to take an arrow out from the quiver (to shoot 
it at the lion), his arm stuck at it, the lion speaking to him in 
human voice to tell him of his antecedents, he being originally 
an attendant of Lord Siva of the name of Kumbhodara, Lord 
Siva transforming him into a lion to protect the Devadaru tree in 
front of him adopted by Him as His son whose bark had been 
rubbed off by a wild elephant by scratching its temples against 
it which had caused immense pain to Goddess Parvati, as 
immense as when Kartikeya was smitted by volley of arrows of 
demons, it, the lion, asking the king to desist from a futile 
attempt, the king requesting him to let the cow go and as a 
recompense for it to have him as food, the cow getting propitiated 

by this offer of his for self-sacrifice telling him to ask for a boon, 

the king asking for a son on Sudaksin@, the cow asking him to 

partake her milk by milking it in a cup of leaves, the king saying 

he would do so but would first like to seek the permission oft 

Preceptor thus further pleasing her, Sudaksina getting prega 
and delivering a son in due course who was given ш ane 
Raghu. The Dilipa narrative goes up (0 his рае 
hundredth horse sacrifice, Indra carrying away the er agii 
fight with him, his being struck with his thonderb t, F 
falling unconscious but regaing s00, Indra getting please 


: i ons 
fortitude in withstanding the blow of the dead а 
an ; orse to S 
dtboughnotegreeing fo. satun, theh Digitized by S3 Foundation USA 
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of being the performer of hundred sacrifices offering to bestow 
on his father (Dilipa) the full fruit of the sacrifice as if it had 
been completed in due form and acceding to the request of 
Raghu to have the news of the entire incident conveyed to his 
father (Dilipa) through an emissary of his. The Di lipa story is up 
to this point only. After that it is Raghu's and his descendants, 

It was for no reason that Kalidasa chose to term the solar 
race as the race of Raghu and chose to start its description with 
Raghu in preference to many other celebrities like Iksvaku, 
Kakutstha and so on who had done honour to it by their 
extraordinary exploits. He had a special corner in his mind for 
Raghu. He praises him sky-high through Sunanda, the lady who 
introduces to Indumati the kings come from different lands for 
Svayathvara, the self-choice of the groom. The context is the 


introduction of Aja. To tell Indumati as to whose son he is 
Sunanda says 


етеда पतिः जयन्तः у 

गुर्वी धुरं यो अवस्य पित्रा 

IT दम्यः सदव faut, (सुक, 676-77) 

ed to the mountains, had plunged to 
far as the oceans), had entered Patala, 


» Was eternal (i.e. and yet extensive 


more Space) and was too much to be measured 
by any standard”. 


he had earned by his unique acts like 
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father withstanding the blow of his thunderbolt which nobody 
till then had withstood and engaging in world conquest and 
thereafter performing the great Visvajit sacrifice, where all the 
wealth that he had amassed by Sweeping it to himself he had 
given away thus reducing himself to such penury as to be left 
only with earthen pots : 


पुत्रो «gerer पदः प्रशास्ति 
महाक्रतोविश्‍्विजितः प्रयोक्ता। 
चतुर्दिगावर्णितसम्भृतां यो 

त्पात्रशेषामकरोद्‌ विभूतिम्‌॥ (RAM, 6.75) 

He was a stickler for observing the family tradition in that 
in his old age he gave up the reins of the kingdom handing them 
over to his young son Aja ignoring all his entreaties to the 
contrary. 

There are certain questions that the author raises about this 
work. As mentioned earlier, Kalidasa speaks of the door to the 
description of the race of Raghu having been opened by earlier 
poets, purvasuribhih. He does not specify as to who those earlier 
poets were whose works served as the source for deriving the 
material. The critics have taken purvasuris to be referring to 
Valmiki and the like. Valmiki has no doubt described the life of 
Rama that could be taken to be the basis for the description of 
the Rama story in the Raghuvamsa though the master poet has 
taken liberties with it and not strictly adhered to the description 
of Valmiki. Moreover, There is no description of Raghu inthe 
Ramayana nor of his father Dilipa nor of his son Aja. There ® 
to historical basis of the conquest of the earth by Raghu. ie 
the Puranas have the genealogy of the kings like Tkgvaku o of Ё 
Solar race. That does not match with that of the Карар, 
Further, the Pur&nas do not have an account of the life history si 

९ Raghu race. In the play Pratimanataka of Bhasa there 


lio tory differs 
Mention af ikings from Dilîpacto Dasara but the Sos: USA 
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there. There the performer of the Visvajit sacrifice is Dilipa ang 
not Raghu. According to the author the entire story of Raghu 
Kalidasa invented himself; it is his creation; to glorify the 
character he was enamoured of. His world conquest, his 
performing the Visvajit sacrifice where he gave away all his 
possessions, the approach of Kautsa to him at that point for the 
fee to be paid to his teacher, his getting ready to engage Kubera 
in fight to draw the money from, his showering the haul of gold 
in his treasury without fight, his donating the entire haul to 
Kautsa—all this is the product of his (Kalidasa's) fertile 
imagination. That is how our author thinks. It is, however, not 
necessary to agree with him. His is at best an argumentum ex 
silentio. That there are no works available at present which carry 
an account of Raghu and Dilipa is no ground to ascribe them to 
the fertile imagination of Kalidasa. It is possible that there were 
texts in the time of Kalidasa which described the story of the 
kings of the Raghu’s race that, like a large number of Sanskrit 
texts, got lost. The use of the plural in the expression 
purvasuribhih is suggestive enough that there were more than 
one poets who had engaged themselves in the description of the 
kings of the Raghu’s race. Anyway, in the absence of the 
authentic information the question will remain open. 

At this point the author proceeds with the giving of the 
шагу ОЁ the contents of the great work in sync with his 
similar attempt with other works. 

a and the Mahakavyas having been dealt with the 
Hii ii e. үш ше plays of the master poet. The first play 
summarization of contents is the Malavikagnimitra. 


The entire story of it is told in 53 stanzs, This is followed by the 


Vikramorvastya with the s ५ : 
umm 8 stanzas. 
The third and the s ary of its contents in 6 


of its i ay taken up for attempting the summary 
ls contents is the Abhijianasakuntala. The summary i$ 


Presented ता] stanzasiion, New Delhi. Digitized by S3 Foundation USA 
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Concluding Remarks 


Except for the first two Parts, Khandas the rest of the work is all 
in Anustubh metre. It is a marathon attempt with its sheer bulk 
which is astounding. The expression is generally felicitous, easy 
and fluent and correct with few exceptions here and there, The 
metre also admits few violations, not abnormal in a work of such 
magnitude. The ceasura is not observed at places but that is not 
a big issue. The way the summary is presented is simply 
astounding. A few examples would bear it out : 


कुमारसम्भवम्‌ (पार्वती-बटुरूपशिवप्रसङ्गः) 
एकस्मिन्‌ दिवसे तत्र तपस्तस्याः परीक्षितुम्‌। 
gei समाश्रित्य शिवोऽपि समुपस्थितः॥ 
ततोऽसौ पार्वतीसख्या विधिना सत्कृतो Ç I 
तपसः कारणं तस्याः Trae सखीं gan 
ज्ञात्वा सखीमुखात्तस्यास्तपसः कारणं शिवः। 
अन्तःग्रीतोऽपि निन्दायां शिवस्यासौ wage 
पार्वती शिवनिन्दां तां शरोतुमत्यक्षमा तती। , 
अतियेरपमानं ur чї {ч Tl 
अल विवादेन यथा JIAN 
तथाविधस्तावदशेषमस्तु सः। 
ममात्र भावैकरसं मनः स्थितं 
т कामतृत्तिर्वचनीयमीक्षते।” 
एवं निवार्यमाणोऽपि GT ang यदा 
तदा Ф सा परित्यज्य ततो Tq Gum 


тай! 
anya ате) TIARA 
CC-0. Prof. saya (ТТ, adig. a New Delhi. Digitized by S3 Foundation USA. 
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रघुवंशम्‌ (अजविलापप्रसङ्गः) 


adaa नरेशोऽसौ नगरोपवने स्थितः । 

тю देव्या सहैवासीत प्रकृते रमणीयताम्‌ ॥ 
तस्मिन्नेव क्षणे वीणां वादयन्‌ मुनिनारदः | 
तयोः श्रुतिं समायातो गच्छन्नाकाशमागतिः d 
तदीयवल्लकीलग्ना दिव्यैः पुष्पैः सुगुम्फिता। 
माला वायोः प्रवेगेण सहसाऽपहता5भवत्‌ ॥ 
निपपातेनुमत्याः सा कोमलेऽतीव ӘЙ І 
TGS पपातासौ तया FAT हता ॥ 

अङ्गे निपतितां दष्ट्वा ert प्रियामजः | 
विनिन्दन्‌ स्वानि भाग्यानि विललापातिदुःखितः ॥ 
गृहिणी सचिवः सखी मिथः 

प्रियशिष्या ललिते कलाविधौ | 

करुणाविमुखेन मृत्युना 

हरता वद कि न मे हृतम्‌ ॥” 


मालविकाग्निमित्रम्‌ (मालविकाया नृत्यादिकलाशिक्षणप्रसङ्गः) 

अग्निमित्रस्य महिषी धारिणी तां कुमारिकाम्‌ । 
әта. समारक्षीद्‌ विधाय परिचारिकाम्‌ ॥ 
धारिणी तामतिस्नेहानतत्यगीतादिका कलाम्‌। 
अशिक्षयत्‌ तथा सात्र ग्रावीण्यमचिरादू गता di 
pn तृपतिस्तस्याश्चत्रं दृष्ट्या मनोहरम्‌। 

रश्च तत्या स साक्षत्कर्ठुमियेष ताम्‌ ॥ 
Өтөт. रज्ञो ज्ञात्वाऽभिवान्छितम्‌। 
पृत्यगीतप्रयोगस्यायोणन Tre ॥ 


विक्रमोर्वशीयम्‌ 


एकल दिवसे राजा निरतः qr! 
TTT मार्गे करुणाक्रन्दनं महत्‌ ॥ 
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कुततो भवत्यस्त्रातव्या इति परिपृष्टवान्‌ ॥ 

तासु रम्भाह राजानमस्माकमुर्वशी सखी। 
कुबेरभवनादिन्रलोक' प्रति विनिर्गता ॥ 

अत्रान्तरे महावीर्यः केशी नाम महासुरः | 

अर्धा एव हि मार्गे तां बन्दिग्राहं गृहीतवान्‌ ॥ 
ततो दैत्यात्‌ аст विक्रमादुर्वशी qu 

भीतां ат सखीं नीत्वा हेमकूटं समाययौ n 
अस्मिन्‌ व्यतिकरे राजा दृष्ट्या तां Ragai 
उर्वशीमभवत्तस्यामनुरक्तमनास्तदा ॥ 


अभिज्ञानशाकुन्तलम्‌ 

(दुर्वासःशापप्रसङ्गः) 
गते राजानि दुष्यन्ते तद्ध्यानेऽतिरता सती। 
शळुन्तला विसस्मार कार्याण्यावश्यकान्यपि॥ 
अस्यामेव स्थितौ तत्र gata: कोप्रविग्रहः। 
दर्शनाय मुनेः कण्वस्याश्रमे समुपस्थितः 
तदानी तत्र कण्वस्यानुपस्थित्या NGATI 
दुर्वा्समपश्यन्ती स्वागत तस्य नाकरोत्‌ ॥ 
SUT: सहजक्रोधः समासाथ न सळ्रियाम्‌। 
रुष्टोऽपमानतो हयस्माच्छाप तस्यै eT ॥ 
“विचिन्तयन्ती यमनन्यमानसा 
यशेधन वेत्सि न मामुपत्थितम्‌। 
स्मरिष्याति त्वां न स बोधितोऽपि स्‌ 
कथा प्रमत्तः प्रथमं paha d" 
अनुसूया समालोक्य वृत्तमेतदमङ्गलम्‌। 
प्रणिपत्य गुरोः पादौ बद्धाञ्जतिरभाषत ॥ 
पत्युध्यानि स्थिता हयेषा नैवाज्ञातीत्तवागमम्‌। 
अतः कन्यापराधोऽयं FFT wn 
मुनिस्तु तस्यां किमपि सानुक्रोशोऽञब्र l 
RR मदीयोऽयं शापोऽभिन्ञानदर्शतात्‌॥ 
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A Survey of Sanskrit Dutakavyas 


The idea of conveying messages through messengers is fairly 
old. Even in the Vedas Agni (Fire-god) is asked to carry the 
prayers of the sacrificers or their offerings to other gods. He is 
known as the Devaduta or Vahni, the bearer. It is through him 
that the yajamana hopes to send his oblations to other deities. He 
serves as a link between the sacrificer on the earth and the gods 
in the heaven. There is a distance of millions of miles between 
the two, yet the message is conveyed and is received by the 
devas through their diita, the Agni. Agni in the Vedas is supposed 
to be a god with a human form, invested with life and soul. As 
а matter of fact, it is the deified earthly fire which is supposed 
to carry the message or the offerings of the yajamana. Thus, the 
idea of things in Nature being treated as messengers goes back 
to a hoary past. And there is nothing improbable in it Human 
emotions remain the same in all times and climes. A man widely 
Separated from the one he holds dear would try to catch Е 
anything that may serve his purpose. He would try that i 
feelings are conveyed to the person far away, that his ideas (00० 
his affectionate companion though he be thousands of ne 
“Way. This very idea is at the back of the sending ofthe ie n 
too. By means of presents one likes to convey (0 the other t 
à Measure of his feelings and emotional attachment to him 
Waen the person is far away how is this emotional ja 

e Conveyed?yEventndkrssdaysowhen science, and. ९५९ ОБУ 


]36 || Kalidasa-Inspired Sanskrit Poetry 


have annihilated distance, it is not always easy for people living 
far away to come together and exchange their ideas and feelings 
for each other. When this is the state today, one has only to 
imagine as to what would have been the position in days of yore 
when means of communication were far too primitive and 
inadequate. Going out to a distant land would not mean a 
transient separation but keeping away for a long time, may be, 
for all time. In that event it was natural for people in those days 
to see any moving thing and then under the emotional stress 
think that it would convey an element of their mental agony to 
the person far away. This is the background of Nala's sending a 
hamsa to Damayanti, his sweetheart. The story as it goes in the 
Mahabharata is that King Nala, fascinated by the news of the 
charms and beauty of Damayanti deputes а harhsa to convey to 

her that he (Nala) is in love with her. Now, Nala's employment 

of harhsa as his dita is very ingenious. The harsa goes to 

Damayanti’s palace and delivers Nala’s message. Damayanti is 

then smitten with love and thus both the lovers are equally 

attracted towards each other. It is this love which ultimately 

culminates into Nala’s marriage with Damayanti. This was the 

traditional inspiration for Kalidasa to pick up a cloud as 

messenger. The idea of employing a messenger for conveying 

message was fairly old but Kalidasa made a bold departure, in 

that he employed an inanimate cloud as messenger. Hithertofore 

from the scanty material available with us we can say that only 
CART beings had been employed as messengers. But the poet 
Cube кыз could not be fettered by tradition. Its ш 
e с в where the difference of animate ang 
cetanacetanesu. i a क l bes and знаш. рана раа 
imd joda soles a living organism full of sentiments, 
Ons and feelings. It is addressed as ‘brother’. The cloud is 

no doubt presented as a man. Kalidasa attributes to it all the 
declings sof, атаву anid-ithevnender हाद "Ult HO Yaksa 
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experiences. Inspite of all ше superstructure that has been raised 
to make the cloud appear a living being its inanimateness peeps 
out. It is a human being in Kalidasa's Meghadüta who thinks and 
speaks through the cloud. The cloud always remains in the 
background. The Yaksa is always in the foreground. In his 
moments of extreme anguish and agony Yaksa forgets that it is 
not an inanimate cloud that he is addressing. He thinks that the 
cloud also thinks like him and will act as he would like him to. 
Kalidasa succeeds eminently in depicting the state of the human 
mind when a man is so absorbed in himself that the world 
outside him perhaps does not exist. And if at all it exists; it exists 
for him only. This is why the Yaksa becoming oblivious of the 
fact that a cloud is a jadapadartha, (an inanimate object) picks 
it up as his messenger. That is the highest peak of his self- 
centredness. It was perhaps given to Kalidasa only, to depict this 
extreme self-centredness which he depicts in three places in his 
works. In the Sakuntala the innocent Sakuntala incurs the 
displeasure of the fierce sage Durvasas on account of this very 
extreme self-centredness. Although the sage announces his advent 
she pays no attention to him. For her the entire world has 
become Dusyanta. Similar extreme self-centredness has been 
depicted by Kālidāsa in his Kumarasambhava. Parvati is so 
devoted to Lord Siva that for her everything in the forest appears 
to be Siva. It was this faculty of describing the extreme seif 
centredness that won Kālidāsa a name which will even remain 
enshrined in the pages of Indian literary history. It is Sun 
self-centredness of Yaksa that makes him impart to the О а 
his feelings and emotions. To whatever direction the ош ka 
move he thinks it is going towards his beloved's ре eg 
it a message which it has to convey to the ca Meghadiita 
The later dutakavyas аге modelled on a Ure 
Many of them employ birds as messengers. This I$ ja yment of a 
cinoline switly-thexeaclien.dndiano 8900 n. The. ЖЫ. USA 
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harsa as a dita, in the story of Nala and Damayanti in the 
Mahabharata perhaps suggested the use of birds as messengers 
to the poets. Their style, diction or delineation of sentiment owes 
much to that of the Meghaduta but the use of birds as messengers, 
they owe probably to a much older source. As it happened, each 
poet tried to employ a different bird to serve as messenger. If one 
poet employed а harnsa, the second one thought it wise to use a 
cuckoo or a peacock while the third one employed cataka or the 
fourth one cakora or the fifth one crow or the sixth one crane 
(baka) and the seventh one a parrot and the eight one a ruddy 
goose (koka/cakora). Thus, it happened that poets went in search 
of newer and newer birds, sometimes even the insects like the 
bees, to serve as messengers. The propensity to go in for a 
different kind of messenger led to the employment of even 
animals like dog (Sunaka) and monkey (plavanga) as messengers. 
The trait that was blazed with megha, cloud, an inaniamate 
object went on to other inanimate objects like a tree or a plant 
or a leaf thereof. In a way it was good too. For it has led to 
greater variety and more charm. If the same birds had been used 
by the poets to serve as messengers the dutakavyas would have 
been a mass of dull and insipid poetry. As they are, they are quite 
pleasant and charming. This phenomenon has been rather helpful 


treated as messengers. This 


Tepresents a later phenomenon, In the Sanskrit drama Prabodha- 


candrodaya and a host of other works abstract conceptions like 


give an expression to his 


innate love for them, He thinks that by.personification:they: will 
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become more easily understandable to a common man. That is 
the approach of any practical philosopher-poet or philosopher- 
playwright. Generally, the philosophical conceptions are too 
abstruse and abstract for a common man. They are very often 
beyond his reach. He, therefore, wants to avoid them as far as 
possible. But for the thinkers and preachers who are out to 
preach their religion to a common man it becomes imperative to 
put them in a form that may be acceptable to the common man. 
In this way they hope to inculcate the highest truths of their 
religion through the medium of light literature. Most of these 
dutakavyas where abstract conceptions are treated as messengers 
are composed by the Jainas. Their aim in choosing the abstract 
conceptions as messengers appears to be to propagate them and 
to make the readers acquainted with the broad principles of 
Jainism. It is a tribute to the ingenuity of the authors that they 
chose the medium of the dutakavya which since ages has caught 
the fancy of the people of the country. They realised that people 
would be only too prepared to listen to them and if properly 
approached, would be converted to their viewpoint, provided an 
attempt was made through the medium of lyric poetry which 80 
much appealed to them. People in days gone by wanted to sing 
the Mandakranta verses of Kalidasa and enjoy their lilting 
melody, Just as they could sing the verses of the Meghaduta they 
could very well sing the verses of the Cefoduia or the Siladuia 
foo and consciously or unconsciously imbibe the principles and 
doctrines enunciated therein. That must have been the idea of the 
authors of such duitakavyas. It may also be that these works were 
composed for the adherents of Jainism to acquaint them mor 
fully with ; aes ines in a language they could 
У with its principles and doctrine गत 
understand well. It is human weakness that people li pom 
the light literature generally. Dramas, poems, sor = or 
appeal to them and if they are used for а particu s di 
Purpose; tharguesrigntaeep into-theinmind, Bernard Shaw, 
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playwright and Somerset Maugham, the story-writer through 
their plays and stories, laid their fingers right at the weak spots 
of society. Their works, therefore, served their end much more 
forcefully than any amount of preaching could have done, 
People generally do not take kindly to preaching. That is why we 
find stories in the Upanisads and Brahmanas called the 
arthavadas. These arthavadas serve to highlight a philosophical 
speculation and make it acceptable to the people much more 
forcefully than anything else. This is also the basis of stories in 
the Mahabharata and the Pajicatantra. The reason given is 
balanam sukhabodhaya. The balas, or the ignorant ones, are 
generally not able to climb up to the philosophical heights. They 
are the men of the soil. They can understand only the language 
of the soil. In the Meghaduta Kalidasa blazed the trail that kept 
on burning even after many centuries. After the Meghadiita there 
was an outburst of unusual literary activity resulting in the 
growth of the dütakavya literature of considerable magnitude. 
The sweet music of the Meghadiita so inspired the later writers 
that they tried to sing in the way the great master had done but 
it is an admitted fact that they could not measure up to the 
standards of Kavikulaguru. Most of these dutakavyas were only 
cheap imitations of Kalidasa's Meghaduta. Some of them were 
тип for an avowed purpose of recapturing the spirit of the 
pipe a unfortunately proved far too elusive. One 
SOR = e the study of the later dutakavya literature 
EFER ешш to offer to the reader. The form 
borrowed from the И: ра іп more cases than one are 
GOTHICA р, Е uta of Kalidasa. Six or seven of them 
КОНЕ Мена, pular style of samasyapurti where one line 
own creation, Some ह red with three lines of the poet 5 
others are just so so es S ditakavyas are worth while while 

; € question is: Why was it that an element 


of. visible i 
LENSES decay Was visible, inwtheridutakavya> Titeraturet^An 
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analysis of the causes that may be responsible for this is 
interesting aS well as illuminating. 

One of the reasons for this seems to be Kalidasa’s superiority 
over other poets. All along the Indian tradition Kalidasa has been 
called Kavikulaguru or Kavikulacudamani. He is ranked superior 
to all other poets of ancient India. The other dütakavyas that 
were modelled on his work naturally, therefore, suffered by way 
of comparison. Some of the dutakavyas in themselves are not so 
bad as to be rejected outright, but when compared with Kalidasa's 
Meghaduta they do fare poorly. 

Had it not been for Kalidasa, some of these works would 
have been ranked as specimens of good poetry worthy of 
recognition at the hands of scholars and critics. Such, for 
example, are the Pavanaduta and the Nemiduta. 

The second reason appears to be the decline in the general 
standards of literary activity in particular periods. On account of 
a number of factors in particular periods there appears an 
outburst of unusual activity in all branches of learning, culture 
and civilization. In England in Shakespeare's time, such an 
activity appeared. That was called the Renaissance period. On 
account of progress in all directions that period is known as the 
golden period of British History. But after Shakespeare for 
sometime we do not hear of any outstanding पाथा of leners; 
Poetasters replaced the poets and imitators followed the original 
Writers. The same thing happened in India too. Kalidasa’s period 
is known to Indian History as the golden period, for, in f the 
Indian genius threw up a number of gems, the Navaratnas, 
Kalidasa was one of them. There was an unusual activity їп 


в. i i : 
literature, arts, sciences and medicine. It is no use pne 
Я е 
IS so well- istory. After the golden perio 

known to history. | activity came almost 


à time when tinsel replaced gold. Origina т 

toa stop and there were very few writers left wi enini 
о ilo: B 

Could: lead.tovthenenrichmentof Ве, ane 2 Foundation USA 


[42 || Kalidasa-Inspired Sanskrit Poetry 


r. There we find the age of commentaries 
for Pe EH Уайуара 2: 
EE. ae of Susruta and Caraka comes on the scene, In 
Astrology India becomes a Sisya of the Romans and the Greeks 
and in Mathematics and Sciences the days of the discovery of 
the zero which revolutionised mathematical studies in ancient 
days is gone. It is no wonder therefore that the poets coming 
after the first dūtakāvya do not measure up to its heights. ; 

As time rolled on due to political factors the writers 
became less and less original with the result that some other 
dutakavyas that are found today are not of much use as pieces 
of literature. Of course we cannot dismiss them for they have 
their use as sources of contemporary history and culture of the 
country but their literary value does not compel our attention. 

This fact, though unfortunate in the extreme, is nevertheless 
true. It seems the later poetasters—it is a misnomer to call them 
poets—were so charmed with the Meghaduta that they also 
wanted to try their hand at writing works of the type. This might 
have served the purpose of satisfying their ego. 

The third reason is the unusual influence exercised by the 
Meghadita on the minds of the later poets which killed their 
initiative and smothered their originality. The Meghadüta was a 
model for them in style and content and they had to adhere to 
them. When Something becomes a model, it leaves little room 
for originality and innovation and without originality and 
innovation it is very difficult to create a literature of permanent 
value and abiding interest: 

The fourth reason may be the change in the political 


climate of the Country. With the coming into power of the 
Mohammedans, Sanskrit suffe; 
Hithertofore the 


i i i i ti N are * tedan ^ e 
mer : ДЕ activities с the; Mohaminedans? Wekase som 
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of them, not only opposed Sanskrit but were positively hostile to 
it, Imbued with their fanatical zeal to Propagate Islam these 
barbarians from Turkey and Mongolia were out to crush and 
destroy everything that was Hindu. They carried fire and sword 
wherever they went. With a few noble exceptions they destroyed 
temples, harassed people and burnt libraries, In such an 
atmosphere when there were frequent outbursts of killing and 
incendiarism it was impossible for literature to flourish. Whatever 
literary activity that went on in the country inspite of the 
hostility of the paramount power owed its inspiration to the 
patronage of the Hindu aristocracy which could not be wiped out 
even by the frequent orgies of violence. Due to this peculiar 
situation in the country it was not possible for Sanskrit works of 
great merit to be produced and this partly accounts for the 
paucity of talent and lack of originality on the part of the writers 
and poets of Sanskrit that came on the scene. Serious literary 
activity can only continue when there is peaceful atmosphere all 
round. In an uncertain atmosphere when there is nobody to 
recognize or patronize talent, only mediocrities hold the scene. 
The fifth reason for the decay of the dütakavya literature in 
Sanskrit is the rise of the Prakrits, the Apabhramsas and the 
Modern dialects, This is not to say that no dutakavya was 
Composed after a particular time, it only means that as the 
regional languages progressively supplanted Sanskrit, works began 
to be Composed in those languages. Writers began to exercise 
their poetical ability and express themselves through the medium 
of these languages. So, those writers also who had the eee a 
णि composing dutakavyas composed them in their respec 
S languages and dialects spoken an 
е. : 
пац о We can зау that there was m change ia i a 
ation of the poets to write dutakavy nger to convey а 


Somebod: А 6596 
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message. This had so captivated the minds of the people that 
there could be no question of the cessation of the dütakavya 
activity. Their popular appeal persisted. The poets had to cater to 
the demand of the populace and they did it in their own 
language. So, the dutakavya activity cannot be said to have 
suffered a setback in the country. What happened was the change 
in the vehicle of expression. What formerly used to be written in 
Sanskrit came to be written in the different regional languages, 
Thus viewed, there was no decay of the dutakavya literature. But 
so far as dütakavya literature in Sanskrit was concerned, stagnation 
was slowly visible; gradually the number of dutakavyas written 
in Sanskrit began to fall till we arrive at a time when there 
remained only a trickle. Dutakavyas in Sanskrit are composed 
even now in India but they are few and far between. Occasionally 
a Pandit here or there brings out a small poem containing a few 
scores of slokas to give expression to his poetical ability or to 
show off his competence in composing verses in Sanskrit. There 
is practically little originality in the attempt though the charm 
may still be there. The tradition so far as dutakavyas composed 
in Sanskrit is concemed, stands broken and no amount of 


occasional or casual efforts of a coterie of scholars of Sanskrit 
can hope to revive it, 


DESCRIPTION OF INDIVIDUAL DÜTAKAVYAS 
Meghadita of Kalidasa 


Kalidasa’s Meghaduta is widely known love-lyric having one 
bundred and ten! Verses in the Mandakranta metre. It has caught 
m magination in Sanskrit. The story goes that Kubera once 
s out a certain Yaksa for one year for neglect of duty: The 

sa took up his abode at Ramagiri mountain. On the first day 


bae of Asüdha, he saw a cloud on the sky and requeste 
Alaka convey his message to his beloved consort residing १ 
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The poem is divided in two parts, the Purva Megha and th 
Uttara Megha.The former contains the description of the d: 
which the cloud is expected to traverse and the latter contains a 
vivid description of Alaka, the dreamland of pleasure and the 
message which the cloud is asked to convey to the Yaksa's 
consort. 

The richness of Kalidasa's imagination is revealed in the 
colourful descriptions of Ujjayini, the Himalayas and the Kailasa 
mountain. His art seems to be natural. The poem contains a 
graphic description of India’s important towns, mountains, cities, 
rivers, pilgrim-centres etc. It abounds in figures of speech, 
Utpreksa, Arthantaranyasa, etc., and is written in a very simple 
and lucid style. 


Jaina Meghaduta of Merutunga 


Most of the dutakavyas are unfortunately not dated. This Jaina 
work, however, is different. It gives welcome information about 
its date. The author of this poem, Merutunga, was born in a 
village known as Nani in the year ]403 Vikrama era, i.e. l346 
A.D. His original name was Vastika. He was a great scholar of 
Sanskrit and Prakrit. He died at the age of 68. 

This poem contains 96 verses in all the four cantos. In it 
the poet has given a description of Neminatha who becomes a 
recluse. His beloved wife sends him a message inquiring after 
the condition of the bereaved family. 

The work was published by the Jain Atmanand Sabha of 


Bhav “76 of the said Sabha's publications. 
anagar. It appears as Vol 76 o. Silaratna which has 


It carries a Sanskrit commentary by ०१९ ; 
been edited by Muni Chaturavijava. It was printed at Nirnaya 
Sagar Press, Bombay, in ]924 - 
, > : f 
It is apiece with the duta avyas written a = 
Kalidasa's lyric, the Meghaduta. others like 


Writer to make an attempt like th aad 
him, The, dutakavyas. WEI other Jam 
єсїї рө,фщакахуаз शट, by, Digitized by 53 Foundation USA 
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by Caritrasundaragani, Parsvabhyudaya by Jinasena, Candradiitg 
by Meghavijaya, Indudiita by Vinayavijayagani, besides Manodiita 
and Cetoduta by anonymous writers. While most of the Other 
dutakavyas by Jain writers are written in the Samasyaptrti Style, 
three lines of the respective author’s composition joined On to 
the fourth line from the Meghaduta of Kalidasa, the Jaing 
Meghaduta is an independent composition. Divided in four 
cantos it deals with the life of Neminatha when he was a child 
as also his acts of valour (Canto I), then the season of Spring and 
Neminatha's sports in it (Canto П), next is described Neminatha's 
marriage and his renunciation of the householder life (Canto III). 
After this is taken up for description the love-lorn condition of 
Rajimati, Neminatha's wife (Canto IV), who having spotted a 
cloud in the sky wants to send her message to her beloved 
husband to woo him back to her (Canto IV, verses 4-37 ). The 
friends of Rajimati coming to know of this console her and tell 
her that however she may try her husband who has renounced 
the world would develop no longing for her. The words also 
have their effect on her. She no longer feels sad and forsaken. 
She goes to her husband and gets initiation from him. Like her 


husband she too secures freedom from worldly attachments and 
attains self-realization. 


Present poem. He was born of Naladevi 
Porwal of the village Nani ур 


in Sarhvat ॥403. His 


; їп Sathvat 47] at th f 68. He 
Spent his long life in social serv; at the age of 68. 
CC-0. Prof. Satya Vrat Shastri Cone Sed hetweenhe alsonmanaged 
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to devote himself to literary activity. Including the Jaina 
Meghaduta he is known to have written eight works: 
(i) Saptaikabhasyatika 

(ii) Laghusatapadi 

(iii) Dhatuparayana 

(iv) Sadddarsanasamuccaya 

(v) Balabodhavyakarana 

(vi) a commentary on Balabodhavyakarana 

(wii) Surimantrakalpasaroddhara 

Besides these Jitakalpasara and Rsimandala etc. are certain 
other works which too are ascribed to Merutunga but whether 
that Merutunga is identical with our author, cannot be proved 
with any amount of certainty. 

The Jaina Meghaduta with its ]96 verses lacks the 
spontaneous flow and charm of the Meghaduta of Kalidasa after 
which it is modelled. The work has a large number of little 
known words or well-known words used in uncommon meanings. 
These words have been culled from it and listed below. A 
collection of these words is obviously very useful for the study 
of Sanskrit vocabulary. Not only peculiar words, the author not 
unoften goes in the course of his poem for recondite formations 
or laboured constructions. Perhaps this was due to the effect of 
the age in which he was living when poets and writers delighted 
in the use of obscure forms which would exhibit their knowledge 
of lexicography and grammar. 
An ean the recondite forms would no cos 
Interesting but certainly outside the purview of the present + yA 
Hence we restrict ourselves to the enumeration of the 7 4 
known words or well-known words in little known senses only. 


Adhara - А lady with a low voice (Hinavadini), II, 27. 
Ananta - The earth, I, 42. hed 
Anabhyagamitya -  (fem.) Not fit to be approach . > 
Aniírava ty: 3 ке (Monier Williams notes its Es 
A.VIL3.2. in the sense of not causing р 
IT, 38. 
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Ankepali 
Apara 
Apaci 
Asya 
Uccanda 
Udvaha 
Upayati 
Urasa (N) 
Ullalana 
Ulula (dhvani) 
Ulloca 
Kafira 
Kamana 
Karst 


Kastha 
Kila 
Kikada 


Ksatta 
Ksirakantha 
Ksaireyr 
Khafi-(patra) 
Kharu 


Garja 
Garbhaka 
Gatra 
Guccha 
Gudhamarga 
Gundala 


Gopati (lit) 
Gohira 
Cari 

Cara 

Jarna 


Embrace, I. 49. 

The hind quarter of an elephant, III. 32. 
The Southern quarter, II, 3. 

State of rest, І. І6. 

Hanging down, II. 7. 

Son, III. 24. 

Marriage, I. 3l. 

Chief, main, IIT. 20. 

(from ud-lal) Sports, II.44. 

The white(laughter),III. 28. 

An awning, a canopy, III. 26. 

Waist, II. 2]. 

Brahma, |. 26. 

(i) A ditch of live charcoal. 

(ii) A river, IV. 29. 

A deed or action (kriya), II. 30. 

Flame, lambent flame, III, 8. 

(Wrongly written for kukuda) one who gives 
a girl in marriage with due ceremony and 
suitable decoration; father-in-law IV. I8. 

A gate-keeper, a guard, I. 33. 

A youngling, an infant, I. 3]. 

A dish prepared with milk, IV. 5. 

Chalk, I. 26. 

One who is in love with improper or 
prohibited things only, II. 25. 

An elephant, II. 38. 

Two nights (rajamyuga), П. 4. 

The hind guarter of an elephant, II. 40. 

A tree, I. 37. 

Mind, II. І, 

The sound of a small oblong drum (viz, 


Mardala), II. 44. 


Earth-lord, а king, II. 33. 
Heel, I. 47. 


An animal. III, 47-48. 
A secret place (Gupti-grha), TII. 44. 
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Talinata 

Tara x 
Tarksyalaksma 
Türu 

Tryusana 


Dista 
Dharma 
Nagna 
Nandimukhi 
Nandyavarta 
Nadi 

Nandi 


Niska 
Nodya 
Paksin 
Patrapala 
Pakima 
Pitala 
Pilu 
Pundarika 
Puruha 
Pefijtisa 
Pauraka 


Pranayya 
Pratigha 
Babhru 
Barkara 
Mattalamba 
йа 
eghapuspa 
Moca Em 
Yapyayana 
Vana 
Varna 
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Meagreness, slenderness, contraction, II. 3], 
Charming, II. 20. 

Krsna, II. 2. 

A musical instrument, II. 36. 

(Trikatu) Ginger, lon er, sm 

IV. 29 8 pepp all pepper, 
Time, II. І. 

A bow, IL.I0. 

A bard (accompanying an army), II. 6. 
Sleep, II. 25. 

A tree, III. 5. 

A measure of time, half Muhürta, II. 4]. 
(Dvadasavidhaturyanirghosa), A sound of 
twelve kinds of wind pipes, III. 36. 

Gold, II. 3. 

Wonder, II. 3l. 

A day with two nights enclosing it, II. 4]. 
A long knife, a dagger, Il. 8. 

Matured, ripened, II. 38. 

Yellow, Il. 38. 

An elephant, IV. 8. 

An umbrella, III. 33. 

Much, ample, profuse, I. 22. 

Ear, III. 37. ү 

А garden їп the neighbourhood of a city or 
round a house, II. 9. 
Desireless, disapproved or rejected, III. |. 
Anger, wrath, JILI4. 

Krsna, II. 38. 

Sport, II. 2- 

A window, Ш. 37. 

Cloud, II. 26. 

Water(of the cloud), IIT. 2. 

The plantain tree, JI. 3. 

Palanquin, litter, IV. 3. 


Dry, II. 38. 


i hants 
The variegated cloth serving as ९९१११ 
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Valaja (neuter) - Gate, city-gate, III. 40. 

Vasa - A woman, an elephant, II. 40. 

Vasati - Night, IV. 9. 

Vindu - Acquainted, knowing, II. 20. 

Visva - The earth, III. 7. 

Vyusta (Neuter) - Day-break, II. 26. 

Sampa - Lightning, III. 26.6. 

Sampa (krtya) - Levelling, IV. 0. 

Sattra - A wood, forest, IV. I7, 

Samjiu - Knock-kneed, I. 32. 

Sic (fem.) - A garment, III. 4. 

Sitya - Corn or grain, III. 29. 

Suma$ara - Cupid, III. 36. 

Surata - Compassionate, kind, IV. 27. 

Snatra - Bath, I, I8. 

Stricelt - A vicious or infamous lady or an unfortunate 
woman, II. 24. 

Sthaman - Strengh, I. 22. 

Hari - Wind, I. 20. 


Meghabhyudaya (Anonymous) 


A fragmentary Manuscript of it having 26 verses in different 
metres has been found recently.? The author and the commentary 
Qn ıt are both by anonymous authors. 

Though the colophon of this work is not known and the 
vetus after the 264 are Missing, the work may belong to the ]8“ 


century. 


The poet has Composed this work on the model of Kalidasa’s 


Meghaduta. The Opening verses are in the Mandakranta metre 
but after the tenth 


verse we find Sragdhara, Arya, Upajati and 


such like metres. The i Se 
45 for example: Poet has intense fondness for alliteration, 
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The substance of the available part is as under: 

The rainy season has approached and the Clouds, dark all 
round, accompanied with lightning have covered the sky. The 
peacocks and other birds including all the flora and fauna are 
pleasing all over. Everybody is rejoicing and the cool breezes are 
blowing. A lover is scheduled to go out and the beloved, inspite 
of her efforts, fails to prevail upon him to change his mind. She 
is much perplexed. The lover is away and the beloved beguiles 
her weary hours in a very sorry state till at last she loses her 
senses. 

The messenger seems to be the cloud. The poem is a very 
nice piece of a love-lyric but unfortunately the complete work is 
not available. Some words are peculiar to us (for instance jalal. 
The poet seems to be a Vaisnavite since he writes Rama, Rama, 
etc. at the end of every verse. 


Meghadautyam of Trailokyamohana Guhaniyogi 


The poem consists of two hundred stanzas in the Mandakranta 
metre, 

The language of the poem is very simple. The subject 
matter is similar to that of the Meghadiita. In form too, it has 
similarity with it, with the difference that in this dütakavya the 
beloved sends the message to the lover. 

The story goes like this: A Yaksi receives the message from 
ler lover and responds to it. She wants to convey her feelings 
and emotions and gives them a clear expression. | Р 

А large number of verses are close imitation n e 
Meghadiita of Kalidasa. The poet seems to have good knowl = 
of rhetoris and prosody. This virahakavya is one of the ae 
Works found in the dutakavya literature. The poet has no Se in 
Mastery over Sanskrit grammar and has deliberately P 
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Parsvabhyudaya of Jinasena 


It is divided in four cantos. There are three hundred and Sixty 
four verses in all in this poem: one hundred and eighteen in the 
first, the same number in the second, fifty-seven in the third, and 
seventy-one in the fourth. Due to its having been written on the 
Samasyapurti scheme the whole poem has been composed in the 
Mandakranta metre except the last six verses of the fourth canto 
where five verses are in Malini and the remaining one in the 
Vasantatilaka. The poem imitates the Meghaduta in every respect 
with the difference that at places the dull and the drab descriptions 
impede the flow of the work. 

There need be no controversy about the date of the author 
of this work which was composed, as has been expressly stated 
by the author himself, during the reign of Amoghavarsa I of the 
Rastraktita dynasty. The following two verses of the poem may 
be quoted here with advantage: 


iti viracitam etat kavyam avestya megham 
bahugunam apadosam kalidasasya kavyam! 
malinitaparakavyam tisthad eva$a$ankam 
bhuvanam avatu devah sarvadamoghavarsah! 
Srivirasenamun ipadapayobjabhrngah 
Sriman abhud vinayasenamunir gariyan! 
laccoditena Jinasenamunisvarena 
Каууат vyadhayi Parivestitameghadutam Il 
Amoghavarga is believed to have ascended the throne in 
Saka 736 and continued to rule till Saka 799. The theme of the 
work is as under: 
i Bae Is one Kamatha who having been expelled by King 
inda goes to the bank of the river Sindhu to practice 
aa When Marubhuti, (Parsvanatha), the younger brother 0 
sees MERE this he comes to him (Kamatha). When Кашар 
EE he is at once reminded of the past hostilities 47 
Tains, roars PO 6 क i ay be brings f 
> , d rai uti he fin 
LLL col he inven re ae aMi 
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advises him to go to Alakapuri where he would meet his doom 
at his hands. He further advises him to assume the form of a 
cloud after his death, to go to Alaka passing on ће way from 
Ramagiri, wherefrom the journey would begin, to Amraküta 
mountain, the Da$arna country with its capital at Vidisa, the 
rivers Nirvindhya and Sindhu, the city of Ujjayini where it (the 
cloud) is advised to see the Jaina temples, the river Gambhira, 
the mountain Devagiri, the river Carmanvati, the city of Dasapura 
and the river Sita, the region of Brahmavarta, Kuruksetra, the 
sacred places of Balarama in its vicinity and the Kanakhala 
mountain which will usher him to Alaka. The poet's description 
of Alaka is really charming. Equally charming is the description 
of the union of Vasundhara, the wife of Marubhüti in an earlier 
birth with her husband (Marubhüti). The whole scene is highly 
pathetic and emotional. 

As Kamatha has been reviling Marubhuti (Parsvanatha) he 
maintains his calm. At that Kamatha again challenges him for 
fight but that too leaves Marubhüti cold. Then Kamatha creates 
a bevy of young girls on account of his Maya. They approach 
Marubhuti singing and dancing, but Marubhuti remains unaffected. 
All his efforts gone in vain, Kamatha feels highly insulted. He 


lifts up a rock and when he is about to strike Marubhüti's head 


with it, a Naga king Dharanindra accompanied by his nm 
comes there. On seeing him Kamatha takes to flight but Nagaraj 


prevents him from doing so, offers him abhaya, reminds jd 
all his evil deeds in previous births and prays (0 АСА m 
mercy on him (Kamatha). And then he spreads an ИП io 
his hoods on the head of Marubhüti who js none else = e. At 
Parévanãtha himself, The wife of Nagaraja t00 0088 ve alts 
this Kamatha feels penitent and asks for पि लो stream of 
earlier crimes, When he is praying there e 


с шд hower flowers from 
tears from his eyes. At this sight the gods $ he gods come from 


Я d. T 
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the heaven to Parsvanatha. The fapasas too come to him, At this 
the story of the kavya comes to an end. 


Pavanaduta of Dhoyi 


It is the oldest available work barring the Meghadiita, the 
Ghatakarparakavya and the Candradüta of Jambükavi, The 
poem contains 04 verses in Mandakranta metre. 

The Pavanaduta of Dhoyi has been published in Sanskrit 
Sahitya Parishad Series, as work No. and has been very ably 
edited by Chintaharan Chakravarti with a detailed introduction 
in English, covering as many as 26 pages from which we learn 
much about the poet. According to Chakravarti Dhuyi, Dhoyi, 
Dhoi or Dhoyika as the poet is variously called belonged to the 
court of King Laksmanasena of Bengal of the ]2% century A.D. 
He was known to have been one of the five jewels of 
Laksmanasena’s court. The verse which enumerates the names 
of these five jewels does not specifically mention Dhoyi but 
mentions one Kaviraja who has been conclusively proved by 
Chakravarti to be no other than the poet Dhoyi who more than 
once in his Pavanadiita refers to himself as kaviksmabhrtam 
cakravart? and kavinarapati*. The colophon of the work also 
reads iti Sridhoyikavirajaviracitam. As has been said above, 
King Laksmanasena belonged to the l2th century A.D. So Dhoyi 
must have flourished in that century. The upper limit of the poet 
к by the discovery 0f the verses attributed to him 
AD), eee E in Works like Saduktikarnamrta (205 
- s in be u asitamuktavalt (middle of the 3 century) 

dharapaddhati (I4% century), 
The poet has Selected a historica] character as the hero of 


eem М P sid that once Lakşmaņasena invaded and 
ed Malayacaladesa, During hic... S 3 
girl of Kanakapur; : During his compaign a Gandharv 
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the king left the place and the heroine became sad. She then sent 
the wind as messenger to convey her feelings to the king 
residing in his capital Vijayapuram in Bengal. 

The poet depicted a nice picture of the heroine who is in a 
very sad condition. The poem has won for him a name. It is a 
fact that very few poems can excel it or even equal it. 


Pavanadita of Vadicandra 


This poem is written by Vadicandra, The colophon gives the 
name of his Guru as Santinatha. It consists of one hundred and 
one stanzas in the Mandakranta metre. It does not follow the 
usual style of the dutakavyas, as there is no mention of the route. 
Nor has it any of the attractions of a lyric-poem. The theme of 
the poem is: 

Tara, the wife of a king named Vijaya has been abducted 
by another king whom the poet calls by the name Khecara or 
Khagapati. The lover while thinking of her beloved's talents 
bursts into tears and requests the wind to convey his message to 
her. Thereafter, he tells it (the wind) the charms of the journey 
although the names of the places en route are not given. The 
Wind is to pass through the woods, the mountains, the rivers, etc. 
The wind is requested not to put off the lamps at the moment 
When Khecaras are busy in their sexual merry-making, for they 
would like to see the naked bodies of their consorts’. The lover 
is busy in brooding till at last the wind reaches the beloved who 
is busy in meditation on Jine£a. 

The wind reaches the abductor too. Then there are a few 

: ; £ didactic 
Verses put into the mouth of the wind which are 0 f 
nature. The wind informs the king that the E 
abducting another’s wife are not good. тве Rut. 
abducting king intervenes just when he IS d c 
Preparations for a combat, and at her instance the à ya Jover. 
ischandedsovert to»theoxvind. who brings, her, back ion USA 
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Vataduta of Krsnanatha Райсапапа 


This poem of one hundred verses is written by Ктзпапаїһа 
Райсапапа who is said to have flourished during the I9th 
century. 

The subject-matter of this work is Sita's abduction; the 
same as mentioned by Valmiki in his Ramayana. The story of 
the poem in brief is that Sita who has been abducted by Ravana, 
feels sad and requests the wind to convey her message to Rama, 

The style of the poem is as attractive as that of the 
Padmaduta. 

In the first part the poet describes the sad condition of Sita. 
After this there is description of the route. Thereafter comes the 
description of Rama’s Asrama. Then are described a number of 
things such as Sita's friends, Muni A§rama, sunrise, sunset, 


Rama's condition in Sita's absence, her message to Rama, 
benedictions, prayers, etc. 


Aniladuta of Rama Dayalu Tarkaratna 


This poem has been composed by Ramadayalu of Bhattapali 


Who was patronized by the king of Vardhamana state. The work 
has not been published so far. 


The theme of the poem is the same as that of the other 


duitakavyas concerned with Krsna's and Gopis’ love-affairs. The 


messenger is wind, i.e. anila, which is requested by the Gopis to 
Convey their feelin 


85 to Krsna who is requested to come back 
from Madhupura to Vmdavana, 


Maruddita of В.С. Santa Salihasa 
The latest of the dütakavyas of this category is the Marudduta 
by RameSacandra Santa Salihasa. It is published serially in the 


Divya-Jyotih, 4 Sanskrit Monthly from Simla; the last instalment 
having been publish 


न ed in its issue of November, 96]. It is a 
"eco Ot, BRtrrpuohioliteraryneritco brid Faptipdihg in 
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mmatical and other errors. It is a poor attempt and does little 
credit to the author. The theme of the work is: 

А follower of Mahatma Gandhi is put in prison. After he 
has been there for sometime, he feels longing for his wife and 
son, who are in Indraprastha, the old name for Delhi. The 

iences the sweet touch of the 


prisoner in these moments exper 
Malaya breeze from а small opening in his cell and eagerly asks 


it to convey his message to his kith and kin who are living far 


away in Delhi. The breeze is to start from somewhere in Eastern 


India where the man is made to live in confinement during the 


British days and pass in its long journey through Varanasi, 
Prayaga (Allahabad), and Kanpur from where it is to take a turn 
to Agra to have a look at the famous Taj. From Agra it is to 
proceed to Delhi. At this the poem comes to an end. The 
message is not described. May be, it is to be taken up in the 
coming issue or issues but there is no indication to the effect in 
the November issue of the Magazine which in its previous issues 
carried the note ‘to be continued’. In the course of the description 
of the journey the poet describes in vivid detail the famous cities 
and towns that fall on the way, Varanasi, Prayaga etc. with all 
that is worth seeing in them. Here and there, there are poetic 
flashes, too, but their charm is very much marred by the 
inadequacy of expression and fau which are 


Ity idioms, 
unfortunately not a few in the poem: 


Induduta of Vinayavijayagani 
Vinayavijayagani, a Jain poet has compose 
of 3] verses in the Mandakranta metre er 
of the dutakavyas. The theme of the work iS 
Vinayavijayagani, a native of Dvadasavartt» и 
ey and is absorbed in meditation 2 the бе Yodhapura- 
. x . ३० i im- tre i 
is gracious teacher residing a ® p just out to Pay ps 


Aft they 90] p ION, New Delni. Digitized by oundation 
ft е * usual; RY : £ P Delhi. Digitized by 53 F dat USA 
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d this work consisting 
fter the usual pattern 


has observed 
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homage at the sacred feet of his Guru Tapaganapati but all of a 
sudden he goes to sleep and enters a dreamland. He looks at the 
rising moon and entreats ‘him’ to convey his Message to his 
revered teacher. He praises the high family of the Moon; ‘his? 
pedigree showing ‘his’ relation with Laksmi and other gods, 
Then he relates the route from Yodhapura to Surat. It is in the 
last verse only that he states his message. It is a request to the 
effect that the venerable teacher whom he is worshipping 
constantly may remain kind and considerate to him so that he 
may continue to follow his path and gain emancipation. 

It is a nice little poem and makes a delightful reading, It is 
Tich in fine figures of speech. The flight of imagination displayed 
is commendable. The predominant note in it is that of tranquillity 
and not Karuna (Pathos) which is a common characteristic of the 
dutakavyas. 

The work published as the J4th volume in the Kavyamala 
Series is a highly corrupt work. From an editorial note on page 
45, Footnote I, we come to know the reason of it. The editor says 
that only one manuscript of it could be found and that too was 
Corrupt and broken at many places. It is unfortunate that the 
editor has done nothing to improve upon the text or to fill in the 
lacunae, with the result that the verses at many places have lost 
In clarity of Meaning and have become quite unintelligible. 
Centuries of Careless handling of the work has so thoroughly 
it becomes impossible many times to 


The Colophon of Induduta Says that it is an imitation of 
melodia Meghadig, chiya धे. From this it is clear that 
zd ы composed it in imitation of Kalidasa's Meghaduta. 
абе 2 4 cursory perusal of it shows that it is an unsuccessful 

mpt altogether, Excepting of course the Mandakranta metre 


and a few ex : ie sie 
CC-0. Prof. Saya Vint QU; PERE ЯД, here: yea Ga SAT agra tle 
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with the original whose imitation it claims to be. The 
k, as available in the Kavyamala series, is broken 
at many places, and even where it is not, it is highly corrupt. But 
apart from it, the value of the work as a literary piece is not very 
high. The poet in keeping with later poets many times 
overstretches himself. His language at places suffers from 
unnecessary paddings, as for example, in verses 27 and 50. 
The poem does not have uniformity in style. It suffers from 
jerks. Generally verses are without a charm but occasionally 
after a few verses there occurs a flash when the poet gives us an 
original Utpreksa or Upama, as for example, in verse 24 where 
he imagines that the moon is pale like a withered leaf because 
‘he’ is separated from ‘his’ beloved, the night. In the day time 
the moon is grey in colour and this greyness the poet imagines 
to be due to the pangs ‘he’ may be suffering from on account 
of being separated from ‘his’ beloved, the night. Now, this is a 
very happy idea. The poet has used here an ayonija upama. In 
verse 65, Abhramati is shown pleased to see her son, the moon. 
The mushroom growth of reeds on her banks are her hair 
standing on end, surging waves are her hands raised to clasp her 
son. Now this is another nice Utpreksa. At another place the 
author gives us a nice instance of Hetutpreksa (verse 9) Maidens 
generally are jealous by nature but they feel ashamed when they 
See other maidens’ superior talents. This was precisely the геазор 
Why Lanka drowned herself in the vast ocean when she saw the 
glittering beauty of Vatapadri. For this very reason e 
Vasvaukasara went out of sight and the Bhagavati gene 
herself in Patala. The poet is fond of alliteration ae ‘a 
d pae pafican (verse 22), irae on, nar 
> Victhastair udastaih (५.65), keli-lilav 0 не used Yam 
„ма (V. 83) and kantah vont C his effort for it 
mu B4 narmada narmadorm! in V7» im the above 
&cdoescmot pay Siproperecattentiont {Ооу 


similarity 
text of the boo 
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quotation, for example, the meaning of the word narma is taken 
to be happiness. Narmada should, therefore, be that (river) 
whose waves give happiness. but the original meaning of the 
word Narmada is priyalapa. That his Yamaka suffers from Such 
a looseness of meaning is illustrated by another example in V.92. 
It is sumanah-samvitanam latanam. Here the poet takes the 
meaning of the word samvitana as ‘full of” but actually it should 
mean ‘spread out’. Similarly, in verse I2 the author uses the 
expression brahmasabrahma etc. Here the additional sa is useless, 
It should be brahmabrahmarupam. Occasionally the poet writes 
verses where he uses expressions such as kantam ekantakantam, 
which are of course sweet and suit the occasion. Generally the 
work suffers from scribal errors besides other discrepancies 
which are being discussed as under: 

In verse 2, line 3, the author says vinaya-vinatah, i.e. 
vinayena vinatah. Both of these have the same sense and either 
of the two could suffice. It is an example of adhikapadatva. In 
verse 3. line |, the word Sikara should be read as sikhara. The 
word Sikara gives no sense, nor can the word Sikara be supposed 
here for that would infringe the metre. In the last line the author 
has mentioned paficakuta mountain afterwards but the pronoun 
yatra preceding it in the second line creates a doubt and is an 
example of Vidheyavimarsadosa, i.e. non-discrimination of the 
predicate, 

Again in verse 5, line l, kridopavanapadavi should be 
cs from kridatam. In the text it is jumbled up and obscures 
Poem шы the two the prose order becomes TI 
des c eed Is the agent (Karta) and is connected E 
ide а ы The vatoddhuta ........ etc. аге the ic 
peacocks to diis EM of the citizens which ERES 

+ 4his has been mentioned together with the 


humming of the black bees. The correct formation would have 


b di Td pine 
77777 ^ 


| 
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In verse 9, line І, in purama, the syllable pu should be read 
as pa. This should be parama as that alone makes sense. The 
reading in the text puramagurudhyanasandhanalinasvantah is 
also otherwise faulty, sandhana being redundent. Again in the 
second line in kantam tam iti rajaneh the author has used iti 
between kantam and rajaneh which splits both the words and is, 
therefore, misplaced. Visvanatha, the author of the Sahityadarpana 
has given a list of such usages and syntactical irregularities in 
his work. 

In the first line in drgtva cainam in V. 9 the author uses the 
pronoun enam (accusative from efad) which is followed by tam 
in the second line. Here the pronoun adas (amum) should have 
been used; otherwise, it is also a case of Bhagnaprakramata. 

The word sadyah and drak in the second hemistich of the 
same verse are synonyms; any one of the two would have been 
sufficient. 

In verse l6, line 4, the first syllable is missing, it is... 
totpatu. It may be cintotpattau meaning ‘on the rise of anxiety’. 
In line 3 of the same verse cittavrtti should be read as 
cittavrttih, it being the subject. It should be in the nominative 
and not in the accusative case. 

In verse 8, line 4, the word pranyah should be changed 
into praninah. But it would infringe the metre. If it remains 
pranyah, it would be grammatically wrong. The better reading 
may be prayah santah...etc. 

In verse 20, line 3, the parti 
for, ca is a conjunctive particle. T 


cle ca after asvam is unnecessary 
here is nothing which it may 


conjoin or connect. " 
i eless 

Similarly, in verse 2], line |, the ca after kautuki IS шо 
uki which makes no sense. И we 


as it connects yautake with kaut 
ill be clearer. 


replace it by the word san the sense will | i 
In verse 24, line I, the word varghayali should be vardhayati. 


This is evidently a scribal error or ® prin | 
In verse 28, line 3, jagadvyapi shou! 
Sauryapratapah to make the sense clear. It is 
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In verse 33, line 2, the word indindira is used in the Sense 
of a large bee, which is very rare. 

In verse 34, line 2, kridavapi should be joined with Savanasq- 
rasaih to make the sense clear. It would mean the winds Which 
have become cool with bath in the pleasure-lake. In line 4, of the 
same verse sial should be read as syat. It is evidently a mistake, 

In verse 35, line |, the reading antimajinavarah is Wrong. 
If we connect it with Yama... etc. then too it makes no sense. In 
case we read it as Jinavaran it will qualify the prasadan in the 
second line. The sense will thus become a bit clearer. 

In verse 37, line 2, visarga should be added to the word 
vimana. It is the plural of the word vimana that is meant here 
and not the feminine of the word vimana meaning vigato mano 
yasyah. 

In verse 38, line 3, the word krti in abhisrtikrtikrtam is 
superfluous. The editor has put an asterisk mark here. The 
expression appears to him to be quite puzzling. We can suggest 
here a conjectural emendation. According to us the whole line 
may be recast as vighno yat syad abhisrtikrtam yositam ca 
tvadiyaih. There does not remain any superfluous word then. 

In the final line of the same verse düranirvasite should be 
duranirvasitah and syat should be syah. This emendation would 
eminently suit the context, 


In verse 40, line 3, the reading ksanam iyam api should be 
pan to алат ayam api for, it is connected with parisara, 
Which is masculine, Preksaniya should be read as preksantyah. 
In the extant reading the masculine parisara is followed by 8 
pronoun in the feminine Which is evidently wrong. 

In verse 42, ji 


vicari: ELE |, Vicarisyaty avasyam should be read as 
SY ауа$уат as it is Connected with tvam. y 


C е 2, Karyasiddhe nidanam should be karya- 
; asitisin construction wi m 

: with the word уасапа 
is It bas to BE justified Coppa New Delhi, ith fhe y (रती U 


ya gatis cintamya, it may DC 
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taken as 8 vocative and may be dissolved as svikrtanijasuhrdah 

karyasya siddhir yena sa svikrtanijasuhrtkaryasiddhih, i.e. who 

has taken the responsibility for the success of his dear friend. 
In verse 45, line 4, udghatanaih should be read as 


udghatanaih. Or it may be the author's own reading in the sense 


of utksepana. 
In verse 49, line 3, the word vaya seems to have confounded 


the editor; for, he has put a question mark after that. Vaya is 
varya. The top mark for ‘r’ might have been omitted in the 
original manuscript. This conjecture also gets support from the 
close proximity of varya with vaidurya. Here the author seems 
to be aiming at a nice alliterative effect. 

In verse 5l, line 4, svam should be sva. A 
bahalavidapi should be replaced by the word bahalavitapi. Here 
da for (a may be a scribal error or a printing mistake. 

In verse 52, line 3, the text is broken. If we supply the word 
khara, the lacuna can be filled up. This is supported by the 
context also. After the dots indicating the break in the text we 
have the word karah. Before the dots we have ugnamsor api. If 
khara is supplied we would have the complete expression 
usnamsor api kharatarakarah meaning ‘scorching rays of the 
sun. This will also be in keeping with the author’s love for 
alliteration which is so evident in the work. S 

In verse 55, line 2, the author has used the word ripusurajita. 
Due to scribal eot or some other reason the order of the words 


has been inverted. The reading should have been suraripujita. 


5 а for, according to 
: esam should be asy sp 
[еше эше m cannot refer to prasadanam 


context it refers to the тооп. Esa fer to words which are 
in the previous verse, for, pronouns T° z amnam sannihita- 
used in close proximity tO them: n not taken into 
EC if this NYA 

paramarsitvam. Now, even if this WA ot conceded, the 


ape शक “cation in all cases is П 
i a siti prasadanam in the previous 
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verse, for, there the complete expression is prasadanam trikam 
which is in the singular. Esam, therefore, is indefensible, It 
should be definitely replaced by asya. Although grammatically 
this emendation may be right yet it cannot be easily fitted into 
the metre for the final syllable then will remain short, laghu, 
which in the first pada is generally considered to be a fault. 

In verse 58, line 3, the editor has put a question mark after 
the word katukamatinam. The word katuka of course confuses 
one on account of its being used in a less known sense and again 
on account of its close resemblance with the word Каш meaning 
‘sour’. Here, however, the word does not mean ‘sour’. It means 
‘pungent’, ‘sharp’. Kafukamating, therefore, means ‘by the 
sharpwitted’. 

In verse 60, line 2 breaks after the word gantum urdhvam. 
The lacuna may be filled by supplying the word suduram, 
meaning thereby that the palace intends to go very high in the 
sky. 

In verse 6], line ] is found broken after adri. The lacuna 


may be filled by supplying the word drdham as it is connected 


with the word pustim. The anvaya will then be etah drdham 
pustim dadhatu. The ex 


r pression agrees perfectly with the sense. 
In line 3 of the same Verse sya may be added to ausadhisa to fill 
up the lacuna. 


In verse 62, line 


ANGE 2, mithyanubhavam should be 
mithyanubhava for, it is con i 


ected with firtharaji, which is in the 


ii үлү © Word drsta should be changed into 
word With which it c и Eger anah The Ше 
error for дауд, an be connected, Drstà is evidently a scribal 
In verse 67, line | is 0 
2 Token after akhi t word 
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ression will be prinaty esakhilapurajanan 
e inhabitants of the city by giving 


meaning that it pleases all th 
ater. In line 4 of the same verse the reading 


them its pure W 
neyagadanagaryal is puzzling. The editor also has put a question 
mark there. In spite of our very best efforts it has not been 
possible to hit upon the correct reading in this case. The word 
in line 3 of the same verse should be read as punitaih as 
it is connected with vicihastaih in the instrumental plural. 

In verse 68, line 3, the word upanayaih should be changed 
to upanayeh, otherwise, the sentence would be left without a 


verb and the meaning would also suffer. The author wants to say 
your unbearably sharp 


‘do not trouble the separated persons with 
rays’ and for this purpose the construction should be padaih ma 


sma upanayeh. In the same line the word prasahyaih, which 

from the text as handed down to us appears to be connected with 

upanayaih, is nothing but a scribal error. It ought to be asahyaih. 
In verse 74, line 3, the text is broken toward 


s the beginning. 
If we supply gra to fill up the lacuna the complete word will be 


gramaikaikam meaning ‘each and every village’. This very well 


fits in the context and makes the sense prefectly clear. 
ken. If we supply 


In verse 75, line І, again the text is bro Б ОРДЫ 
the syllable gu the complete word will be pratipadagurun whic 


will fit in well with the context. 


lacuna, the XP 


punite 


ih should be changed 
Samanakakubham for that alone ™ cs © т 
tasmad drangae chamanaka rast only should 
you go to the southern directi pP А 
the instrumental case be avoide 
is connected with the word pr 
Samanakakubhih also is unjustified 
quarter is one and not many: ne : 
. -ch militates again 
would, however, be kakubbhih whic which qualifies 


i hadurgām 
line 5 ud 
In verse e evidently be praudhadurga 
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In verse 88, line 4, the word nejadopi should be с 
into no jadopi for, that only makes sense. The whole lin 
then be pitroh pasyan ka iha suratam lajjate no Jadop. 
*what fool in this world would not be ashamed when 
parents sexually united?’ 

In verse 9], line 4, the reading is altogether missing. We 
may conjecturally reconstruct it as; prenkhacchakham anilatara- 
locchunabhangibhir urvim’. 

In verse 92, line 2, the reading is vividhasumanah 
samvitanam latanam. Here, the word samvitanam is a big problem. 
If it is taken to be in the sense of a canopy of flowers a great 
difficulty would arise for, in the genitive plural the form would 
be samvitananam. If the word samvita in the sense of * surrounded 
by’ or ‘full of? is taken then the metre would be infringed. The 
only alternative left to us is to Suggest such a word in place of 
it as may not be far removed from the form of the present word 
and at the same time may yield an appropriate sense. Samcitanam 
is one such word. The complete reading then would be 
vividhasumanahsamcitanam latanam meaning ‘creepers laiden 
with a large variety of flowers’. This is a case of confusion 
between ca and va, which are so similar in form. 


In verse 95, line 3, nihita meru should be changed nihito 
meru. 


In verse 96 line 
nilacchayam for, 
a similar word is 
In line 3 of the s 
pingaih for, it 
Should have be 


hanged 
€ Would 
T meaning 
he sees his 


l, the word nilacchayam should be 
it qualifies the word puram. In the second line 
used Subhracchayam. This is perfectly correct. 
ame verse the word рїїгє should be changed to 
qualifies iksudandaih. The reading evidently 
(Le ripened) and ora noe हि meaning ‘yellow coloured 
E. and of a Superior quality. Сайра is a Prakrit wore. 
у >e that the poet originally read pingair angaih. 


In the Second lin ; z ih 
е vismrtaih sho d into visirian 
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se 97, line 3 is broken. The particle su would serve 
the lacuna. The word then will be surajah. 

In verse 98, line 4, the word ksaudre is confusing. The 
word ksaudra means honey. Here, it has the unusual sense of 


Isudraih krtah, «performed by the mean’. 

` Inverse ]03, line l, the text breaks after cartha pau. If we 
add ran to pau we would have the complete reading carthapauran. 
In сайа the ‘r’ is superfluous. The proper word should be 
cütha. It means ‘and also’. The meaning of the whole line would 
now be as follows: You will see the people mounted on elephants, 
horses, and also the other citizens. The emended text thus suits 


the context eminently. 
In verse ]05, line 2 Sudharmya of Indra is mentioned. It 

should be changed to Sudharma for, that is the word for an 

assembly hall of the gods. Sudharmya is, therefore, incorrect. 


In verse 06, line 2, the sakhayati is probably a mis-print 


for sukhayati. 


In verse 07, line 4, the anusvara should be added to the 


word laksmi for, it is to be connected with the word nidadhatah. 


In verse 0, line |, the word kathina is evidently wrong. It 
should be kathina. The third line of the same verse is broken. 
The lacuna may be filled up by adding Sya to ma meaning ‘light 
blue coloured’. The word dyati is evidently a mis-print for dyuti. 
Line 4, of the same verse is again broken in the end after bahi. 


The lacuna may be filled up by adding sca. ; 
In verse ll, line l, the word asiti should be read as 28 

for, there is no word asiti as such. It qualifies the word кта 

The meaning їз “dark moustaches’. In the same line the 


n radyan. In the 
rcankurodyan is evidently wrong: It should be ९ ess m 
Same verse lines 3 to 4, are vaidrumim akşam = rd 

प्या = — —. ca citre. Here the wo 
Praptam iva gurugunair ghirnamanam C RR ident! 
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In line 3 of verse ]3, arhan should be arhan for, it ja 
connected with the world lokan. 

In verse l45, line |, in the word namad asumatam the 
genitive is used for the dative, which runs counter to Sanskrit 
usage. 

In verse lI7, line l, the word japa has been used. It is а 
solecism. The correct form is japa. In verse 20, line 4, the word 
sampadi should be sarisadi. The construction of the sentence 
would then be suranam samsadi indram etc. 

In verse 30, line 2, the word manastvena should be 
manastvena. In the same verse line 3, the text is broken after 
sampraty ahani. After this word there is only one letter $i. 
Possibly ni is missing. The original reading might have been 
sampraty ahani nisi va. Yt is logical that nisi should follow 
ahani. 

Finally, it may be remarked that inspite of our very best 
efforts, there is still one verse where a reading is enigmatic. In 
verse 99, line 3, the reading is kutrapyadyadyaraka janitah. It is 
a puzzle. The editor has also put a question mark here. 


Candradüta of Srikrsna Tarkalankara 


This small dütekavya is attributed to Srikrsna Tarkalankara. He 
was a great logician. He is said to be the son of Gopikanta 
Bhattacarya who commented on the Kavyaprakasa. The poet's 
intention is to propagate his doctrines or philosophy through the 
medium of the light literature, 


were OT shows close similarity with the Padaikadiit 
Ste the Poet is more interested in philosophical speculation 
through a poem, p p 


He From the Malyavat Parvata, Rama sends Hanumat to Lani. 
(गगन back after seeing Sita, Rama is very sad because 0 
Separation, In a state of awful bewilderment he espies m 


rising m ५ г ; 
E moon who is moving towards Lanka and asks ‘him’ © 
cesy shis message te! Sie New Delhi. Digitized by S3 Foundation USA 


Kalidasa-Inspired Sanskrit Poetry || Ї69 


Candraduta of Vinayaprabhu 


The work contains only ]2 verses. The first verses are in 
Varnsasthavila metre and the last one is in Anustubh. The theme 
of this work is that a lady separated from her lover sends a 
message to him through the moon. The moon is requested to 
inform the hero that his beloved is dying by inches. 

The moon is moved by her piteous condition and bewild- 
erment. ‘He’ relates the sad plight of the lady to her lover who 
being charmed by the melodious voice of the moon come back 
and thus the couple enjoys a happy reunion. 

The poem is a nice piece where the messenger not only 
relates the message but actually brings about the desired end. 


Candradüta of Jambuikavi 


The poet flourished in the | 00 century. This small poem contains 
only 23 verses in the Malini metre. The work though small, can 
be placed among some of the master-pieces of the dutakavya 
literature. It is also useful for the history of India for it gives 
chronology of a certain period. Most of the verses are Yamakas 
of a subtle nature. A large number of scholars or rhetoricians 


quote them in their works. 

The theme of the poem is the conventional ० 
the dutakavyas. A lady separated from her lover requests the поа 
to ро to her lover and inform him of her pangs of ос ; x 
is suffering from in his absence. The moon is asked by the lov 


to kindly go back and enjoy her sweet company. 


ne peculiar to 


Pikada зуарайсапана 
aduta of Rudra Nyayapan s is available. 


Only a fragmentary copy of it having about 30 verse 


The metre used is Sardulavikrīdita. - „q and in some other 
As in the Ghațakarpara-Yam® 

dūtakāvyas, so in this poem also the 
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In this poem the tradition of describing the route to 06 
followed by the duta is missing. Its story in brief runs thus; 

Krsna has left for Mathura. Vrndavana is no place of 
attraction to Radha. It is simply repelling. Fortunately for Radha 
a cuckoo happens to pass nearby. She humbly requests it to 
convey her message to her lover. She does not like to send a 
beetle as it would surely cling to Krsna's lotus-like feet, since it 
is in the nature of the beetles to run after the lotus-flowers. The 
beetle would surely fail to convey the message and not come 
back again. Earlier Radha had sent her mind to Krsna but it did 
not come back. The cuckoo is asked by the Gopis to ride on an 
elephant and go to Mathura. After all, what offence have the 
Gopis given to Krsna that he has entirely forgotten them? The 
cuckoo would tell him that his votaresses can no longer resist the 
pangs of separation from him. Nevertheless, they sustain 
themselves in the hope of reunion with him. The trees and the 
birds etc. of Vrndavana are all sad in his absence. The cuckoo is 


to request Krsna to give cheer to the Gopis and to come back 
from Mathura. 


Pikaduta of Ambikacarana Devasarma 


This poem is attributed to Ambikacarana Deva$arma who seems 
to be a poet of the last century. This poem has not been 
published so far. 


प Ше message and the theme of it coincide with that of the 
Aniladuta of Rama Dayalu Tarkaratna. 


Kokiladüta of Haridasa 
This ka 

P ud ^ One hundred and three verses is attributed to 
777. One h ры ) who composed it in the Saka era 
proper while ibo | Verses of it are concerned with message 
identity. ast three verses disclose the poet’s own 
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The theme of this work is that Krsna has left Vmdavana. 
padha is much aggrieved. She wants to convey her feelings 
through 2 kokila. The rest of the matter is an imitation of the 


dütakavyas of this type. 


There is no mention of the route. The poet wrote the work 
to show off his poetical talents. The verses are at times too 
difficult and abstruse and thus much of the charm of the poem 


is lost. 


Kokilasande$a of Venkatacarya 


It is different from the Kokilasandesa of Uddanda Kavi. The 
poem has l2] verses on the model of Kalidasa's Meghaduta 
having 60 and 6 verses in the Mandakranta metre in the first 
and second parts respectively. The manuscript of the work is 
preserved in the T. M. S. S. M. Library, Tanjore. The theme of 


the work is: 
: Having enjoyed the company of sixteen thousand consorts, 
xperience pathos. 


Visnu becomes tired of Srhgara and desires to € 

He becomes the king of Magadha and then under the curse of 
Agastya sojourns at Malayagiri. He is now separated from his 
Wife and in a state of utter helplessness entreats à kokila to 


convey his message to his wife. 

The route which the kokila is aske 
Malayagiri to Kusumapura. The messenger, 
Very outset eulogised and subsequently entrea i 
message to his sweetheart. To reach Kusumapur? the kokila is (0 


its j after 
follow a northward course and is to comment? its journey 
here the Malaya breezes 


paying homage to Mahendra mountain whet dn 
are blowing. The messenger must have D B de 
him lest he (the messenger) should feel ше D Agastya at 
like the hero. After crossing the hermit कण and 
Malayaktita the messenger is to 80 "s Т | 
Tamraparni where the Brahmanas ШЕ ae a mountain 
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the messenger will be delighted to pay homage to Rañganātha, 
Sesanaga and Padmanabha. The kokila, will then visit Тай 
Nagara, the Кауеп, the Tungabhadra, and the Krsna and would 
then reach Kusumapura. 

The actual message is described in the second part of the 
work. 

The poem draws inspiration from the Meghadiita only in 
form and metre but not in spirit, although the predominant 
sentiment is pathos here too. 


Kokilasande$a of Uddanda 


This poem by the famous author of the Mallikamaruta containing 
92 verses in the first and 69 verses in the second part is an 
imitation of Sukasandesa. The poet leaves no trace of his 
identity but the poet Udaya, the author of the Mayurasandesa, 
has mentioned him (Uddanda) as a great favourite in the Balya 
country. Uddanda has mentioned Chennamangalam as the 
destination of his messenger in Kokilasandega. This city is 
identified with Villarvattam. According to Malabar tradition 
Uddanda was a great scholar, poet and debator who kept up his 
rank in the Zamorin's Vidvatsadas (Learned Assembly). After 
twelve years, the local Brahmin scholars became jealous and 
Propitiated Durga. With the grace of Durga, a baby was born in 
the Brahmin family of Kskkasson. He grew up to be a great 
Scholar, poet and debator. In his twelfth year he defeated Uddanda 
In Zamorin’s sadas. The story of this poem runs thus: 
o ing With his beloved is taken away at night by 8 
ERN rud n: brought near the Conjeevaram temple- 
aj व्या А "i month of Caitra approaches and he ү 
The chus e see he message to his Aon у 
District of the Madras se om Conjeevaram in the Ching!ep 


Jam 
(no der to a place called Chennamangé 
eon A Part of Kerala} between The Bua शव ty the Alwaye river 
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The messenger is entreated to enter Malabar through Mysore 
(Hoysala kingdom) in the north-eastern corner. The poem closely 
follows Kalidasa's Meghaduta in technique, and is supposed to 
t to Sukasandesa of Laksmidasa insofar as it 


pe a supplemen 
describes such portions of Malabar as are not included in that 


poem. 
The poem is written In the usual Mandakranta metre. 


Bhrngasandesa of Vasudeva 
Malayali poets have written dutakavyas both in Sanskrit’ as well 
as in Malayalam? on the model of Kalidasa's Meghaduta. In this 
dütakavya, Vasudeva has marvellously interwoven the external 
nature depicted in the Purvabhaga with human feelings charmingly 
delineated in the Uttarabhaga. The number of verses is 95 and 80 
in the first and second parts respectively. The poem is published 
in the Trivandrum Sanskrit Series, Trivandrum. 

The theme and substance of the poem is that being charmed 
by the enticing handsomeness of а lover, enjoying sound sleep in 
his palace, a Yaksi had snatched him away from the bedside of 


his beautiful consort Balanili.? But she was forced to drop him 
inity of Padmanabhasvam! 


rance of a Yaksa. 


The poet here follows the conventiona ed. The 
ditakavyas. In the Purva-bhaga the route iS described. 
bhriga is ex Trivan 

Н pected to travel from The Uttara- 
the bank of Bharatapura, the abode of the beloved 
bhāga contains the message which 
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The poem is also known as Bhramarasandesa, 
name intended by the poet was Bhrrgasandesa.!0 

From Trivandrum to Svetadurga is one month's! 
but it is completed in two days only. The bee is endo 
some super-natural power. In keeping with the 
tradition the poet describes some important places he has visited, 
According to Sambasiva Sastri, the editor of the work, “he (the 
poet) has, in fact, surpassed all others by consigning all his 
personal experiences to the swing of poesy”, 

In this work the poet has mentioned the names of Sti 
Narayana Bhattapada, Matrdallapandita!? and the famous astro- 
loger Acyuta Pigarota.!4 All these men were probably his contem- 
poraries. The poet has also praised the ruler of Trivandrum’ 
who ruled between 563-602 A.D. This SandeSakavya seems to 
have been written during that period. It sheds a welcome light on 
the historical and also the geographical data of that period. 


but the 


journey 
wed with 
diitakavya 


Bhramarasandeśa of Mahalinga Sastri 


This is a recent work Written in the year 923 A.D. by Mahalinga 
Sastri in Sikharini metre and has one hundred and ten verses. 
The poet has written this poem on the model of Kalidasa’s 
Meghaduta. A resume of the subject-matter is: 

Indra has killed Vrtrasura. The sin of murdering a Brahmana 
begins to haunt him in the shape of a dreadful ghost. He has no 
other altemative but to conceal himself in the lotus tank of the 
Ganges. He thus gets separated from his beloved consort Saci 
and in this sad Separation sends a Messenger to her. A bee is 
entreated to 


ы carry the message to her abode, the Indrapuri. 
he route run 


ikagram: s from Jahnuksetra to heaven. Himalaya, 
Row S Р Sthanvasrama, Osadhiprastha, Kailasa, Manasa 
would like NUR the important places which the bee 
€ ani enjoy during his ; 
Th 2 8 his journey. 
pious ias th the statement that by virtue of accidental 
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released from the sin of Brahmahatya. Brhaspati assists Indra in 
regaining his lost grandeur and his beloved Saci. 

The poet aims at conveying to the readers the philosophy 
of the Puranas, viz. ksine punye martyalokam visanti, that men 
come back to the earth from the heaven when their accumulated 
punyas (religious merits) are exhausted and when they do some 
good in this world they can again be eligible for admission to the 


heavenly abode. 


Bhramaradüta of Rudra Nyayavacaspati 


This poem is attributed to Rudra Nyayavacaspati. The complete 
poem contains 25 verses. The subject matter of this work has 
been taken from Valmiki’s Ramayana with some innovations 
and alterations in the route. The theme of the poem is: 
Hanumat has come back to Rama who is staying at Citrakuta. 
Rama hears from this messenger of the pitiable plight of his wife 
and becomes very sad. He recollects the days which he spent in 


the sweet company of his wife Sita. He can no more bear 


separation and this creates a grave situation. Rama becomes the 
d. As the rainy season has 


Yaksa of the Mehgaduta. He is very sa ; 
arrived, he thinks that all men must be with their consorts. It is 
just then that a bhramara, a bee, appears there. Rama entreats it 
to convey his message to Sita who is under confinement IN 
Lanka. | 

The poet then explains the route. He describes once again 
the sad condition of Sita. Thereafter, the message JS related to the 
bee. The last two verses are concerne with the poets own 


identity, etc. 


Bhrügaduta of Srikrsna utes 
The credit of bringing this work to cn юш їп Ше 
of Allahabad, (formerly of Nagpur). ]937. A critique on 


i з ecember 
Nagpur University Journal No. 3, D 
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it was published by Chaturvedi in the Proceedings ang 
Transactions of the All India Oriental Conference, 60 Session, 
930, pages 623-632. We quote relevant extract from it which 
gives quite a nice description of this hitherto unknown work. 

The work contains ]26 verses in Mandakranta metre. Unlike 
the Meghaduta there are no Purvabhaga and Uttarabhaga divisions 
in it. All the verses form one unit, the work itself. The last stanza 
is in Upajati metre and states the names of the author and the 
work. The theme of the work is: 

8 Gopi in feigned anger (praptamanantaraya) quarrels 
with Krsna and spends a restless night. The following morning, 
She sees nearby a bee humming merrily on the bloomed lotus 
flowers. With big tears in her sleep-idle eyes, she breathes a 
heavy sigh and asks the bee to take her message to her lover Sri 
Krsna. The way shown to the messenger is not exactly the one 
which the messenger must follow to reach its destination. What 
our author aims at, is to mention and describe the various scenes 
of Vrajabhumi which are of great interest to the Gopis and other 
devotees of Sri Krsna. The bee is asked to go first to the house 
of Nanda (yahi nandasya geham). The garden, the Malati-bower, 
scenes of amorous sports (kamakridaparimala), the arch—all 
these are admirably described. Then comes the royal avenue 
(rajavithi), where beautiful damsels are seen hurrying to their 
lovers’ places and heart-attracting ball-games (kandukakridah) 
are being played. Reaching Gokula through a spacious gate, the 
messenger is to see the image of Gane£a in the court-yard, and 
the worship of Rohini. He is advised to enjoy the playing on 
musical instruments and the amorous dance in honour of the 
deity. Thence he is to go to the way leading to the (river) 
Yamuna and listen to the witty and confidential talks of the 

ladies who have gone there to fetch water. He is to keep himself 
aloof from these temptations and Proceed on his undertaken 
errand. Now, comes the temple of Vagdevata (the goddess of 
speech) by whose grace even the animals can compose excellent 
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poetic lines. This is followed by a very beautiful description of 
Lord Siva’s temple (Kailasadhama). 


Patraduta of Rudradeva Tripathi 
This is a recent dutakavya!® written by Rudradeva Tripathi, son 


of Ramakanta Sarma who is described by the author as an 
astrologer. The work is published by Bhimadeva Tripathi of Shri 
Maheshwar Printing Press, Mandsore (M.P. ). It contains 63 
verses Written in the Mandakranta metre. At the end of the work 
there are five photographic reproductions of the things and 
places described in the work, which has elicited praise from such 
critics as the editor of the Madhuravant. The theme of the work 
is: 

The author Rudradeva Tripathi who is living in Bombay 
with one of his maternal uncles, Govinda Rama Sarma, sends a 
letter to his preceptor who is also one of the maternal uncles of 
the author living in Dasapura in the Malava country. The letter 
is sent as a messenger to convey the best regards of the pupil, 
the author, to the preceptor, Ramacandra on the Guru Purnima 
day. Just as the cloud in the Meghaduta is treated as a living 
being and human actions are ascribed to it, similarly, our author 
Rudradeva Tripathi attributes all human actions to the letter. He 
also describes the route to be followed by the letter which lies 


detail the various places and scene 

beauty-spots like Chowpatti, the Juhu pea Bhelpüri, etc. and 

merry-maki i selves with 2764 ve | 
y-making people helping т The journey of the letter 


Commences from the Bombay Central Post Office Bor Е : 
is put in a Dakvan, carried to the Railway Station a ШШ е 
train-compartment. It is describe E cople, the 
MC in the compartment; the bae v e peop: 
oigterons laughters, of the people and a College 
знана Ir Pr pote eU BUS 
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building where the author had pursued his studies sometime 
back. The letter is to deliver the message of best compliments of 
the pupil, the author, to the preceptor, the maternal uncle of the 
author. 


Patradutam of Mohan Lal Sharma Pandey 


This dutakavya blazes a new trail in Sanskrit dutakavya literature. 
It has for its theme the invasion of Kuwait by the Iraqi dictator 
Saddam Husain —an object now of dust-bin of history having 
been executed by America —out of greed of the oil rich country 
and the hair-raising atrocities perpetrated on the population of 
that country that had led to international outrage resulting first in 
the economic blockade of Iraq and later noticing its ineffectiveness 
in exercising pressure on the Iraqi establishment by the U.S. in 
withdrawal of its forces under the orders of the United Nations. 
As punishment for the mayhem that Saddam had created in 
Kuwait the U.S. and the allies decided to invade it. The kavya 
starts with the Chief of the U.S. Air force taking leave of his 
young wife who is reluctant to part with him with the Chief 
insisting to go to lraq to pick up fight in obedience to the 
command of the President of his country promising inter alia to 
send letters to her to keep her informed of his well-being. Hence 
the name Patrakavyam. 

The Air Chief conveys all that happened in Kuwait through 
a letter to his wife including the withdrawal by Saddam of his 
forces after his defeat at the hands of allied forces. He hopes it 
(the letter) will bring cheer to her. In the letter he further writes 
that he would be reaching New York Airport along with his 
colleagues in the evening where he asks her to receive him. 
Elegantly dressed she reached the Airport along with her friends 


in good cheer and embracing him with her arms gave him sweet 
kisses again and again : 


ग्राणेशस्वागतार्थी प्रमुदितवदना OTTA- 
P e са 


l 
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सोत्कण्ठं कण्ठदेशे निजधुजलतया लीलयाऽऽश्लिष्य कामं 
कृत्वा सा गैकवार akaaga geri मोदमापत्‌॥ Verse Il5. 


The work is unique in having for itself a foreign theme and 
the graphic description of the atrocities unleashed by heartless 
Saddam which provide ample opportunities to the poet to unfold 
his talent as a finished poet, the talent that had found full 
exposure in his prose work the Padmint which is reminiscent of 
the works of Sanskrit prose writers of old like Bana and Dandin 
and Ambikadatta Vyasa, Medhavratücharya and Shrinivasa Shastri 
of the modern period. 

An idea of the word picture of the atrocities on the Kuwait 
citizenry can be had from the following verses : 


निर्दोषाणां wea युगलपारिमितं हिंसितं यूदपुम्भि- 

शचैकः लक्ष नराणां तपनसुतनिभैः प्रापितं सन्दितत्वम्‌। 
गोत्रानन्ताप्रगुण्यं दशशतकमरं स्थापितं बन्दिगेहे 

मूधानो मारितानां निजपुरि चरतां लम्बितास्तद्गृहेषु। Verse. 40. 


क्रीडाप्रालेयशैले स्खलनमयगमे स्थापिताः प्रेतदेहा 


द्रव्यं दत्त्वा प्रलब्धाः 
ये क्रूरा बन्दिनस्ते विपुलतमधनैरमोचिता, चैव नूनं 
स्वल्पप्राणा उदाराः सततहितथरास्त्याणिता दत्तचित्तैः॥ Verse 4l. 


“Two thousand innocent people were done to death by the 


barbaric people, a hundred thousand were jailed by the ones of 


the form of the God of Death while seventeen thousand of them 
were put in concentration camp an the heads of tio Ble 
e their 


while they were walking in their city were hung outs! 
homes. 

The beautiful floors of snow leid for skating were turned 
into mortuaries where the Kuwaiti citizens paid bribe to identify 
the corpses of their kith and kin covered in blankets. By those 

ners were released 


who had set their minds the ferocious priso 
e were those who were 


with payment of hefty sum but in no cas pee 
i i i d (to others). 
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The cruelty of the soldiers of Saddam Hussain touched 
such heights that let alone human beings even the animals and 
birds, those of them even kept in zoo, were not spared. Their 
flesh was cooked and consumed by them: 


छागा ЕТ: कपोताः पिकबकचटकाः सारसाः PON: 
कोकाः कोला मयूरा मृगशशगवया वर्तकाः कुक्कुटाश्च 

चाषा लावाश्चकोरः शुककुररगणाः पक्षिशालास्थिता ये 

तेषां बुक्का प्रमिष्टा परमरसमयी भक्षिता सैन्यरङ्कैः॥ Verse 42 


“The wretched soldiers helped themselves with the tasty 
liver soaked in lots of curry of goats, eagles, pigions, cuckoos, 
cranes, sparrows, black deer, cakravakas, boars, peacocks, deer, 
hare, gavayas (a species of oxen), quails, cocks, pheasants, the 
Indian red-legged partridges, parrots and оѕргеуѕ” 

The barbaric behaviour of the Iraqi soldiers towards Kuwaitis 
symbolized, by rape of women, killing of children, looting of 
citizens, their having their own way, the indiscriminate beating 
by them and vicious torture invited censure of the members of 


the United Nations Organization: aad राष्ट्रसङ्घे प्रतिनिधिपुरुषैधिक्क्ृतं 
PANTI 

The beauty about the kavya is that it is not burdened with 
pedantry. The language is free from recondite forms and has а 
flow of its own. Like any other newly-wdded woman, the wife 
of the U.S. Air Chief, feels sad at the imminent separation from 
her husband and wants to go with him to which he says the Govt. 
does not allow that He asks her to pack the things that he may 
need to carry with him. His relatives come in the evening to bid 
him goodbye. He enjoys food and drinks with them after which 
they take leave of him with the words Ta, Ta and Bye. With this 
the author shows his good acquaintance with Western mannerisms. 
a oa chiefis wife gives him her photograph as a souvenir 
while he in turn gives her his ring. à i 
the car and is off to the Mone АЕ 
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The kavya ends with festivities on the safe arrival back of 
the Air Chief. The festivities are marked by handshakes and 
presentation of bouquets by friends and kinsmen quite expert in 
dancing and singing with their cars lined up in front of his house. 
The friends and kinsmen in all merriment help themselves with 
a variety of dishes and wine to the accompaniment of playing on 
instruments and dancing with their chosen partners. 


Hamsadüta of Vamanabhatta Bana 


Vamanabhatta, a Brahmana of Vatsagotra, was the court-poet of 
Vemabhiipala, the famous author of the Srügaradipika in the I5% 
century. The poet Bana Bhatta, the court-poet of Sri Harsa who 
composed the Kadambari and the Harsacarita was also a 
Vatsagotra Brahmana. Bana Bhatta is said to be a unique prose 
writer. In order to equal the fame won by him, Vamanabhatta 
wrote a large number of books including this Hamsaduta. Its 
subject-matter is the same as that of the Meghaduta. 

A Yaksa separated from his beloved, sends a message to his 
beloved consort Kandarpalekha through harnsa (swan), who is 
expected to travel from Mount Malaya (the extreme south of 
India) to Alaka. The swan is to travel through Tamraparni and 
reach Madura, the land of the Pandya kings. Thereafter, he is to 
go to Kaveri, the lands of the Rangas and Colas, the Siva temple 
of Pundarikapura, Conjeevaram, the Parvati shrine at the bank of 
the river Kampa, and then is to cross the river Kanakamukhari. 
Thereafter, it is to pass through the Andhras, ће Krsnavati, the 
Tungabhadra, the Godavari and then traverse the Vindhya 
mountains, and cross the rivers Yamuna and Ganga and travel 
through Varanasi, Ayodhya, Kuruksetre, the Himalayas, the 
Kraufica mountain, the mount Kailasa and reach Alaka. 

The second part of the work contains a fine description of 
Alaka, the abode of the Yaksa, and his message to his beloved 
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The work as a whole is very interesting and is closely 
similar to the Meghaduta. The poet has a thorough mastery over 
language and rhetorics. 


Hamsaduta of Ruüpagosvamin 


Rüpagosvamin, a disciple of Sricaitanya, was a great Vaisnava of 
Bengal Besides the Hamsaduta, a work of [42 verses in 
Sikharini,!7 he has а large number of other works to his credit. 
The theme of the poem is: 

Lalita, on behalf of Radha and other cowherdesses sends a 
harhsa, swan, from Vrndavana to Mathura where Lord Krsna 
resides. The swan is requested to keep track of Krsna's chariot 
driven by Akrira. He is further requested to have rest under the 
Kadamba tree behind which Krsna used to hide himself while 
stealing the clothes of the Gopis. He is also expected to visit the 
Govardhana mountain, a favourite resort of Krsna, the Tamala 
tree; the Kaliya lake where the Vrndadevi had transformed 
herself into a Tulasi leaf, and from there to the famous town of 
Mathura. The swan is to go there and see Krsna busy in merry- 
making with the maidens singing songs of Vikadru and the 
legendary tales narrated by Akrüra. Krtavarman, Satyaki. Garuda 
and others must be busy in Krsna's service. The swan must look 
for an opportunity to see Krsna when he is alone, otherwise, he 
would not like to hear the message sent by the village-maidens. 
He must request Krsna not to forget them, who were earlier very 


near and dear to him, particularly Radhg who cannot resist the 
pangs of separation any more, 

The poem is rich in similes and 
spontaneous, although the theme is 
Bhagavata,'8 


the flight of imagination is 
borrowed from the Syimad 


Hamsaduta of Venkatanatha Vedantacarya 


Wine his son Varadanatha are famous poets of the 
S ee Ti кызы Кашапща. A number ० 
anskrit and Tamil works have been written by Vedantacarya. 
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The theme of this poem is based on the Ramayana. The 
messenger is harhsa, a swan instead of Hanuman. The route 
which the swan is directed to follow is described. It runs from 
Mount Malayavat to Ceylon. The route described here is a 
repetition of the one described by Vamana Bhatta Bana and the 
poet has sufficient explanation ready for it. This path is safe and 
the heavy rains would not obstruct the movement of the passengers 
there. Hence the messenger is requested to travel through the 
Eastern Coast of the Madras Presidency. It is a bit longer no 
doubt, but it will be free from any difficulty. The swan is 
expected to go to Karnataka, Andhra, Venkatacala, the river 
Kanakamukhari flowing near Aiijanadri, Satyavatiksetra, 
Hastigaila at Conjeevaram situated on the northern bank of the 
river Vegavati, the Cola country, the Svetagaila, the 
Candrapuskarini on the bank of which the Vrksacala and the 
Pandyadesa are situated. Thereafter, comes the Tamraparni, then 
the Subala mountain on the sea and finally the messenger 
reaches Ceylon. Sita is found sitting under the cluster of green 
trees, where it (the swan) conveys the message of Rama. 

The message is nothing new to us. But the poet aims at 
relating it through an outburst of pathos, the Vedanta doctrines 
and philosophy only in a new garb. However, the poet has tried 
to make this poem attractive by the beauty of his composition. 
He saves it from becoming a dull and monotonous song. 


Hamsasandefa of Raghunathadasa 


The theme of the work is exactly the 88 un 

Hamsasandesa of Rüpagosvamin. Generally the dutakavyas show 
the route first and then the message is conveyed but here the 
Case is reverse. The poet relates the message in the first half of 


i eisas 
the poem and the second half contains the route. The them 
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Radha, the chief cowherdess cannot stand the pangs of 
separation from Krsna. She deputes Lalita, her trusted friend, to 
convey her message to Krsna, who is living in Mathura. The 
messenger is requested to describe the day-by-day worsening 
plight of the Gopis. Krsna has deserted them and this has made 
them miserable. Every month that passes brings fresh pain and 
agony. Their condition thus is getting from bad to worse. 

They want nothing from Krsna except a sweet and kind 
glance towards them failing which, they may not be able to keep 
their body and soul together. 


Hamsasande$a of Purnasarasvati 


The poem is written on the model of the Meghaduta with this 
difference that herein the message is sent by the beloved to the 
lover. The story goes that once a maiden of Kaficipura saw Lord 
Krsna going out for a festival. She was charmed by his beauty 
but since he was residing at Vrndavana the poor beloved could 
not tolerate his separation. In utter confusion and dismay she 
sent a message to him. A swan was the messenger. The route 
from Kafici to Vrndavana is described in a very nice way. 


The poet seems to have lived sometime between the I2 
and ће 6 centuries. 


Hamsasandesa (anonymous) 


The poem is in line with the other dutakavyas, so far as the 
Mandakranta metre is concerned but in the subject matter it 
differs. It is mainly concerned with Yoga and Vedanta. The 
complete poem consists of I0] verses and is divided in two 
parts, the Purvasande$a and the Uttarasande§a, having 50 and 5l 
verses respectively. The theme is: 

A devotee transforms his soul into a swan and sends it to 
Rudrabhakti, i.e. ‘Devotion to Siva’. Due to wordly engagements 


he remains away from his beloved 5 i 
, th . He, 
therefore, sets aside the wordly e Bhakti (Devotion) 
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karman regains his consciousness along with his beloved Bhakti 
(D evotion). 


Sukasandesa of Lakgmidasa 


This small poem is attributed to one Nambudiri Brahmana 
Laksmidasa of Karinnampilly, a small village situated on the 
bank of the Alwaye river (in modern Travancore). He seems to 
have flourished in the [3१ century. The message is sent here 
through a parrot from Ramesvaram to Trikkanamatilakam near 
Cranganur. It is one of the most important cities of the ancient 
Malabar kings. On his way, the messenger is to pass through 
Comorin and Trivandrum. 

It is a nice lyric piece of one hundred and sixty two stanzas 
(having 73 and 89 verses in the first and second parts respectively). 
The hero is living in happiness in the sweet company of his 
beloved. In a dream he finds himself suddenly transported to 
Ваше$уагат or Ramasetu, the famous pilgrim-centre in South 
India. He then sees a parrot to whom he ascribes human organs, 
feelings and supernatural intelligence and through it sends his 
message to his wife at Gunapuram. 

It is a very interesting work but the mes 


of separation both take place in dream. 


sage and the feeling 


Kiradüta of Ramagopala 
es has been written by Ramagopala who 


This poem of 04 vers 
ho composed Vivadarnavasetu under the 


is one of the scholars W 
patronage of Raja Krsnacandra of Navadvipa. 

The theme of this poem is the same as that of the other 
poems dealing with Krsna and the Gopis’ Jove-affair. The 
messenger is a parrot who surely is the proper agency to convey 
the feelings and emotions of the Gopis to Krsna. 


Кокаѕапдеѕа of Visnutrata 
flourished in the 6! 


Visnutrata was a Malabar poet who illi. The poem 
eh fiy? adi eed:iimi the, village named, Maur. USA 


86 || Kalidasa-Inspired Sanskrit Poetry 


contains ]20 and 96 verses in the first and the second parts 
respectively in Mandakranta metre. The poet has followed the 
traditional method of the dutakavyas. The first part contains the 
description of the: route to be followed in its travels by the 
messenger and the second part gives the message which is to be 
conveyed to the beloved. 

A prince of Sriviharapura is abducted by some unknown 
powerful magicians and taken away to a far off place. The prince 
does not know as to where he is and what has happened to him. 
He is much confused in a lonely place, and is not able to 
discover the identity of that place. He recollects the days spent 
in merry-making and then he thinks of the condition of his 
beloved wife. The bewilderment at that is acute. In this sad 
plight he sees a koka flying there whom he requests to take his 
message to Kamarama, where his beloved lives. The koka goes 
to the beloved and tells her of the pangs of separation felt by her 
husband. 


The poem is the longest one in the whole of the dutakavya 
literature in Sanskrit. 


CakorasandeSa of Perusüri 


It is a fine love-lyric which in essence follows the Meghaduta. 
The poet seems to have adorned the court of а king in Southern 
India, who had perhaps conferred upon him the title of Navina 
Pataiijali since the poet in the colophon calls himself so. The 
work is preserved as a fragment. The first part of it having 69 
verses is complete in itself except for a few omissions, but the 
second part having 40 verses is incomplete. Verses 9 to 20 are 
found intact while all the Temaining verses have a lacuna. 

A certain lover did not pay due respect to Vyaghrapada 


while he went to bow before Sundareg ; 
and the poor lover had to so a. The former cursed him 


| journ at Kailasa mountain. Only а 
month before the expiry of his term of curse, he saw a Ens 
through whom he sent his m ५ 


e . 
Ssage to his beloved. The message; 
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т kavyas, is not verbal, but written on a tree bark 
dyes. The first part describes the journey from 
Kailasa to Hala (the present Madhura), the capital town of the 
Pandya country in the extreme south of India. The second part 
contains the message which is, however, incomplete. 

The historical value of the first part is considerable, as 
there are descriptions of every important town, river and temple 
on the way. The second part (incomplete) describes the place 
where the beloved lives. 

In the available part the author shows great qualities of 
literary craftsmanship and striking originality. His conceits are 
not usually laboured, and the chiselled and bejewelled phraseology 
gives an impression of rare beauty. The work can be ranked as 
an excellent production in the entire later dütakavya literature. 


unlike in othe 
with mineral 


Mayuirasande§a of Udaya 


mous author of Kaumudi, a commentary 


Prince Udaya was the fa 
on the Locana on the Dhvanyaloka of Anandavardhana. The 
the Purva 


work under reference contains 07 and 92 verses in 
and the Uttarabhagas respectively. 

The message is sent by a person n 
Syanandura (modern Trivandrum) to his co 
Annakara, a small village in Cochin State. 

The distance to be travelled is eight m 
is the messenger for this job. The route is described in a Very 
simple style. There is a lot on the way to attract the attention of 
the messenger. The Uttarabhaga contains the message- The lover 
explains his sad condition due to his separation from his beloved 


wife. 
The work is a nice imitation of two 
Sukasandesa, 


South Indian poets namely, the 2४ 
and the Unninilisandeéa (Malayalam Kawa) 
Works are drawn upon but the presentation is the o. 
परर Ue Pawira drawn cam ШЕ.) pes dutakavyas mio 


amed Srikantha of 
nsort residing at 


iles only. A peacock 


or three works of the 
the Kokilasandesa 
All of the three 
author's OWN. 
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an artistic whole. In that lies his novelty. The poem is rich in 
nice descriptions of some of the most important towns of South 
India. The style is very simple but the method of narration is not 
very appealing. 


Kakadüta of Gauragopala Siromani 


This was composed by Gauragopala in 8 ] Saka year. Its theme 
is the same as that of the Aniladuta. Herein the message is sent 
by the cowherdesses to Krsna. 

The poet does not like to rely upon the messengers engaged 
by other poets. They have used Cloud, Swan, Wind and so on to 
deliver their messages but he criticizes such dutas and in a large 
number of verses argues the superiority of kaka over other dutas. 
In his opinion only the kaka is the fittest agency of dautya- 
karma (conveyance of messages). 

Unlike the other writers in the field, this poet does not 
worry much about the message or the messenger. He even does 
not care for the Gopis. That is why he has failed to convey their 
message to Krsna. 


The poet seems to have composed this work to show off his 
skill in grammar and command of vocabulary. 


Bakaduta of MM. Ajitanatha Nyayaratna 


Unfortunately only a fragmentary copy of this work is available. 
The poem i$ written in different metres. The route to be covered 
by the messenger runs from Krsnanagara to Navadvipa. 

Due to the absence of the initial part, the theme of this 
work cannot be made out with certainty but from the available 
stanzas one can gather that some Bhramari whose husband is 
away, sends her message through a Baka. 

Bhramari is perhaps some heroine deserted by her lover 
who in utter sorrow seeks to convey her feelings to the lover. 


आर asks him to think of her pitiable condition and come back 
to her. 
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It is a good love-lyric and the poet seems to be at his best 
here. . 
Gunakadüta of K.M. Krsnamirti Sarma 


This small Sandesakavya of 30 verses in Mandakranta metre was 
published in 954 A.D. in the quarterly Sanskrit magazine 
Sarasvatt Susama in the year 20! ] of ће Vikrama era. The 
theme of the poem is: 

Intending to present an ornament to his beloved who is the 
daughter of his maternal uncle, a lover breaks into the house of 
a rich man and steals some gold but is caught red-handed and is 
awarded one year's imprisonment. He is feeling sad but he 
cannot escape from that stone-built jail. He, in utter helplessness, 
calls upon a dog whom he pleases with a sweet cake and entreats 
it to convey his feeling to his beloved consort who is residing at 
Mahisanagara!?, at a distance of six miles to the west of that jail. 
The lover further instructs the dog to 80 through a village having 
the Vitthala temple. The message is intended to console the 
beloved for some time till the lover reaches there. 

The jail term expires. The lover earns some money by 
business, purchases gold bangles and offers them to his beloved. 
The poem ends with a happy reunion of the two lovers. 

It is written in a very nice style on the model of Kalidasa’s 


Meghaduta. The poet mentions this fact in his last verse. 


Uddhavaduta of Madhavakavindra 


A nice poem of ]4] verses, it is written in the Mandakranta 


metre. ; 
The theme of this work is only an elaboration of the idea 


found in a verse of the Bhagavata-purana wherein Krsna sends 


Uddhava as a messenger (0 his parents and Gopis residing at 


Vrndavana. : 
The poem begins with an enquiry about a stranger WAO 


visits the opis: The: Gopis,SQon come to know that Uddhava is 


elhi. Digitized by S3 Foundation USA 
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a messenger sent by Sri Krsna. He brings a message for Gopis 
who without hearing him abruptly begin to describe their own 
miserable condition due to their separation from their friend, 
Under an emotional stress one of the cowherdesses becomes 
senseless. Uddhava tries to bring her to senses. He is perplexed 
to note that he cannot deliver the message to the Gopis who 
instead start cutting jokes with him and ask him to convey their 
message to Krsna. Finally, Uddhava tells Radha (the Gopi who 
fainted) he has come with a message from Krsna. 
The messenger appreciates Radha’s devotion to Krsna. 


UddhavasandeSa of Rupagosvamin 


This poem composed by Rüpagosvamin in the l6"century in 
Mandakranta metre consists of one hundred and thirty eight 
verses, 

The subject-matter of this work is the same as that of the 
Uddhavaduta with slight variations. Krsna persuades his friend 
Uddhava to convey his message to Gopis residing at Vrndavana. 
The route from Mathura to Vraja is related with vivid description 
of some important things worth-seeing on the way. Krsna sends 
his best wishes for his friends and pays homage to his parents. 

The poem gives an account of some sacred places, rivers 
and centres of pilgrimage and thus is very useful to trace the 
geographical conditions in the contemporary period. The poet 


ns gives a true history of the important towns flourishing in his 
me. 


Uddhavadüta of Rajavallabha Misra 


The credit for bringing to light this hitherto unknown dutakavya 


es to Baladeva Upadhyaya. He has published a beautiful 
ЫП, ml this which was published in the Indian Historical 
rly, Vol. XII, 936. We quote below some excerpts from 


it pertaining t к 7 
ае Б to the author of the Work, its theme and literary 
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The author of this dutakavya is Rajavallabha Misra who 
has also written on it a useful commentary. The Каууа was 
finished on the fifth day of the bright fortnight in the month of 
A$vina (Sept.-Oct.) in the Vikrama year 889, i.e., 832 A.D.. 

It consists of II5 verses. The last two verses written in 
Anustubh metre give the date of the composition and describe 
the object of the work. The remaining 83 verses are chiefly 
concerned with the theme which is taken from the life of Krsna, 
a constant source of inspiration to poets. The poem opens with 
Uddhava seated under the Kadamba tree and surrounded by the 
young Gopis of Vrndavana. The ladies naturally become 
exceedingly pleased to find the friend of their dear Krsna and 
take the opportunity to give vent to their pent-up feelings of deep 
anguish at the indifference of their once most beloved companion 
and begin to shower bitter reproaches on the familiar scenes and 
objects of the Vida groves. The Gopi’s lament begins in verse 
3 and extends upto the 6t verse. The reproaches are directed at 
first to the mount Govardhana (3), to the cuckoo (4- 5), to the 
cloud (6-8), to the river Yamuna (9), to the black bee (0), to the 
animals of the forest like the deer and peacock (ll), to the 
mango tree (I2) and lastly to Vrndavana itself which was once 
the scene of their confidential talks and meandering walks. This 
wail of the ladies moves Uddhava who is deeply pained at 
finding the love of the Gopis disregarded by his own companion. 
He gives them the message of true and novel love which inspite 
of physical separation, always gets fixed and greatly develops 
under such trying circumstances (]9). 

After this Uddhava returns to Mathura where he gives © 
full and glowing description of the noble sentiments of Ше Vraja 
Gopis and the deep agony of their heart due to cold indifference 
Shown to them by Krsna. This speech of Uddhava forms the 
main body of this poem and extends from 2]% to 824 verse. Tie 
desek of opi Condition Has WW casted feet ob Kstas 
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mind, who is deeply touched (83). With this the poem comes to 
an end. 

The author has achieved notable success in placing before 
his readers his own conception of true love and in describing the 
noble emotions of the human heart when separated from a 
person who is truly lovable. 


Panthaduta of Bholanatha 


This small work has been composed by a modern poet of Tikuri. 
It has I05 verses in Sardulavikridita metre with the exception of 
the two which are in Vasantatilaka. Two verses, і.е. 63 and 64 
are incomplete and verse ]04 is missing. The work is published 
in the Pracyavam Sanskrit Series, Calcutta. 

The poet commences the work with a mangalasloka”', 
enunciating the philosophy of the Gita.” It would thus appear 
that he is an adherent of Vaisnavism. Generally the dutakavyas 
are written in two parts, the first part giving the route, and the 
second, the message but this poem is an exception, as the poet 
starts with the message abruptly after the benedictory verse. The 
theme of the work is as follows: 

Srikrspa leaves Vmdavana and sojourns at Mathura. He 
does not send news of his whereabouts. Nor does he send 8 
message to the cowherdesses of Vraja with whom he had been 
playing throughout his childhood and whose sweet company he 
had been enjoying. Once Radha goes to the river Yamuna? and 
sees its blue waters. She loses her senses when she remembers 
Krsna's absence, but comes to herself when her friends sprinkle 
Деп water of the holy river on her face. At the same time the 
ue = : sight of а traveller bound for Маша гош] 
Krsna x F to send their message. They entreat him (० = 
и Ses not behove him to forget them айор य 
this facts orhe GOPS ae plight and Durga stands WITA i 
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sense and sensibility since he has sucked Pütana's?! milk. He 
should follow the example of Siva who is of the form of 
Ardhanari$vara. Krsna is definitely a cunning ?? lover, a 
hypocrite?6, and really the son of rustic parents?" One of the 
Gopis continues to censure him? till at last she falls on the 
ground? senseless. Another Gopi then continues the thread 
saying that Kubja and Krsna are both crooked and Fate has 
skilfully made him a fit match although Kubja cannot compare 
with Radha’s feet?" Krsna is a murderer! of womênfolk and 
a cowherd.33 He has attained a high rank only with the divine 
power so kindly bestowed upon him by YaSoda, but he must not 
boast of his valour since the same mother who fed him on her 
milk has withdrawn her affection from him. After killing Kansa 
he has enthroned Ugrasena clearly with a motive to carouse with 
his pretty maidens; and he deserves to be punished for this act. 

Finally, Radha declares that he is her only resort and that 
she is entirely devoted to him. Her only prayer is that she should 
remain his lovable consort in all the future births that she may 
have. 

The idea of the poet, as it would appear from the theme 
detailed above, is to propagate Visnubhakti through this small 
love-lyric. 


Gopiduta of Lambodara Vaidya 
The author appears to be a court-poet of the modern times. He 
enjoyed the patronage of a Raja named Jagaddurlabha. The 
poem has not been published so far. In essentials it is similar to 
the other dutakavyas with the Krsna-Gopi theme. 

The message is sent by the cowherdesses to Kresna whom 
they see when he is going in his chariot. The dust raised by the 
high speed of the chariot falls in their eyes. The cowherdesses 


. After a time they send a 
feel hurt and all of tham fall sensa a ty ios kan णा 
messenger to convey their feelings Ward 
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Nemiduta of Vikrama 


The author was the son of Asanga. He lived at Khambhat 
(Gujarat). Rsabhadasa, a celebrated poet in Gujarat was his 
brother. The last line in each stanza in this work is taken from 
the Meghaduta of Kalidasa. The poem begins with the message. 
No route is mentioned herein. 

The first chapter contains a description of Neminatha's 
pleasures and activities in his boyhood. The second chapter 
describes the Vasanta or the spring season and the pleasures of 
the hero in that pleasant season. The third chapter gives a 
description of the marriage preparation of the hero. The last 
chapter contains a description of the grave and the sad state of 
Rajamata, and the beloved consort of the hero, who sends her 
message to him asking him to abandon the idea of becoming a 
recluse. 


The poem aims at placing before the readers the virtues of 
the Jaina Dharma. 


Manoduta of Indre$a Bhatta 


This small poem of 45 verses in different metres is attributed to 
one Indre$a of Gokula who flourished towards the end of the 8'* 
century. He belongs to the Vallabhacarya school. 

Indrega sends his mind from Mathura to Dvaraka where 
Krsna resides. The route is described in the same style as in the 
other dūtakāvyas. The Messenger is to go to Jaipur, Kotah, 
Kartarpur, Udaipur and such other places and reach Dvaraka. On 


the way it is to have the much sought for darsana of Krsna in 
various forms. The mind is entreated to go to Krsna and request 
him to call the poet to st ni 


ay with him. $ + 3 
beautiful style. m. The poem is written in a 


Hrdayaduta of Harihara Bhatta 


The Burton of the poem was a famous Vaisnava of the 
Vallabhacarya school. He was born in a village named 


Devarsigrama (modern Deori 
Vi grama eoria) near about the year 560 of the 
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The poem is written in Vasantatilaka except the last verse 
which is in Sragdhara. 

It is an excellent devotional poem. The subject-matter is 
the message sent by the poet to Srikrsna. The poet’s own heart 
is the messenger. The route to be followed runs from Prayaga to 
Mathura. The poet aims at giving expression to his own thoughts 
through the medium of a dutakavya. He criticises the Vamamarga 
while he appreciates the Daksinamarga in the Nirguna 
visistamarga of Sri Vallabhacarya. There are some verses in 
which original ideas have been expressed in a beautiful language. 
The poet has made a successful attempt to fashion the dry bones 
of philosophy and religion into a throbbing body with a glorious 
kavya-soul full of inspiration and sentiment. The message 
commences after verse I04. The messenger is asked to request 
Lord Krsna to allow him a place in his lotus-like feet. 


Manodüta of Trailanga Vajranatha 


This poem of I02 verses in Sikharini was composed in the year 
I758 at Vrndavana. The poet adopts for his theme the famous 
episode of gambling in the court of the Kauravas at Hastinapura 


and the insult of Draupadi. 

The poem begins with some benedictory verses. From the 
llh verse onwards six verses are devoted to the visit of 
Duryodhana to Pandavas' уајћа. The Kuru king is amazed at the 
strange palace of the Pandavas who laughed at him. He comes 
back deeply sad and tells Sakuni the cause of his Sorrow, who 
after consulting him prepares 8 scheme of playing dice with 
Yudhisthira who is not so experienced in it. The trap is laid to 
deprive him of his richer empire and even Draupadi. The scheme 
is put into operation and it achieves the desired result. Draupadi 
is dragged into the court by Duhsasana. 

The real dutakavya commences from verse І33 where 
Draupadi in a state of utter helplessness asks her own mind to go 
to Dvaraka and request Krsna to come and help. Krsna hurries 
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from a grave situation. The poem ends in praise of Visnu 
worship which is the only path to achieve eternal peace. 

The poem is a labyrinth of a queer type where the poet, while 
describing the court of Yudhisthira, is busy with demonstrating his 
knowledge of and skill in astrology, medicine, military science, 
architecture, Mimansa, grammar, etc. But the work is not lacking 
in rhetorical excellence. Qualities of composition such as 
alliteration, cohesion, lucidity and pregnancy are found throughout 
the work. The figures of speech have enriched and embellished it. 
Few poets could be so talented as the author. Though modelled on 


the Meghaduta, this diitakavya, is, as a matter of fact, least 
indebted to it. 


Manoduta of Visnudasa 


One of the best known poets of Bengal, Visnudasa flourished in 
the I5™ century. He was the saint-poet closely related to 
Caitanyadeva. He composed this poem of I0] stanzas in order to 
convey his feelings to the common people. The message and the 
messenger are both super-human.The theme of this work is as 
follows: 

After having studied the sacred books like the Puranas the 
poet feels that one must fully devote oneself to penance and 
worship. In the beginning the poet thinks of his own deeds and 
then makes up his mind to seek refuge in Visnu’s worship. His 
own mind is the messenger whom he tells the route and the 
charm of the Visnubhakti, He asks the messenger to go through 
Gokula, Yamuna, Vrndavana and reach Krsna. In the end he 


explains his Message of atonement and longing for Bhakti in 
order to attain emancipation. 


Manoduta of Ramasarma 


Only a fragmentary copy of this work is available with the 
Vangiya Sahitya Parisat, Calcutta, From it 


iki s colophon we gather 
that the Works a messsnggr: poem writtencinva séry»simple/style 
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though not free from some minor lapses which confuse the sense 
and mar the beauty of some of the stanzas. The theme of the 
work is: 

The poet is a great scholar having complete faith in and 
true devotion to Krsna. He is absorbed in Bhakti. In his 
contemplative mood he experiences a catechism, a discussion in 
question and answer-form, between the mind and a Dvija. The 
mind and the Dvija discuss the Visnubhakti. The Dvija requests 
the mind to convey his message to Krsna to be kind to his 
devotees. The Dvija reveals some noble virtues of the mind that 
is to carry the message to Krsna. 


айба of Caritrasundaragani 


It is a fine poem composed by & learned Jaina poet with І3] 
verses in Sikharini metre. The method adopted by the poet is 
very attractive and simple. He has interwoven the last line of 
each verse of the Meghaduta in all of his stanzas. The story runs 
as follows: 

Prince Sthulabhadra was enjoying his days in the sweet 
company of his beloved wife Kosa. Feeling sad due to the 
sudden demise of his father, he abstains from sensuous pleasures 
and abruptly brushes aside all the wordly attachments. He 
considers all the wealth, and the relations etc. to be debasing and 
observes celibacy. As a recluse he sojourns with a saint named 
Bhadrabahu, his venerable Guru. 

Koga, his devoted consort, in utter despair requests him to 
remain with her. She tries to attract him by narrating the charms 


and the pleasures of life. She suggests that he stay in his own 
capital where he has а very nice pleasure hill and a temple built 
by his predecessors with great labour and carry on with his 
worship there. But by dint of his forceful arguments and his 


noble character the saint at last moulds his wife to accept the 


path of emancipation. In the end she also leaves her home and 
and and embraces Jainism. 
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The object of the poet is to propagate the cano 


DS and the 
virtues of the Jaina religion. 


Vanmandanagunaduta of Vire$vara 


This poem is written in the Sardülavikridita except the last verse 
which is in Malini. The total number of verses is 20]. 

Unlike other dutakavyas which аге generally Virahakavyas, 
this work has a different motive. Its subject-matter is: 

The poet longs to win the sympathy and patronage of a 
king named Bhimasena, and sends him his own poetic quality as 
a messenger, though as an intermediary, a learned Brahmana is 
engaged for this work. The Gunadita is to go from Ragapura to 
Kalibhitti (in Mayapura) and complete the journey in five days. 
The Gunaduta, en route to the place of destination, passes the 
first night at Mandapa village, the second at Navisariha, and the 
third at PrataSvenapura. The fourth night is to be spent under the 


magnanimous hospitality of Ornkara of Carava and his younger 


brother Ramaji. On the last day before the messenger reaches 
Kalibhitti, he is to relate the 


Message of the poor poet first to 
DaSaratha, the royal priest, an 


d then under his advice and by his 
benign grace to King Bhimasena. 


The poet is a great grammarian and a perfect master of 
Sanskrit poetics. He has created his own independent theme and 
is under least obligation to his predecessors, 


Bhaktiduta of Kaliprasada 


This small poem of 23 Stanzas i 
named Kaliprasada. 

It deals with the way 
through Bhakti (devotion). 


S composed by a modern Pandit 
"० emancipation. The message is sent 


Tulasiduta of Trilocana 


Tulasiduta, a love-lyric of 55 
Vikrama era, i.e. 805 AD, 
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Like some other dutakavyas the Tulasiduta is also written 
on Krsna and Gopi’s love-affairs. Krsna has gone to Madhopur 
and the cowherdesses sit together and discuss among themselves 
this desertion. They see a Tulasi plant in the garden through 
which they choose to convey their feelings to Krsna. The last 
twenty verses are concerned with the message which the Tulasi 
plant is requested to convey. 

The poet has not described the route to be followed by the 
messenger but this is definitely said that it is not to go all by 
itself. The Gopis send two guards to escort their messenger. One 
is the sandalwood fragrance and the second is their own Bhakti. 
The Gopis request the messenger to relate their message to 
Krsna when he is all alone and in seclusion and not when he is 
thirsty, hungry or going to bed. 


Padmadüta of Siddhanatha Vidyavagisa 


It is a poem of 62 verses in Mandakranta metre. Its theme is: 

Sita is in confinement at Lanka. She is suffering from 
pangs of separation. To her good luck she, through some reliable 
source, hears that Rama is building a bridge over the sea and will 
reach Lanka as soon as it is completed. 

The news blazes the dimly flickering love-candle. Sita gets 
very sad. She cannot stay without her husband but she is 
helpless. Fortunately she sees a padma (lotus). She requests it to 
convey her feelings to Rama. 

The poet is a Naiyayika. The philosophical and even the 
autobiographical portions of this work make a difficult reading. 
The work has not been commented upon so far. 

The poem is also a strange riddle. The first 2 verses deal 
With objects which arouse the passion of the heroine. Then one 
verse describes the düta-darsana. A number of verses are devoted 


Merely to the praise of the lotus. Then follows 8 CRORE 
2 : ds. It is only in 

the virtues ofthe, hero and his courageous. pow Biésgageiation USA 

last verse that the reader comes to know 0 
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There is no mention of the route followed by the messenger. 


Padapaduta of Gopendranatha 


The poet, a resident of Navadvipa, reveals that Sri Gauraüga has 
gone to Nila$aila. His dear wife is suffering from pangs of 
separation. She wants to convey her feelings to Sri Gauraüga 
through a nimba tree growing in her courtyard. The messenger 
is to travel from Navadvipa to Sriksetra via Nadia state, Santipura, 


Triveni, Sundaravana, Bay of Bengal, Vaitarani river and such 
other places. 


Mudgaraduta of Ramavatara Sarma 


It is a parody of ]48 verses having dig at modern society. 
Murkhadeva (a stupid) does not believe in having a progeny 
since his father will serve the purpose of his son. Murkhadeva, 
therefore, observes celibacy and abstinence and lives in the 
Ramagiri Aéramas. For him even the mortal frames of learned 
scholars are unchaste. He sends a messenger to his ‘widow’ wife 
to tell her of his own state. The route for the messenger is very 
long. The messenger, the Mudgara, the hammer, is to go to New 
York, Victoria Terminus, Persian Gulf, Red Sea, France, 
Switzerland, the Mediterranean Sea, Egypt, Italy, Gibraltar, Spain 
and so on. 

The poem is very interesting and offers a well-considered 
Criticism of all the evils prevailing in modern Hindu society. The 
poet follows the traditional method of the dutakavyas and 


interweaves phrases and lines from the Meghadita in different 
stanzas of his work. 


Padankaduta of Srikrsna Sarvabhauma 


This small poem contains 46 verses in the Mandakranta metre. 
It was composed at the instance of King Raghurama Raya who 
ruledover,Bengal.in thebeginningioptierd БББ TAS poet 
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scholar of the time and wrote a large number of 
f vital importance. The theme of the work is: 

ling sad since Krsna left for Mathura. The 
pangs of separation are daily becoming more and more acute, 
and the Gopis consider his stay at Vrndavana to be a tragedy. 
Krsna had promised to come back soon to the Gopis but now it 
appears that it was only a hoax. Gopis send their ‘mind’ as 
messenger but it does not turn up. Desire, on account of its 
heavy weight cannot serve the purpose of Gopis. The Gopis, 
therefore, decide to send the foot-print of Krsna as a messenger 
and ask it to go to Mathura or Gokula or wherever Krsna may 


be found. 
The messenger is requ 


entreat him to come back fa 
The main interest of the work lies in the app 


the Nyayaparibhasas for conveying poetic concepts. 


was a famous 


other works 0 
Radha is fee 


ested to go to their cunning lover and 


iling which Radha would die. 
ropriate use of 


Yamaka-Kavya of Ghatakarpara 
Ghatakarpara holds a high position among the poets of Sanskrit. 
He is considered to be one of the nine gems of the court of 
Yasodharmadeva Vikramaditya, and a contemporary of Kalidasa. 
Although this Yamakakavya consists of 23 verses only, it is 
a fine specimen of Sandesakavya. The difference between the 
Meghadiita and this kavya is that here the message is sent by a 
lady to her lover. The messenger is the same in both the works. 
The time of sending the message is the rainy season but the 
duration of separation is different. The lady suffers a month’s 
separation while Kalidasa’s Yaksa full one years- 
The poem begins with the description of the rainy season 


ing Si sed to 
(the first six verses). The following six verses are addres 
arrates the message ID some verses 


the cloud. Then the lady 7 
à 0 The last two 
followed byvothars..whigh. are Ber, 25 soliloquy. T° 
i ie ction, NEY Deihi Digitized by S3 Foundation USA 
verses give the poets identity, ४५०- 


‘rues 


nmr mmr an رو‎ e 


— 


سے کے جد ہک расасы‏ 
———————— ن ne.‏ - 


o 
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The poem has won appreciation of a large number of 
learned scholars like Sankara, Vidyanatha, Divakara and 
Abhinavagupta. 


Plavangaduta of Vaneshwar Pathak 


` Apart from the Mahakavya the Kalidasiyam noticed in this very 
volume earlier and a couple of other smaller kavyas Vaneshwar 
Pathak of the St. Xavier's College, Ranchi has composed a 
dutakavya under the title Plavangaditam which was published 
in ]974 by the Subodh Granthamala, Ranchi. Like many other 
dütakavyas it is divided in two parts, the Purvanihévasa and the 
Uttaranih$vasa. It has for its theme the description of a man who 
goes along with his wife to Peshawar to take up a job. After 
settling there he comes to Kashi (Varanasi) for some work. 
During his stay there starts the war between India and Pakistan. 
It was December, I97]. This comes in the way of his getting 
back to Peshawar. He is forced to spend his days in separation 
from his wife who is left behind in Peshawar. One day he goes 
to the Vishwanath temple and listens to the Ramakatha along 


with other devotees. There comes to his notice a monkey which 
comes as a great relief to him: 


gar सीतां प्रति हनुमता वाचिक प्राप्यमाण 
औरामेण व्यथितमनसा सोऽतिचिन्तानिमग्नः। 
ष्ट्वा चाग्रे कमपि सहसाऽऽगत्य तत्रोपविष्टः 
शान्त सौम्यं परमसरलं हर्षमाप प्लवङ्गम्‌॥ 


taken up position in front of him which made him happy." 
He requests the ЕЕ to carry his message to his dear 
Wife. Herrfirst ytells mi aboubrthenrdilte Ha fay o io His 
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destination is Jabrud, a village near Peshawar. To reach there 
from Varanasi he will have to pass through Prayag, Agra, 
Mathura, Delhi, Ambala, Ludhiana, Bhakhra Dam, Jalandhar, 
Amritsat, Lahore, Rawalpindi and Peshawar. This is the subject 
matter of the First Part. In the Second Part is described the 
mental condition of the separated wife in all poignant details. 
This is followed by the message where she is advised to hold on 
somehow during the period of separation as he is doing in the 
hope that they would be united again. The hope is fulfilled. The 
war over, the wife is able to travel to India and both the husband 
and the wife are together again. 

Like other dutakavyas the places falling on the way from 
Varanasi to Peshawar give an ample opportunity to the author to 
indulge in their description which brings out the poet in the 
author to the full. ` 


Mitradūta of Dinesh Prasad Pandey 


Its author was former Head of the Department oif Sanskrit, 
Ranchi University, Ranchi. It was published by him іп I974. A 
student of the Post-Graduate Department of the Ranchi University 
falls in love with a girl class-fellow of his of the name of Charu 
Devi. Both of them go to Tagore Hill in Ranchi to spend time 
together. The student is not able to concentrate on his studies and 
is turned out of the Department and the hostel while Charu Devi 


does well and passes the examination in good marks. After 


passing the examination she moves over to Kashmir. The student 
d by old memories of 


goes to the Tagore Hill and overpowere 
their having spent time together falls unconscious. A friend of 
his comes there. He consoles him and volunteers to carry his 
message to his beloved. To save time he decides to send him by 
air, For this he arranges for the travel assistance from the 


isezeti Vice-C k Mandal. 
discretionary. fund ef the, Vice शतय 
On the way he passes through Patna, Delhi, 
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which are described with all their historical and places of tourist 
interest in a highly poetic and fluent expression. There are 
references in the kavya to the then Prime Minister Indira Gandhi 
and Dr. Karan Singh. 

The kavya has 97 verses. The key verse with a part of the 
succeeding one where the negligent student regaining after 
falling into swoon and noticing a friend come to him and asking 
him to carry his message to his beloved in far away Kashmir 
reads as follows: 


कश्चिद्‌ विद्याग्रहणविरतः स्वाधिकाराग्रमत्त: दण्डेनास्तगमितमाहिमा विश्वविद्यालयस्य। 
छात्रश्‍चक्रे रमणवसतिं मन्दिरे आम्रकुञ्जे राँच्यामेव प्रथिततटयगोराचलस्याऽविदूरे। 
एवं याते कातिपयपले त्यक्तमूर्छः स कामी Rear नयनसुखदं Pre gafi 
रे रे मित्र! अणु मम कथां भाग्यतः अगतोऽति सन्देशं मे हर मम प्रियां सासमीरे वसन्तीम्‌॥ 


“A negligent student who had given up his studies with his 
inner strength gone because of the punishment meted out to him 
by the university took up his abode in a temple under the bower 
of mango trees not far from the well-known Tagore Hill. After 
a few moments, he, the lover, regaining himself saw through his 
good luck a friend, a feast to his eyes and spoke to him : 0 
friend! Listen to my words. You have come here through my 
good luck. Carry my message for my beloved living in Kashmir." 


Mayukhadita of Ramashish Pandey 


This dutaklavya was published in 974 by Shyam Prakashan, 
Nalanda, Bihar. Its hero goes to England for three years for 
Tesearch on a scholarship. There he falls in love with a girl. On 
completion of three years he returns to India. The memories of 
the girl haunt him and he decides to send her a message. The 
medium, the dita, for carrying the message is the ray, the 
mayukha. There is a beautiful description of places en route from 
Patna to England along with the delineation of the Eastern and 


The: Wester, cultures The kavya Highline tie? htt bete; he 
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unit of human life. The human relationship finds its 


is the first 
feet only when it transcends the bounds of nation, race, religion 


etc. 
India and England represent two different cultures. They 


have their own ethos. Still there is a common thread that binds 
them. That is what leads the love to sprout forth between an 
Indian boy and an English girl. 

The diitakavya has lll verses. One of those in which a 
request is preferred to a ray to carry the message reads as 


follows: 


कशश्‍चिदिद्याविभवसहितः शोधकार्याभिलाषी शिक्षक्षेत्रदधिगतधनो5साबुवातेजनन्दे | 
तत्रत्यैका {тї JAEN सुरम्या MARI सा हृदयनिहिते तस्य रागे gga 
शोकार्तानां त्वमसि शरणं तन्मयूख! प्रियायाः संदेश मे हर कुमुदिनीप्रेमविश्लेषितस्य। 
गन्तव्य ते प्रथितनगरं уче प्रतीच्या पारावारादधिगतधर्न भोगिनां वासभूतम्‌॥ 

*A certain person possessed of rich knowledge lived in 
England with an idea to pursue research on receipt of grant from 
the education department. There an intelligent, beautiful and 
charming white woman nurturing hope in her heart got attached 
to him. O ray, you are the mainstay of those who are stricken 
with sorrow. So you please сапу message of me who am 
separated from the love of Kumudini. You have to go to the city 
in England in the West which has earned money from the ocean 
and which is inhabited by people given to enjoyments." 

The author in the above verse has twisted the word England 
to Ingananda to give it a Sanskrit look. He has also thrown ina 
couple of expressions like ' शोकार्तानां त्वमसि शरणम्‌, “सन्देशं मे हर' 


from the model poem. This he has done throughout. 


Hanumaddita of Nityananda Shastri 


It has run into three editions. The first one 


Jodhpur with the auto-translation in Hindi verse, the s 
e same translation 


was published’ orti Kolkata 2004, wih fh by S3 Foundation USA 


was published from 
econd one 
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and the very informative notes by Bhagavatilal Vidyabhushana, 
the elder brother of the author and the Introduction by Manabendy 
Banerjee, the General Secretary of the Asiatic Society, Kolkata, 
the third one was published from Jaipur with Hindi and English 
translations and the Preface and detailed appraisal by the eminent 
critic Satya Vrat Varma of Sri Ganganagar. The last two editions 
were brought out by Acharya Nityananda Smriti Sanskrit Shiksha 
evam Shodha Sansthana, Kolkata and the Rajasthan Sanskrit 
Academy, Jaipur Tespectively. The first one was brought out, the 
year not known, from Jodhpur by the author himself. 

The work has as its theme the sending of Hanuman as 
messenger to Sita in the captivity of Ravana from Prasravanagiri 
to distant Lanka. Like other dutakavyas there is indication of the 
route that Hanuman has to follow to Teach the intended destination. 
The route is : Prasravana hill-Vindhya mountain—Narmada— 


Dafarna—Abravanti—Avanti—Vidarbha—Kundinapura— 


Б Оп somehow ; Ж 
would be happiness after all th in the hope that the 


e j Я 
СС-0. Prof. Satya Vrat Shastri Collection, New happiness, SHevgeke Wer to 
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think likewise. It is not the same situation always. It changes like 
the circumference of a wheel. The demon who had abducted her 
would be annihilated (lit. with nothing left of him except the 
name) by a volley of his arrows. They would be together again 
like Indra and Saci and enjoy life. 

A special characteristic of this dutakavya, as noticed by Dr. 
Satya Vrat Varma, is its having been written by way of the 
samasyapurti of the Meghaduta, the fourth foot of the stanza of 
the Meghaduta being joined with the first three of the author's 
composition, a practice followed by his predecessors like Vikrama 
and Caritrasundaragani. The writer of these lines agrees with Dr. 
Varma when he says that “the essence of samasyapurti lies in the 
ease with which it mingles with the borrowing (author's) text. In 
view of the contents and the spirit of the two poems, it is 
doubtless *a daunting task". But he finds it difficult to agree with 
him when he says that *with his (the author's) phenomenal grasp 
of the Sastras he was more than equal to the strenuous exercise 
involved in the samasyapürti. In certain cases the fusion of the 
original with the author’s text was achieved in the Hanumadduta 
with admirable smoothness. “In certain cases it was achieved 
through ingenious interpretation and resolution of the phrases” 
What is termed ingenuity is uncomfortable turning and twisting 
of words to draw intended meanings out of them. How smooth 
it is to take the word rama as ramaniya, beautiful, charming. 
Murcchana can well be taken as unconsciousness. But what 
about vismaranti, forgetting and svayam api krtam, caused by 
her own self. The author had far too much of the original (the 
Meghaduta of Kalidasa) in his mind to forget the object the 
sound of which he seeks to refer to. It is this which also is 
responsible for the close similarity in the description of the love- 
lorn condition of Yaksi and Sita and the tone of the message to 


be delivered to both. 


u i ] noticed 
ext of the лыты нд, the point wel S 
by Mi Copier Now ahs HOE Being fastidious 
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about the text of the Meghaduta with the result that he had no 
qualms in drawing upon the verses that are visibly spurious. The 
approach has served to swell the number of verses in the 
Hanumadduta to 26 against Kalidasa’s I0 or so”. 

Having said that it may not be out of point to mention that 
this short poem is in any case much better worded than the 
author's bigger one, the Ramacaritabdhiratna in fourteen cantos 
corresponding to the fourteen jewels come out of the Ocean, the 
ocean of the Rama saga as had they come out when the OCean 
was churned by the gods and the demons on the opposite side. 
The expression in the short poem, the dutakavya is generally free 
from monstrosities reflective of the overweening desire for show 
of pedantry by the author in the bigger one. It is adorned with 
beautiful fancies. With Hanuman with his toss of big tail coming 
into their view the ladies of Avanti (Ujjayini) will be set to 


thinking about him as the lordly elephant Airavata or a roving 
mountain: 


чечїї: किमयमथवा जङ्गमः पर्वतो वा 
युच्छातुच्छोच्छलितलतितोऽलौकिकोऽयः कपीन्द्रः | 
पश्यन्तीनामतिचकितमित्यूहनैरङ्नानाः 

लोलाप्रड़ैयदि न रमसे लोचतैर्वञ्चितोऽसि॥ Hidl29 


While Kalidasa has a beautiful set of standards of 


comparison for the body and the limbs of it of the Yaksi, the 


supple vine for the body, the startled eyes of the doe for the 
glances, the moon for the colour of the face, the plumage of 


peacocks for the tresses, the light riverine waves for the graceful 
movements of the eyebrows 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. АЕ. Meghaduta П 
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the author of the Hanumadduta, under the influence of the parent 
poem of course, has his own set of them for those of Sita 


स्वर्णाब्जिन्या सहचरि! a, RA 
wrest धनुषि चमरीकेशभारेषु केशान्‌। 
galihe करटिगमने किञ्च गत्या विलासान्‌ 
हन्तैकास्मिन्‌ क्वचिदपि न ते चण्डि! सादुश्यमस्ति॥ 


the golden lotus for the body, the moon for beauty of the face, 
the bow for the charm of the eyebrows, the mass of the hair of 
Camari deer for the mass of hair (the heavy tresses), the gait of 
elephant for the graceful gait. 

Though the author of the Hanumaddita was endowed with 
‘phenomenal learning’, he did permit himself some aberrations, 
maybe through oversight. In .60 साधितारः, should have been 
साधयितारः unless it were to be explained as अन्तर्भूतण्यर्थ, the sense 
of the causal being ingrained in it; in IL.]2 धनूव (मा धरतु मदनो 
धन्व) the masculine धन्व in the sense of bow is used in neuter; in 
IL24 पृच्छती in सारिकां पृच्छती is wrong, it should have been पृच्छन्ती 
vide Meghaduta पृच्छन्ती वा मधुरवचनां; in П. 40 the use of Atmanepada 
in आपृच्छते in आपृच्छते रामः...क्षेममापृच्छते A is incorrect, the sense 
here being that of enquiring, the atmanepada by Pan. ente 
नुप्रच्छयो: being permissible only in the sense of taking leave, 
bidding goodbye, mark Kalidasa’s use MIST प्रियतमममु тй 
शैलम्‌; the word रुचि is with short i, its use as रुची in IL42 is 
improper. г Н 
The author many times adds क to words where it is not 
needed, e.g., 

पन्नगा विघ्नकाः स्युः, 9 सत्सन्तानप्रसवक' ad 

करैः, 0; e wq न निशमयितुं श्रोत्रकं नेक्षितुं ग JI.47 

It is not un-often that the author inserts a preposition where 


the construction can go without it : Introductory verse Ll, where 
lace of निपूतं i (gm), पूतं would have been enough, प्रतीराम्‌ (I. 50) 
ds Ng cq गोदावरीम्‌) nf foe तिनु 


шщ 
for MWA 
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आवसति), (I.LI) for वसति (सुग्रीवेणावसति) (IT. 38). The use of unfamiliar 
words or words in unfamiliar meanings is frowned upon by 
rhetoricians who term it a poetic blemish, काव्यदोष. 

The author indulges in this game guite often, though not on 
a scale as he does in his other composition, the Mahakavya the 
Ramacaritabdhiratna in show of his pedantry. As instances of 
this may be mentioned the use by him of the words अवष्टम्भ (0.36) 
for galloping speed, उद्धर्ष (0.37) for festival, असमदल for Saptaparna 
tree ([.38), प्लव ([.39) for frog, वि (.46) for bird, शितिगल (Т. 49) for 
peacock, जम्बाल (I. 57) for mud, जनकभू (I. 68) for Sita, मार्गया (II 
॥4) for roads-side, सुमनोभाषा (7.37) for Sanskrit language, पतङ्ग 
(П. 49) for arrow. 

In spite of the shortcomings there is no gainsaying the fact 
that the attempt is worth notice in its being in the form of the 
samasyapurti which has got its own constraints. The author has 
acquitted himself well in this connection and for this deserves 


full plaudits. Only a few have made such an attempt and he has 
put himself in league with those few. 


something to convey to the sender 


message is sent not just to one i s 
= Prof. Satya Vrat dens (00१९ but to three. by S3 Foundation U, 
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The messenger is Hanuman here. After meeting Sita he 
destroys the A$okavatika, gathers full information about the 
court of Ravana, telling him of the Consequences were he not to 
return Sita. After burning Lanka he (Hanuman) approaches Sita 
to know from her if she has anything to convey to Rama before 
seeking her permission to leve, He is in a hurry to 80 to Rama 
the very day to report him back. Sita, with a pause to satisfy 
herself about his credentials, starts her oration which occupies a 
good portion of the kavya, verses 2— 83, the first verse is 
invocatory—of its total of I08 verses wherein she implores 
Rama reminding him first of all his valiant deeds of killing the 
demoness Tataka equal in prowess to a thousand elephants and 
her son the terrible Saunda who rained blood while Vi$vamitra 
was performing the sacrifice, throwing Marica in-the sea, killing 
Subahu, breaking Siva's bow (and that too for her sake), 
vanquishing Paragurama (who had picked up fight with him on 
his breaking the bow), punishing Indra's son Jayanta who 
assuming the form of crow had pecked her with beak, killing 
Dusana with all his companion demons and Valin of all, the most 
powerful one on the earth. She says Ravana is nothing for him. 
She implores him to kill him. She also tells him of his secrets/ 
weak points as she has heard from some of the demonesses 
around that can take away from him his invulnerability, present 
or future for which efforts are afoot. There is a basin for nectar 
in his navel. He cannot be killed with the chopping of the head. 
He (Rama) should hit him at his heart to kill him. She has also 
heard that he. (Ravana) and his son Meghanada are engaged in 
Certain rites which would make them invincible. They have got 
to be killed before they complete them. Rama has, therefore, to 
be quick in disposing them off. Sita in her anxiety for her REUS 
to engage Ravana in fight says that in no case should he (Rama) 


be inhibited, by, the; fact that, the. latter nisi 8 Brahmana,and.has 


immunity thereby from death. Nor does he deserve any 


| 


2]2 || Kalidasa-Inspired Sanskrit Poetry 


consideration for being inflicted with death because he Speaks 
Sanskrit or is well-versed in the Vedas for the Vedas do not 
invest any person with purity who does not observe good 
conduct. He is cruel and sinful. There is no redemption for such 
people, says she. Ten months have passed. It is only two months 
left now. If these pass with no action on his (Rama’s) part she 
is sure to lose her life. She is miserable, a bundle of nerves 
spending her life in the midst of fierce-looking demoness guards. 
She is lost in his thoughts all the time. She describes her 
condition in words that can move any one to tears. She concedes 
her guilt in her being covetous of golden deer. It is her greed that 
landed her in soup. She advises Rama to take care of his health. 


touches her feet and taking | 
fli Ra : ng leave 
of her Thes off to sasama, That Antheifihafé/ tfo уап USA 
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As proof of Hanuman having met her for which he had 
preferred a request to her before the beginning of the oration she 
gives him the Cudamani, a special jewel, which Indra had 
presented to her father who later on had presented it to her at the 
time of her wedding. 

The kavya is smooth in expression. Of its figures of speech 
that stand out are the Arthantaranyasa and Rüpaka. There is 
unusual plethora of the former, every fourth or the fifth stanza 
of it having it. A few of the more telling of the instances of it are: 


(क) शस्ये शुष्के सलिलसरणं जायते मोधमेव Verse 4I 
(ख) लोभग्रस्तो नहि JA जनः कोऽपि कल्याणमेति Verse 49 
(7) कार्ये सिद्धिर्भवति नियतोद्योगिनां मानवानाम्‌ Verse 52 
(ध) धीरो लोके भवति विजयी दीनता नाशहेतुः Verse 53 
(ङ) कारीरेपि FRAGT जायते TAG: Verse 7 
(9) व्यामूढानां परुषवचनं बुद्धिमन्तः क्षमन्ते Verse 86 
(छ) r भक्ता Вәәә नैव कुर्वान्ति कोपम्‌ Verse 87 
(s) स्वीयाचारं न 99 सुजनाः ARa सन्त्यजन्ति Verse 9I 
(9) वायुलोके स्वयमनुनुदत्यग्निवेगं सवेगम्‌ Verse 92 
(5) लोके सन्तो जनमकथिताश्चापि रक्षन्ति नूनम्‌ Verse 00 
Of the latter the poet employs the Purna variety at least in 
two places: 
मूल यस्यास्त्यसुरसुखदो मेषनादोऽभिमानी 
यस्य स्कन्धः IT कुम्भकर्णो गरीयान्‌। 
यत्पत्राणि प्रमददितिजा यस्य शाखाः RT 
त्वं fedi झादिति TET रावणा Wey" Verse 66 
*O the annihilator of Khara, cut this tree of sin, Kayane 
whose root is the proud Meghanada the provider of happiness to 
demons, whose trunk is Kumbhakarna of heavy weight YA has 
lots of sleep, whose leaves are the intoxicated demons, whose 
branchesraresthevbad.ministers, Kew Delhi. Digitized by S3 Foundation USA 


24 || Kalidasa-Inspired Sanskrit Poetry 


मायास्कन्धोष्वनिकरदलो दुष्टतावद्धिशाखः 


पापाचारप्रसरकुफलस्सज्जनातङ्कपङ्गः | 
छेद्यः ME NIT CRT MITE Verse 78 


“The tree of the rule of the demons needs to be cut in no 
time with the axe of the Strength, the tree which has deceit as the 
trunk, the heap of sins as the leaves, the proliferation of 
wickedness as the branches, the rotten fruits as the spread of the 
sinful activity, the mud as the terror to the good people, the place 
for its growth as Lanka, the sap that provides sustenance to it as 
the wicked people and the conceit as roots.” 

It is natural with poets to go in for words and expressions 
from works of old in their compositions that have impressed 
them and are stored in their memory. They appear in their mind 
of themselves and get woven in their compositions. The poet of 
the present dutakavya is no exception to it. Hereunder are 
reproduced a few expressions that are the same verbatim or are 
reflections of the older ones; 


4. सन्तप्तायास्त्वद्विरहणेनानलेन 
सन्तप्ताना त्वमति शरणमु нєт, ЧӘЧ, Verse 7 
2. सानुक्रोशो भव सपदि मे 
सानुक्रोशो मयि भर्ता निरुक्रोशः सकृतः अभिज्ञानशाकुन्तल; Act VII 
ॐ. स्वैर स्वैर पुलकिततनू जल्पनान्यक्रमाणि ET 
अविरलितकपोलं जल्पतोरक्रमेण उत्तररामचारितः 027 
सततोद्योगिनाः 


і माचवानाम्‌ Verse 52 
E заса कार्याणि, हितोपदेश प्रस्ताविका; Verse 37 
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GEOGRAPHICAL IMPORTANCE OF THE DÜTAKAVYAŞ 


The dutakavyas, modelled on the Meghadüta of Kalidasa which 
they faithfully follow by and large in structure do not usually 
omit its essential points. As Kalidasa has shown the route which 
the cloud had to follow in its movement from Ramagiri to 
Alakapuri, the authors of the dutakavyas too, (some of them of 
course) were not found wanting in the mention of the routes to 
be followed by their respective dutas. As these poets have gone 
in for all kinds of dutas so they have described different routes 
too with the result that they throw a flood of light on the 
geography and the topography of the country in different periods 
during which the dutakavyas continued to be produced in its 
various parts. We may mention below some of the dutakavyas 
and the routes shown in them. 


Meghadita of Kalidasa 


Journey : Ramagiri—Alaka 
Route : Ramagiri—the plateau of Mala—Mount 
Amraküta—river Narmada—DaSarna country— 
Vidisa on the river Vetravati—rivers Sindhu and 
Nirvindhya—the country of Avanti —Ujjayini—the 
stream Gambhira—Devagiri hill—the river 
Carmanvati—the region of DaSapura—the country 
of Brahmavarta and Kuruksetra—the river 
Sarasvati—Kanakhala—the Manasa Lake—the 


Mount Kailasa—the city of Alaka. 


Hamsadiita of Vamana Bhattabana 


Journey : Malaya range—Alaka ا‎ 
Route : Malaya range (Travancore range)—Tamrapam T 
Madura—Kaveri—Srirangam—Cola country 
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mukhari (river)—Krsnaveni (river)—Tungabhadrg 
—Godavari—Paficavati — Vindhyacala—Sarayy.... 
Gandaki—Krauficaparvata. 


Pavanaduta of Dhoyi 


Journey : 
Route : 


Malaya range—Vijayapura. 

Malaya range—Pandya country—Tamraparni— 
Uragapura (Uraiyur)—Setubandha Ramesvara— 
Kaficipura—Kaveri—the mount Malayavat— 
Paficapsaras (lake)—Andhra country—Godavari— 
the city of Kalinga—Vindhya Prade$a—Narmada— 
Yayatinagari—Suhmadesa—Triveni—Vijayanagara 
(Bengal), the capital of King Laksmanasena. 


HamsasandeSa of Vedantadesika 


Journey : 
Route : 


Mount Malayavat—Lanka. 

The mount Malayavat—Afijanadri (Venkatadri)— 
Kanakamukhari (river)—Tundirapradesa— 
Satyavrataksetra—K aiici—Vepa (river)— 
Hastisaila—Cola country—the white mountain 
(Svetasaila) Kaveri—Srirangam—Pandya 
country—Vrsabhadri—Tamraparni—the mount 
Malaya—the mount Suvela (on the shore or the 
middle of the ocean)— Lanka. 


Sukasandeéa of Lak$midasa 


Journey : 


Route : Setubandha Rame$veram—along the bank of the 


Ramesvaram— Gunak&puram (Trikkanamatilakam). 


ocean—Tamraparni (river) —Mananlur, the capital 
of the Pandya kings (Manalor)—Sahyaparvata— 
Kerala country—Syanandtra—(Trivandrum) 


Kulapuri—(capital of the Kupaka kings) 
Kolambadega 


i das} ama 
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(Tiruvalla)—Bimbali—Sindhudvipa (the 
cantonment of Bimbali kings (Katalaturuttu) Phulla 
(river)— Subrahmanya mandira— Pasupatiksetra— 
Curni (Alwaye or Periyar)—Mahodayapuri 
(Tiruvancikkulam), the capital of Kerala kings— 
Gunakapuri (Trikkanamatilakam). 


Kokilasandesa of Uddanda 


Journey : 
Route 


Katici—Jayantamangala. 


: Kafici—Kampa river—Ksirasindhunadi (Palar)— 


Cola country—Bilvaksetra—Kaveri— 
Hosalade$a—Laksminarayanapura—Sahya 
mountain—Kerala region—Vanmayi (river)— 
Purali (Kottayam) SambaradeSa—Koladesa— 
Kukkutakroda (Calicut) Prakasadesa— 
(Vekkattunar)—Svetaranya (Triprangor)—Nila 
(river)—the region of Netranarayaniya 
Brahmanas—the Ranakhala region (Porkal)— 
Vrsapuri—Khalapuri (Tiruvancikkul) 
Sangamagrama (Iringalakkut)—Kurumbavana— 
Afijanakhalapuri (Tiruvancikkul)—Curni (river)— 
Jayantamangala (Cannamangala). 


Indudüta of Vinayavijayagani 


Journey : 
Route : 


Yodhapura—Surat. 
Yodhapura (Jodhpur)—the mount Suvarnagiri— 
the temples of Mahavira and Parsvanatha— 
Jalandhara (Jalor)—(the city of) Rohini—the mount 
Arbuda (Mount Abu)—Acalaparvata—Jaina temple 
of king Kumarapala—Sindhupuram on the banks 
of the river Sarasvati—the river Sabhramati 


(Sabarmati) Rajadranga (Ahmedabad)—the city of 
ada—Bhrgupura 
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(Broach)—the river Tapi (Tapti)—Siryapura 
(Surat). 


Meghadutasamasyalekha of Meghavijaya 


Journey : 


Route : 


Aurangabad—Dvipapuri (Div Bandor, Diu, 
Gujarat). 

Navyarangapuri (Aurangabad)—the mount 
Devagiri—the city of Devagiri—the mount Solor— 
the mount Tungila—the river Tapi—Bhrgupura 
(Broach)—Narmada—the river Mahi—Siddha- 
Saila—Satrufijaya (a Jaina pilgrim centre)— 
Dvipapuri (Diu). 


Mayurasande§a of Udaya 


Journey : 
Route : 


Trivandrum—Kottayam. 

Trivandrum—along the ocean— Visnu temple at 
Varkala— Quilon— Ingudi country—the capital city 
of Kantiyür—a Kali temple and the Vallabha 
temple—the Manikantha temple—Vaiicula 
(river)—Kottayam. 


Kokasande§a of Visnutrata 


Journey : 
Route : 


Viharapuri to Kamarama. 


: Viharapuri—Varang— the lake of Sundara—the 


capital city of Sacandrà—the city of $antakgrg — 


Ramya (the river)—the region of Lokabhadra 
Iva —Ayodhya—Kümaramag. 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


asa-Inspired Sanskrit Poetry || 2I9 


i 


ali 


K 


PULES mnweuysuy "Worempoyeuns || 


< 

Heasesesg BilIng-psapung posuvy ‘OI 2 

щшвл$огу eqjgueipusdor)-p;nppdpppg “6 = 

"ESEpnÜSTA-DImpouppy “g =/ЕПАеЦЗЭу\-руүуәрбѕешезојпрруЗәуү "32 

eyeueypeages-vnpo3uig “| WredeKe[IAgÁeutA -pinpnpuy Л a 

eeuejoyg-vnpoyzuog '9 snoulAuouy-»7npoja? 92 

BUBUBIYEdEABAN BIPNY-DINPDYIT 6 EJPURSIPEA-DInpDuDAD Е 

'एपपाएपुवृ्१ ४७ eüsbyus-pmppyuppng "y Wiegerepunsenpe)-nppyis: y 2^ 

upugAsodedmyg-ymposumpg "є 'еЗиппәр{-рупрру8әрү "ES 

BJPUIAPXEAEUPEJA-DInppADHpp) “T peyew -ompun © 

upugAScdedmp-pppnungppr) °] inina sak ३० MA 

एंड (п) 8 

KUSH иекелешиең-рпррошпирр “9 E 

Ш$РЦ$ epueueAJN-pinppputupgr с © 

eyed jeAusougA-Dinpp3upAD]q ४ 3 

"eAreogijeug BURURIUEdEAPAN एपायाशडंज-०॥॥७॥०॥४॥ ‘¢ E 
wueugouedeAgAN BIPNY-VNpoavuDAN "c टं 

(snowAuouy) EXIS9pEJUEDoA-DSapuDSDSUDH “| E 
DSpuDsoSuDH `] РШЕ () Е 
оќлруртр DAIS spfavypinp pavising sodapyoinp ои z 
: о 


SLOAS SNOIDITAY ЯО SISVS AHL NO SVAAV2IVLOG AO NOLILVOLIISSV'TO 


"एप &JeAsoureTeq 


Kopued ysiyseuey DuDjput-DSYY "L 


220 || Kalidasa-Inspired Sanskrit Poetry 


Kopugg Dinpoyyndopy °] Insesewey [भूप 
peselq ysouiq (Ae) vyyndop wma у 9 
тропу 79 eKefrAeUSN 

BUIEDIIA ०११०/७०८७७ 
Dmnpnuaw "с -рупроцЗәдг ६ 
&JEXUP[E IO, (snowAuouy) 
एप४००[प], vüsiynis BJpUEJIDEA 0р 
०५४९८४७५५८ "y DINpDApUDI ^y vinpouDavd cy -пфру8әрү `p 
एपाष्टपश०पच्च Кәриеа euueyS үг|иецорү ї8оАшецпгу 
отроушра 'y Bynpened ४ EJEXUE[EXIET, guyo 
BAPIEN miedu, IUeSeA nekea ए/जणाशा, 
शाश०११प४ PASpelpnu -EfiAEÁEUIA -euy шолор 
vınpıdoD `g ण्य ६ pmpnpu ‘є pmpvnup € -Dy3o “E 
urmeasosedny BUJEu ey 
Dsapuns- -BIpusdon nyqeideAeur, eugueusty DInpUusopy 
-рарурр) °C pjnpudopud `T DINpDAPUDD `T DmpumA4 С AULT 6 
BULIBS ESISBABAPIA 
BIPUIAEXEYEY BIBIEABWIEY EJUEUpPIS IAgxnquier оца sepie 
DInpoavyppn "|  pnppap3pnj “| pjnpmupoq °] DINDDAPUDI | DINDDUDADI °] DINDDYSIW “I 
(uoour) ०.७४०2 (pure) vunavg (pnopo) 2824; 
sSurag иршпц sjoafqo [DHM2IDJY 572240 |DAnIUN. vuauouayad [DANIDN 


SVLOd ЯО SISVd AHL NO SYAAV3VL(OQG JO NOLLVOLIISSV'IO 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


Kalidasa-Inspired Sanskrit Poetry || 22 


Kopueg 
peseJd usourq 


pinpoanyy ° 


erediexejeur) 
DAD руршод 


wavdivyojoyo ° 


eumeyqeAies 


отррүнорра ° 


SNOU 


शाशा०प्र९श्‍त 

-BABAN शा 
Dnppipub4g cc 

ujseg e3urgqej 
руәрий$ DAvUIDANT “7 

DAgpnspA-vgop 
“ung vBwing `I 


(229) 
VIVAYIHg 


Hnsmoq 
vyopuvs 
роу) 


VJEInÜSIA 
Dsapuvsvyoy 


VXPAPDIE) 


ПЕШППЕҢ 
(snowAuouy) 

"eÁepn Dgepuvs-oswnpg ° 
руәрирў vn&opy “| Heasereş 
(202724) etung 
van Ds2pmS-Dsumy ғ 
vÁagogjexuoA. Heaseıeg 
pgopuvs BAIEOEIPUJABY, 

DIMOY `$ Dmposwupg - 
epieppn esep 
Dsapuvg -epeuny3ey 
PIPON “py — psopung-vsuppg 
vüvIegeAo(T BKIEOEJUEPIA 
EÛBIBIEYIQUVY एपाएण्शंण्णए०५ 

DINDUYIT ‘є DINpDSWDH < 
USEpUEH unueAsodedny 

€t отроцоу cc omposuwy ° 
vueupoued ПЕ vijeug 
-BABAN-BIpny BUBLUEA 
‘I DImpuyid `I отроѕшон 

(९०४५८३ seuy) 
(०णुणा>) yoy (ием) psu 
Sawuig 


sipeuguy © 

5 

8 

E 

(snowAuouy) e 

Dompo 9४ 

5 

зрел © 

Әп = 

отроиру “sa 

siea = 

weguH д 

णगाएणफिफा va 

wimg 5 

epeseidyey толщ © 
отриұруя є mp "६8 
BIBASOILA, Б 
pinpvünSpu gumeeugg ॐ 
-ирйршиод T op “Zz 
TüeSerepung R 
enueg TSEDnÓSIA > 
DInpops "| pynpounp( [^ 

g 

A 

SNOJUDIJAISIJA шуу < 
SId3)NOO loVMISHV 8 


SVLOd ЯО SISV AHL NO SVAAVYHVLNGC AO NOLLVOMISSVIO 


222 || Kalidasa-Inspired Sanskrit Poetry 


Ov tà А о N 


l. Sunakadüa І. Hanumaddita 
K.M. Krishnamurti Sarma Nityananda Shastri 
2. Plavangaduta 2. Hanumaddita 
Vanesh war Pathak Harinarayan Dikshit 
REFERENCES 


. Vallabhadeva (I0% century) has ll verses; Mallinatha (l4 


century) has I2] verses; Daksinavartanatha (726 century) I]0 
verses; Purnsarasvati I0 verses; Tibetan version of Meghadüta 
7 verses; Panabokke (Ceylonese version) I8 verses; India 
Office Manuscript of Meghadita l]0 Verses; V.S. Agrawala 
edition, 5 verses; C.S.R. Sastri 5 verses. (He has also given 
a separate list of 5 slokas which he considers to be interpolated.) 
Vidvan G. J. Somayaji, Madras ]24 verses; К. B. Pathak I20 
verses; Sthiradeva II2 Verses; Vasanta Ramachandra Nerurkar, 
Bombay 8 verses (He has given 9 verses separately which he 
considers to be spurious.), J. B. Chaudhury, Calcutta, ]I4 verses. 


- MS. No. 5003, ]I Pages, 26 verses, V. ५. R. I., Hoshiarpur. 
. verse 0] 


- verse 02 
- verse l4 
- Sandese'smin katham 


api guru Sripadambhojayugmadhyana- 
dhvastaprabalatamasa vasudevena baddhe. 


- For instance Mayurasandesa, Kokilasandesa etc. 
. Kokasandesa, Uninilisande$q etc.. 

- Verses | and 2. l0 
- Verse 6. 

- Verse 9]. I4. Verse 89. ]5. Verse 25. 
- Published їп Samvat 20]2 

- Some editions con 
KAI, 57 

- Itis only an imaginary name, 
. Verse 02, I03; 

- Verse I and 2; 


. Yada yada hi dharmasya..... Gita: 
. Verse 


erses 5 and 49. []. Verse I7. 


tain I0] verses only. 
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Verse 20.] 
Verse 2.] 
Verse 22.] 
Verse 23.] 
Verse 24-30, 
Verse 3, 3].] 
Verse 35. 
Verse 38. 
Verse 40. 
Verse 42. 
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Alakavilapam 2 
Amritsar 20 

Andhra 2] 

Andhra country 20 
Anyokti 85 
Apabhrarhga 84 
Apeksiki-Dhruva 84 
Arati 85 

Aravally hills 20 
Arundhati ]3, 56, 67 
Avantipuri 06 
avyangya ]03 


B 


Banaras Hindu University 83 


Bangalore 20 
Bharata 84 
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Bhoja 54, 3 
Bhojaprabandha ]3 
Bhosala 55 

Bihar 05 
Brahma 55, 73 
Brahmani 74 
Brhaspati 73, 74 
C 

Camunda 20 
Candragupta П 09 
chayakaya 96 
Chittor 20, 27 
citra 03 
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Darbhasayana 20 
Deepak Ghosh 50, 9l 
Delhi ]9 

Dhanuskoti 20, 2 
Dhenusaila 20 
Dhruva 84, 85 
Durvasas’s 89 
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usyanta's 89 


G 

Ganga 56, 07 
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Garhwal l08 
Gautama 68 
Gautami ]09 
Ghosadri 20 
Godavari 20 
Goethe 95 
gotroccara 74 
Gramamuürcchana l5, 83 
Guptakasi 08 
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Haramukuta l07 

Himalaya 3, 9, 55, 66, 67, 
73, 74, ]04, 05, 07, 08 
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Indra 55, 73, 89 
Indrani 74 
Indumati 07 


J 

Jaipur 20 
Jaya 72 
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Kailasa ]3, 36, 74, 07, 08 
Kalati 20 

Kalidasa 8, І08 

Kalidasa Samaroha 02 


Kalidasarahasyam |4 
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Kalimatha 08 
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Kalyananagara 20 
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Kanyadana 74 

Kashmir 9, 2l, 07, 08 
kautukagrha 74 

Kaveri 20 

Kavistha 08 

Kavikulaguru 05 
Kedarabhumi 08 

Kerala 20 

King Agnimitra 04 

King Saradananda ]08 
King Sarfoji 54 

King Sarfoji П 53 

King Vikramaditya 05 
King Vikramarka 03, I2 
Krsna 20 

Krtamala 20 

Krttikas 56 

Kubera I2, 2, 3l 
Kumara-sambhava 80 
Kumaradasa lI2 
Kumarasambhava |4, I5, 55, 
58, 59, 60, 63, 68, 69, 72, 74, 
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L.O. Joshi 83 
Lagnapatrika 73 
Laksmi 73, 74 


M 


Madhavacarya 20 
madhüka 54 
madhvika 54 
Madhya Pradesh l05 
Madurai 20 
Magadha l05, 07 
Mahabalagiri 20 
Mahakala 85 
Mahakala Arati 85 
Mainaka ]3, 55 
Malava ]09 
Malavikagnimitra l5, 83, 85, 
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Maloji 55 
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Manasa lake 36 
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Manigrama 08 
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Marica's 89 
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Meru 57 
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Nagpur 2] 

Naiskramiki 84 

Nalacampu 53 

Nandana 68 

Nandidurga 20 

Narada 55, 73 
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Pampa 20 

Pandya country 20 
Parvati I3, 55, 58, 59, 60, 66, 
72, 74, 2 

Pengode 20 

Prakrit 84 

Pratibha 87 

Prem Lata Sharma 83, 84 
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Purtiravas 85 
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Ramadurga hills 20 
Ramagiri 9, 20, 2], 04 
Ramayanacampu 54 
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Ramtek 2] 
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Rati 55, 58, 66 

Rewa Prasad Dwivedi 83 
Rtusamhara 5 
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S.B. Warnekar 94 
Sabdacitra 03 
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Sanmatura 56 
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Patrika 50, 9] 
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Saptarsis 67, 73 


Sarada 74 

Sarasvati 56, 57, 73 
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Library 54 

Sarvadamana 89 
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Sharat Chandra Vasistha 87 
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Sindhu ]9 

Siva-purana 72 
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Smrtisarasamuccaya 53 
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Srirangam 54 

sudha 54 
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Udaipur 20 

Ujjain 02 

04, 205, 07 


S3 Foundation USA 


Uttarakhanda [08 


228 || Kalidasa-Inspired Sanskrit Poetry 


V Vikramarka 05, 08, 09, ]2 
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